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The  Most  Remarkable 


£ahyfLjwvJiniq^ 

QjtuJthwdbfL 


Ever  Published 


Thit  naw,  ri9ht  up-to-tho*minuie  adition 
of  "How  to  Twirl  a  Baton"  it  tha  most  com- 
plata,  authoritativa  and  officially  accurata 
baton  twirling  inttructor  ovar  publilhad. 
Covart  37  tubjaett,  including  all  rudimantt 
and  ali  officially  raguirad  twirls  and  routinat 
utad  in  school  contasts. 


Profusely  Illustrated 

Evary  hold,  ovary  fingar  position,  avory 
qasturo,  avory  movo  in  aach  and  avory  rou- 
tino  it  claarly  illustratod  with  unmistakabla 
drawings  and  fully  aiplainad  by  tost.  Any 
boy  or  girl  can  quickly  mastar  tha  baton, 
maraly  by  studying  thit  book.  No  outsida 
instruction  it  raquirod,  although  it  it  mora 
fun  to  loam  twirling  in’  a  clast  which  utot 
this  toitbook. 

A  High  School  Twirler 
Wrote  It 

Thara  is  not  a  complicatad  santonco  in 
thit  ontiro  voluma.  It  it  writton  and  com- 
pilad  in  its  antiraty  for  tha  high  school 
twirlar  by  a  high  school  championship  twirlar 
who  hat  taught  tha  art  by  diract  instruction 
for  mora  than  two  yaart  and  knows  just  how 
to  prasant  hit  subjact.  Evary  contort  routina 


boars  its  official  nama.  A  spocial  chaptar 
It  dovotod  to  contort  twirling,  shows  just 
how  you  aro  judgad,  how  to  proparo,  what 
to  avoid,  how  to  parfact  tha  small  dataili 
of  your  parformanca,  and  qivas  last-minuta 
suggastioni  to  contastants. 

Thit  it  tha  most  romarkablo  baton  twirling 
instructor  ovar  publlthad.  It  it  complato  in 
ovary  dotail,  it  accaptod  and  andorsad  ai 
absolutaly  authoritativa,  yat  tha  prica  of 
thit  book  it  only  $1,  kaopinq  it  within  tha 
oaty  roach  of  ovary  boy  and  girl  who  wants 
to  bo  a  twirlar.  Sant  postpaid  to  any  ad- 
dross  upon  roeaipt  of  prica.  Ordar  your 
copy  today.  Remombor  thit  is  a  claar, 
condantad,  yat  antiraly  complato  book  that 
tolls  you  all  you  want  to  know  about  twirl¬ 
ing.  Don't  dalay.  Gat  in  tha  front  now. 
Sand  for  your  copy  today,  sura. 

If  you  sand  chock,  add  5c  for  aichanga 
Currency  or  postaga  stamps  accaptablo. 


From  Beginner 
to  Champion 

Starting  with  tha  most  primary  fundaman- 
tals  of  tha  art,  thit  book  carefully  but  swiftly 
loads  tha  beginner  from  the  moment  hit 
baton  it  unwrapped  straight  through  its  in- 
tarasting  pages  of  routine  lattont  right  up 
to  tha  highest  standard  of  baton  twirling. 
Thus  tha  book  it  ideal  for  clast  instruction 
at  wall  as  for  individual  study. 
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ill  in  and  mail  this  coupon  TODAY 


YOU  SUPESVISOaS 

fob  this  new 

GBET8CH-ZALEEB 

FBENCB  HOBN" 


“As  a  maner  of  fact,  Mr.  Super* 
visor,  you  are  entitled  to  share  honors  with  us 
for  the  improvements  we’ve  made  in  this  new 
GR£TSCH-ZALZ£R  French  Horn.” 

“And  how  is  that,  Mr.  Salesman?” 

“Because  many  of  these  changes  in  construc¬ 
tion  originated  from  suggestions  made  by  school 
direaors  after  practical  classroom  experience 
with  the  instrument  itself. 

“First  of  all,  we  learned  that  a  string-controlled 
valve-action  is  impractical  for  school  use.  The 
youthful  French  horn  player  was  usually  fumbling 
with  his  strings  when  everybody  else  was  ready 
to  go.  Therefore,  we  perfected  a  trouble-proof 
mechanical  valve-action;  here,  try  it  yourself;  feel 
bow  easily,  how  quietly  it  works. 

“Then,  there  were  always  the  unsightly  dents 
and  mechanical  strains  caused  in  mishandling  the 
horn.  No  matter  how  a  youngster  lays  down  this 
Zalzer  French  Horn,  there’s  a  properly  placed 
reinforcement  to  protect  it  from  injury. 

“Study  the  strength  of  that  fourth  hnger-hook 
and  thumb-ring,  the  sturdy  bracing,  and  the 
weight  of  the  bell,  the  source  of  the  tone  of  all 
French  horns . . .  they  all  compare  with  the  finest 
instruments  in  the  world.  You’ll  even  find  a  water- 
key  on  the  horn,  which,  by  simplifying  the  dis¬ 
posal  of  excess  saliva,  puts  a  stop  to  a  constant 
source  of  damage  to  these  instruments. 

“And,  finally,  we’ve  constructed  a  case  for  these 
horns  of  3 -ply  laminated  wood  that  will  hold  my 
200  pounds  without  the  slightest  damage  to  the 
delicate  instrument  inside.” 

“That  seems  to  complete  the  picture,  Mr. 
Salesman.  You’ve  ceruinly  proved  to  me  what  a 
SCHOOL  DESIGNED,  SCHOOL  TESTED  and 
SCHOOL  APPROVED  musical  instrument 
ought  to  be.” 


KHOQHnSIGNlI 
SCHpOl  TESjrtif' 

bobliAPPRoyd 


Mmn'tWhMt  UfOmmcm  TALEMT 
TEST  vrilf  It  YOOI 

The  GRETSCH  MUSICAL  APTITUDE  and  TALENT 
TEST  enables  you  to  determine  scientifically  the 
capacity  of  your  students  for  music.  It  detects  hidden 
talent;  facilitates  the  grading  of  your  students  accord¬ 
ing  to  their  musical  ability;  saves  classroom  time  and 
effort,  and  encourages  enrollments.  It  is  used  in  hun¬ 
dreds  of  educational  institutions  where  successful 
musical  units  have  been  developed  to  a  high  state  of 
proficiency.  This  service  is  available  to  you— FREE— 
through  your  local  GRETSCH  dealer-agency. 


The  GRETSCH-ZALZER  French  Horn  is  just  one  of  a  complete  line 
9/  GRETSCH  musical  instruments  especially  designed  and  engineered 
for  sturdy  service  in  your  school  band.  They  save  you  money  in  repairs 
end  replacements  because  they  are  custom-built  for  their  specific  pur¬ 
pose.  Fill  in  and  mail  coupon  opposite  for  interesting  FREE  booklet. 


FRED.  GRETSCH  MFG.  CO.,  Dept.  SM-12 
329  S.  Wabash  Avenue,  Chicago,  Ill. 

□  Please  send  without  obligation,  full  particulars  aboi 
your  money-saving  specifications  for  school-ban 
instruments. 

□  All  details  regarding  GRETSCH  TALENT  TES1 

Name . 

Street  Address . 

k  City  and  Sute . 

m  DEALER  I  PREFER  TO  WORK  WITH 


Mtf  riifiu.  utifi  1  avn  mfo.  co. 

Mtuieal  Isutrumont  tiakon  Siacm  1883 
519  L  WAIASB  AYL,  CI1CA60,  ILL  ★  <0  nOADWAT,  nOOILTM,  M.  T. 


Name. 
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JjuduMf  ^Jludwtl^ 

APOLLO  GRAND 


•  Ever  supreme  in  tonal  beauty,  and  now  streamlined  into  a  new  design  of 
rebned  eieganee,  this  new  Ludwig  and  Ludwig  Apollo  Grand  Marimba  has 
captured  highest  favor  with  school  musicians  and  school  band  and  orchestra 
directors  throughout  America.  A  completely  new  assemblage  principle  elim> 
inatca  docens  of  bothersome  parts;  finished  in  lovely  new  two-tone  enamel; 
priced  amazingly  moderate. 

For  ten  years  the  Honduras  rosewood  has  been  seasoning  to  give  you  that 
rich,  mellow  tone,  characteristic  of  all  Ludwig 
and  Ludwig  Marimbaa  They  are  scientifically 
tuned  to  low  (A-440)  pitch  with  the  chromatic 
Stroboscope,  most  modern,  scientific,  accurate 
tuning  device  known.  In  just  two  minutes  the 
Apollo  can  be  set  up  or  dissembled,  thanks  to 
its  new  principle  of  assembly.  It's  truly  a  joy¬ 
ful  instrument,  a  delight  to  own  and  play, 
beautiful  to  look  upon,  thrilling  to  hear. 

Go  to  your  regular  music  dealer  and  insist 
upon  seeing  this  new  Ludwig  and  Ludwig 
Apollo  Grand  Marimba.  Ask  for  it  by  No.  8364. 

It  has  4  octaves,  C-28  to  C-76, 49  bars.  Length 
66%  Width  at  lower  end  33',  Height  34', 

8217.50.  Or  write  direct  for  literature  and 
special  information  about  this  first  choice  of 
all  Marimbas  for  the  srhcx>l  musician.  No 
obligation.  Get  acquainted  with  this  new 
Ludwig  and  Ludwig  Apollo  Grand  today.  t«> 


DRUMMERS 
Send  ^04 

LATEST  CATALOG 

*  If  you  are  •  •cbool 
drummer  or  malleteer, 
•eod  f€»r  your  free  copy 
of  the  complete  Ludwlc 
and  Ludwig  cetelo^,  a 
•torehouee  of  lostru- 
mente  and  acreaaorftea 
for  the  perruaalonlat. 

*  If  you  are  a  dance 
hand  drumaser*  write 
for  special  literature  on 
our  famous  drum 
outdts. 

*  These  loformatWe 
boohs  are  free.  Please 
pWe  your  director*# 


iuttJ4u/f  ^  ^llurJU 


161 1-2  3  N.  Wolcott  Avo. 


Dopt.  115  Chicago,  Illinois 
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Keeps  Uniiorms  Neat 


The  SCHOOL  MUSICIAN: 

After  working  several  laonths  to  raise 
the  purchase  price  for  a  set  of  uniforms  ; 
I  hated  to  see  them  worn  by  the  band 
members  en  route  to  nearby  towns  for 
contests.  They  always  looked  so  “messy’* 
after  such  a  trip.  I  solved  this  problem 
with  Idc  and  one  hour  of  work.  In  the 
basement  I  found  some  %  Inch  gas  pipe, 
some  scrap  lumber,  and  four  stove  bolta 
I  cut  3  lengths  of  pipe,  one  to  fit  between 
the  two  back  doors  and  one  to  tit  be¬ 
tween  the  two  back  side  windows.  These 
run  parallel  to  the  backs  of  the  seats 
and  as  near  the  car  top  as  possible.  To 
support  these  1  made  4  uprights  from  the 
scraii  lumber,  each  with  a  "V”  at  the 
top  for  the  pipe.  The  2  uprights  for  the 
front  pl|>e  ran  from  the  car  floor  nearly 
to  the  top,  and  the  2  uprights  for  the 
back  pipe  ran  from  the  bottom  of  the 
back  neat  (cushion  removed)  nearly  to 
the  top.  A  cross  piece  bolted  to  the  2 
uprights  on  each  side  of  the  car  made  It 
ImiHNisIble  to  move  forward  or  backward 
as  the  car  stopped  or  started,  and  the 
lengths  of  pi|>e  are  fitted  snugly  enough 
near  the  top  of  the  car  to  keep  the  rack 
from  swaying  back  and  forth  when  going 
around  corners.  To  protect  the  upholster¬ 
ing  place  rubber  cane  tips  on  the  pipe. 
These  can  be  purchased  at  any  variety 
store  for  4c  each. 

My  rack  fits  In  a  1936  Pontiac  and  car¬ 
ries  56  uniforms  without  a  wrinkle.  By 
removing  the  stove  bolts  the  uniforms  can 
be  carried  to  the  dressing  room  without 
removing  them  from  the  rack. 

If  you  think  some  other  bandmasters 
might  be  interested  In  this  little  thing, 
please  feel  free  to  pass  it  on  at  your  own 
discretion. — Robert  B.  Ruby,  /nstrumentof 
Jfusic  Inttructor,  Pella,  Iowa,  Public 
School*. 

Sounds  like  a  good  rack-et,  Mr.  Ruby. 
We’re  sure  the  folks  will  like  It. — Ed. 


Suggestions  to  Mr.  Perry 


The  SCHOOL  MUSICIAN: 

I  wish  to  pass  along  a  few  suggestions 
in  regard  to  parts  furnished  by  publishers 
In  a  Pull  Band  set,  as  discussed  in  the 
December  issue. 

For  nearly  20  years  I  have  been  buy¬ 
ing  band  music  for  my  bands.  I  agree 
that  a  Full  Band  set  is  not  enough  for 
the  instrumentation  mentioned.  From  my 
experience,  I  have  solved  the  problem 
several  ways. 

1.  Of  the  marches  most  suitable  for 
parade  work,  I  buy  3  Full  Band  seta 
These  give  me  plenty  of  extra  parts  for 
a  band  of  over  60  playera  I  also  save 
any  not  used  in  original  books  for  future 
use. 

2.  For  the  more  dlfflcult  marches, 
suitable  for  concert,  I  make  separate  sets 
of  books  Just  using  parts  furnished  In 
one  set,  or  I  buy  an  extra  part  for  con¬ 
ductor  (solo  Bfe  comet).  This  will  take 
care  of  all  players  looking  on  stands,  2  or 
3  to  each  book. 

3.  Buy  individual  paper  covered  books 
at  30c  each.  These  take  care  of  any 
added  players  by  Just  buying  a  part  for 

(Tsrs  to  Page  6) 
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NEW  '‘SwiitgAtsAT  BATON 


Bobert  L  Shaphard  Editor  ond  Publiahar 

A  C.  lawall  Advartising  Monagar 

Naw  York  RapraaantotiTa 
Garord  Valthous  Associortaa,  152  Wast  42nd  Straat 
Talaphona  Wisconain  7-9043  or  9173 


A  fast  spinning,  well-balanced,  light  baton, 
shaft,  beautifully  chromium  plated,  with  a  one- 
piece  molded  white  rubber  ball  and  rubber  tip, 
in  26,  28  and  30  inch  lengths.  Price. . .  $2.00* 

and  the  New 


Volume  12,  No.  5 


January,  1941 


by  C.  I.  DUNCAN 

Instruction  by  pictures  from  movie  films  of  ex¬ 
pert  twirlers.  No  text  to  study — just  follow  the 
pictures. 

Part  I  gives  elementary  rudiments,  salute,  beat¬ 
ing  of  time,  marching  postures,— covers  the 
principal  requirements  of  most  school  contests. 
Part  II  gives  more  advanced  routines,  tricks,  and 
the  beginning  of  Acrobatic  Twirling. 


They  Are  .Making  America  Musical 

Benny  Maynard . 

Who*8  Who . 

Marimba,  the  Organ  of  Your  Band 

By  Damon  H.  Shook . 

The  School  Orchestra  Stakes  Its  Claim 

By  Elizabeth  Green . 

Percussion.  Is  it  the  Conductor’s  Step-Child? 

By  Samuel  S.  Arena . 

Point  System 

By  Kenneth  Heiges . 

Singing  Quartet  on  Parade . 

Band  for  Sale 

By  J.  T.  H.  Mize . 

K.  O.  Girls! 

By  Stewart  Fern . 

Oflh^ial!  How  to  Use  Flags  with  the  Band 
By  John  R.  McCoy . 

School  Music  News . 

Drum  Beats  . 

Intricacies  of  tlie  French  Horn  Simplified . 

Warmelin  School  of  Woodwinds . 

Ideas  for  Band  Parents*  Clubs . 

School  Dance  Bands . 

Let  Me  Answer  Your  Flute  Questions . 

School  Music  in  Review . 

Sing,  America!  Sing! . 

A.  B.  A.  Forum . 

Miss  Smith  Will  Help  You  with  Your  Comet...  43 

A  Composers’  Dictionary,  Part  5 . 44 

Your  Trombone  Questions  Answered .  45 

Your  3,000-Mile  Bargain  Counter . 49-50 
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Gamble  Hinged  Mnsic  Co. 
218  South  Wabaah  Avenue  Chicago 

Pleaae  send  one . “Swlngster” 

length 

Baton  and  Parts  I  &  11  of  the  “Beginner's 

Baton  Book.”  I  enclose . cash 

. check . money  order  of 

Sz.so 

as  staled  in  your  Special  Combination 
Offer. 
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under  the  Act  of  March  8,  1878.  Published  monthly  except  J^y  and 
One  year.  Domestic,  $1.00.  Foreign  countries,  SI. 50.  Single  copies,  15c. 


AMERICA 


Club  for  Advanced 
Students 


Th«*  SCHOOL,  MUSICIAN:  I 

In  my  opinion  one  of  the  mont  im-  1 
tmrtant  problema  confrontins  the  achool 
muHic  teacher  today  is  that  of  broaden- 
inc  the  better  than  averaite  music  stu¬ 
dent.  I  have  personally  felt  that  my  obli- 
Kation  as  a  music  Instructor  Is  as  much 
to  teach  the  student  to  appreciate  and 
enjoy  irnod  music  as  it  is  to  teach  him 
to  play  or  to  sine.  Too  many  music 
students  think  that  the  ereatest  music 
ever  written  is  "Klne  Cotton”  or  other 
well  written  marches.  Too  many  think 
"Strawberry  Roan”  in  a  eood  musical  se¬ 
lection.  Too  few  actually  understand 
music.  Too  much  time  Is  spent  with  tije 
student  who  has  such  little  musical  abil¬ 
ity  that  it  is  doubtful  that  the  beneflts  he 
receives  are  worth  the  cost  of  the  instru¬ 
ment.  especially  with  our  present  music 
proKi'am  In  which  most  Instrumental  play¬ 
ers  of  averace  ability  slve  up  their  play¬ 
ing  after  they  leave  hlRh  school.  (In  self 
defense  I  would  like  to  say  that  student 
experiences  In  vocal  music  do  not  parallel 
those  who  play  Instruments  —  I  believe 
vocal  music  offers  a  much  Rreater  oppor¬ 
tunity  for  the  hlRh  school  RraduatlnR  vo¬ 
calist.) 

BeRlnnlnfc  with  the  school  term  this 
year  I  made  plans  to  develop  the  musical 
experiences  of  my  better  musicians  and 
met  with  a  Rroup  of  the  more  advanced 
students  and  told  them  of  my  plana  and 
thin  Is  how  they  have  worked  out:  The 
oritanlsation  in  known  as  the  MM  (Double 
M)  an  abbreviation  for  Music  Masters 
It  has  officers  as  any  other  club  has;  a 
constitution ;  etc.  I  have  an  honor  point 
system  in  which  students  receive  points 
for  practice,  lessons,  solos,  ensembles, 
special  rehearsals,  approved  radio  pro- 
irrams,  etc.  Members  of  the  MM  are 
dropped  from  the  Club  if  they  do  not  rate 
in  the  upper  1/t  in  the  honor  system 
ratinir.  (OrlRlnally  students  were  quali¬ 
fied  If  they  performed  in  an  ensemble  or 
played  a  solo  in  a  district  contest  but 
the  new  qualifications  keep  them  worklnx 
much  better).  Business  is  conducted  In 
correct  form  as  in  older  cluba 

Our  meetlnRS  are  divided  into  four 
Kroups;  (1)  business  (2)  proRram  (1) 
recreation  (all  recreation  periods  are  on 
the  subject  of  music)  (4)  refreshments. 
Our  meetInRs  are  held  at  the  homes  of 
various  members  of  the  orRanIsation  and 


(Costisard  from  Page  4) 
him.  These  can  also  be  pasted  In  recu- 
lar  covers  to  make  them  stronRer. 

4.  The  parts  Mr.  Perry  suRRests  omit- 
tInR  I  use  in  an  emerRency. 

The  soprano  sax  part  is  Rood  for  either 
cornet  or  clarinet  accordInR  to  which 
reRister  It  Is  in.  Also,  I  sometimes  have 
an  extra  trombone  or  baritone  player 
who  can  read  the  treble  clef. 

In  fairness  to  the  publishers.  I  do  not 
suppose  they  can  afford  to  Rive  more 
than  we  Ret  now  for  the  7Sc  even  thnuRh 
we  may  need  more. 

I  certainly  appreciate  the  fine  helpful 
articles  each  month.  I  have  a  file  of 
The  S('H(M>L.  Ml'SliTAN  for  about  elRht 
years  and  refer  to  them  often  when  any 
subject  comes  up. 

I  was  Riad  to  nee  the  letter  from  a  new 
neiRhbor,  s’hom  I  have  never  met.  but 
who  I  can  nee  Is  tryinR  to  improve  his 
orRsnlsatlons,  as  we  all  are. — Oeorgr  B. 
Tatrott,  Aaa't  director  and  inetrurtor  of 
(Msf I'Nmcsfa.  Fitchburg,  Mass. 


Little  did  Benny  Meynerd  reelixe  when  he  wsi  e  pupil  at  Pratt,  Kantai  hiqh  school  that  he 
would  one  day  ba  back  in  the  tame  old  school  serving  on  the  faci/lty  of  the  institution* 
But  that's  just  what  happened.  After  graduating  in  1928,  Mr.  Maynard  aHanded  Teachers 
collage  in  St.  Cloud,  Minnesota,  finishing  hit  coursa  in  1932.  Ha  taught  one  year  in  Felton, 
Minnasota  and  the  following  summer  vacationed  at  Intarlochan  Music  Camp,  during  which 
time  ha  was  offered  the  position  of  band  director  at  Pratt  high  school.  It  it  eight  years 
since  he  arrived  home  again  and  he  now  has  under  hit  tuparvition  the  high  school  band, 
junior  high  band,  grade  school  band,  junior  college  band  and  the  city  band.  Mr.  Maynard 
heen  treasurer  of  the  Kansas  Music  Educators  association  for  the  past  two  years. 
One  of  til  children,  all  of  whom  are  occupied  in  the  music  field,  Mr.  Maynard  teaches 
all  instruments,  hit  majors  being  baritone  and  cello.  His  older  brother,  Loren,  directs 
music  in  Globe,  Arhona,  and  specialises  in  violin;  his  titter  Treva  teaches  violin  and  flute; 
brother  Delight  teaches  all,  hit  main  one  being  bassoon;  Gertrude's  interest  it  the  oboe, 
while  Charles  concentrates  on  the  baritone.  Twenty-nine  year  old  Benny  Maynard  is  alto 
an  enthusiastic  sportsman  and  hunting  and  fishing  occupy  much  of  hit  spare  time. 


Benny  Maynard,  Pratt,  Kansas 
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Donedd  Beconaley 
'CeUo 

Long  Beach,  California 
First  Division 
Region  5,  1940 


Compoter,  pianitt  and  cellirt  it  Donald 
Besmtlay  of  Franklin  Junior  high  school, 
Long  Beach,  California,  who  compotad  hit 
first  cello  obbligato  and  hit  first  piano  num¬ 
ber  whan  tan  years  of  age,  and  was  rated 
a  Rrst  division  on  'cello  at  the  1940  Na¬ 
tional  Regional  contest. 

Just  thirteen  years  of  age,  Don  hat  played 
the  'cello  in  the  school  orchestra  directed 
by  Mrs.  Irmel  Orris  Whitnack  and  hat  takan 
'callo  lattoni  from  Mr.  Lewis  Miller  since 
he  was  eight  years  old.  At  a  recent  recital, 
hit  latest  composition,  "Rhapsody  in  D 
Minor"  was  played  by  the  Franklin  Junior 
high  string  ensemble  with  Don  at  the  'cello. 
The  performance  was  a  marked  success. 

Don  is  undecided  whether  ha  will  con¬ 
tinue  in  the  music  field  when  he  finishes 
Khool  or  whether  he  will  go  into  the  com¬ 
mercial  photography  field.  Photography  is 
the  only  subject  for  which  Don  will  neglect 
his  music  studies. 


On  the  Cover 

Much  of  the  responsibility  for  the  succau 
of  the  Kant  State  Univarsity  ell-girl  march¬ 
ing  band  rests  upon  the  regimental  drum 
saction.  It's  the  drummers  who  bring  the 
Ohio  coeds  onto  the  field  in  the  staccato 
roll-end-beat  score  especially  arranged  for 
them  by  Director  Roy  D.  MetceK.  Story 
on  page  19. 


groups  2  ana  a  are  largviy  planned  at 
leant  one  month  In  advance.  We  meet 
twice  a  month.  Dues  are  10c  each  meet¬ 
ing  and  those  arriving  late  are  tinaesaed 
an  additional  5c.  Absence  for  anything 
but  sicknenn,  or  nicknens  In  the  family.  Is 
10c  extra. 

At  our  meeting  this  coming  Thursday 
night  (December  19)  the  Club  will  go 
over  town  singing  ('hristmas  Carols  to 
those  who  are  nick.  If  the  present  snow 
remains  they  will  go  In  a  bob-sled. 

In  past  meetingn  the  following  things 
have  been  taken  up : 

1.  Special  performance  by  an  expert 
on  the  dulcimer. 

2.  Study  of  Beethoven's  Fifth  Sym¬ 
phony. 

3.  Short  recitals  by  outstanding  adult 
musicians  in  this  community  on  piano 
and  voice. 

4.  Small  ensembles  by  members  of  the 
organisation  followed  by  discussion  of  In¬ 
terpretation,  technique,  etc. 

5.  Recordings  made  by  soloists  In  this 
group  followed  in  each  case  by  a  perform¬ 
ance  of  the  same  selection  by  the  re¬ 
corder. 

C.  Planning  projects,  as  novelty  musi¬ 
cal  instruments,  etc. 

We  now  feel  that  our  organisation  Is 
permanent  and  we  are  encouraging  simi¬ 
lar  organisations  in  nearby  schools.  If 
enthusiasm  is  any  indication  of  success 
we  must  have  both  as  we  are  doing 
things  In  a  big  way.  The  Club  has  se¬ 
lected  their  colors  which  are  wine  and 
white  and  within  a  week  will  have 
emblems  with  each  particular  Instrument 
on  an  MM  background.  Aa  several  of  the 
IS  (total  membership)  do  several  things 
as  play  trombone,  piano,  sing,  we  are 
writing  a  Club  song  In  which  we  will 
have  a  singing  chorus  with  flilers  of  very 
short  solos  by  each  member  of  the  or¬ 
ganisation. 

I  am  so  enthusiastic  about  this  project 
because  It  gives  the  better  atudent  some  of 
the  things  he  has  been  needing  for  a  long 
time.  I  also  enjoy  It  because  I  feel  my 
chief  pleasure  as  a  music  Instructor  comes 
In  the  work  of  my  students  who  have 
worked  hard  and  have  achieved  a  meas¬ 
ure  of  perfection.  I  am  writing  to  you 
because  I  would  like  to  see  this  type  of 
a  thing  carried  out  all  over  the  country. 
1  know  what  It  has  accomplished  for  us 
and  I  feel  confident  other  schools  can  ex¬ 
perience  the  same  success. — George  U. 
Keith,  La  Croaae,  Kanaas. 


No  Co-operation 


In  answer  to  a  sales  letter,  we  received 
the  following : 

The  SCHOOL,  MUSICIAN: 

Referring  to  your  recent  letter  regard¬ 
ing  our  failure  to  respond  to  your  offer 
regarding  SCHOOL,  MUSICIAN  would 
say  that  our  lack  of  interest  Is  due  to 
the  fact  that  our  local  public  schools  dell-' 
nitely  refuse  to  co-operate  with  us  In 
furnishing  instruments  and  materials  for 
their  organisations.  We  furnish  a  small 
amount  of  music,  etc.  for  our  county  and 
parochial  schools. 

Referring  to  above  lack  of  co-opera¬ 
tion,  we  wish  to  explain  that  we  have 
offered  all  material  practically  at  cost 
(only  10%  to  us  to  cover  minor  service 
charge),  but  in  spite  of  this,  their  pur¬ 
chases  are  made  through  companies 
which  unethically  agree  to  supply  goods 
at  dealers’  discounts,  and  the  schools  In 
turn  sell  directly  to  the  pupils  at  actual 
costs.  Thus  you  can  realise  that  we  are 
helpless,  apparently.  In  combating  the 
condition.  -  Music  House,  Missouri. 
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CidiomLmtl^  Woodwinds 


Clarinet 


#  Talk  about  swank! 

Glamour!  Class!  Say, 
these  new  clarinets  by 
Pedler  have  more  spar- 
kling,  dazzling  beauty 
than  the  Diamond  Horse  Shoe  of 
*  the  Metropolitan  Opera  —  and 
everything  to  back  it  up!  Tone! 
Volume!  Resonance  from  top  to 
bottom!  Just  the  "last  word"  in 
fine  woodwind  construction. 

How  about  it?  Is  your  talent 
being  stymied  by  an  out-of-date, 
inferior  clarinet?  Then,  it’s  time 
you  owned  a  new  Custombuilt 
Pedler  .  .  .  built  with  matchless 
precision  by  the  fourth  genera¬ 
tion  of  craftsmen  who  specialize 
in  building  woodwinds  only  .  .  . 
to  help  you  better  your  perform¬ 
ance  and  realize  your  fondest 
musical  ambitions. 

See  your  Pedler  dealer  and  try 
lone.  Write  for  FREE  FOLDER. 


7/  H€wI  Tremgparmnt  MouthpifI 


Another  Pedler  sdvence- 
menti  Light  weiaht,  dura¬ 
ble.  crystal  clear  Clarinet 
mouthpiece  with  scientih- 
cally  designed  tone  cham¬ 
ber  for  greater  volume, 
brilliance  and  fnU,  even 
lone,  B7.50.  Order  now. 


January,  1941 


Please  mention  THE  SCHOOL  MUSICIAN  sHien  answering  advertisements  in  this  magaaine. 
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MARIMBA, 

the  Organ 

of  Your  Band 

Versatile  Instrument,  It  Can  Be  Used  To  Enrich  The  Weak 
Sections  And  Give  Solid  Melodic  Smoothness  In  the  Some 
Manner  That  The  Organ  Is  Occosioncdly  Used. 


Mr.  Shook 


By  Damon  H.  Shook 


•  ONE  OF  THE  PROBLEMS  perplex¬ 
ing  many  of  our  band  directors  today 
is,  "what  shall  I  do  with  my  ambitious 
and  versatile  showman,  the  marimba 
player?”  This  young  artist  has  spent 
three  or  four  hundred  dollars  for  a 
flne  instrument,  has  taken  private  les¬ 
sons,  and  has  become  very  proflcient 
in  winning  public  approval,  and  after 
a  short  solo  we  are  forced  to  discard 
him  for  the  rest  of  our  concert  pro¬ 
gram. 

We  have  added  bass  violins,  cellos, 
harps,  and  organs  to  our  bands  to 
gain  tone  and  organ  smoothness.  But 
the  very  nature  of  the  marimba  tone 
is  organ  style.  Why  is  it  that  we 
cannot  offer  a  permanent  place  in  our 
bands  to  these  people  who  many  times 
receive  the  most  applause  of  any  num¬ 
ber  on  our  program?  Let  us  analyze  a 
few  of  the  speciflc  problems  that  di¬ 
rectors  have  put  before  me,  so  that 
we  may  start  to  satisfy  our  desire 
of  using  the  marimba  with  our  band. 

We  look  upon  the  marimba  as  a  flne 
feature  solo  instrument,  but  possessing 
a  rather  questionable  tone  and  none 
too  likable  style  to  work  well  in  our 
concert  ensemble.  Probably  the  great¬ 
est  problem  facing  directors  to  put  the 
marimba  to  this  use  is  the  lack  of 
a  sufficient  knowledge  of  the  instru¬ 
ment  which  is  needed  to  get  practical 
use  out  of  it  in  any  organization.  We 
are  all  well  aware  that  many  directors 
are  failing  to  derive  the  true  benefits 
from  their  percussion  sections  because 
they  do  not  sufficiently  understand  the 
fundamentals  of  drumming.  It  was  not 
so  many  years  ago  that  some  of  us 
had  oboes,  bassoons.  French  horns, 
and  a  few  other  instruments  (of  which 
we  knew  very  little)  that  did  not 
work  very  well  in  our  bands.  We  have 


Director  of  High  School  Band 
Wstt  Allit,  Wisconsin 

learned  their  possibilities  and  now  use 
them  in  our  bands  to  a  great  advan¬ 
tage,  so  we  must  in  the  same  manner 
learn  to  use  the  marimba. 

There  is  no  doubt  but  that  the  great¬ 
est  error  in  the  use  of  the  marimba 
and  xylophone  is  in  the  selection  and 
use  of  hammers.  Contrary  to  popular 
belief,  the  marimba  is  a  very  flexibie 
instrument.  That  is,  its  tone  can  be 
varied  to  blend  with  a  great  number 
of  different  instruments.  However,  this 
cannot  be  done  without  a  great  many 
varieties  of  flne  hammers.  Our  major 
manufacturing  companies  and  a  num¬ 
ber  of  individuate  are  making  some 
very  good  hammers  with  which  ex¬ 
cellent  results  may  be  obtained.  How¬ 
ever,  there  is  no  one  concern  offering 
a  wide  enough  variety  to  satisfy  our 
needs.  For  the  most  part  a  very  care¬ 
fully  selected  wound  hammer  only 
should  be  used.  Hard  hammers,  or 
even  three-quarter  hard,  should  be 
used  very  sparingly  as  they  will  not 
only  in  time  ruin  the  instrument  but 
they  also  produce  a  tone  that  does  not 
blend  well  with  the  other  instruments 
of  the  bend.  There  may  be  occasional 
use  for  them  when  the  particular  tone 
quality  they  produce  is  desired,  but 
that  is  very  seldom.  The  number  of 
various  tone  qualities  that  you  may 
obtain  from  your  instrument  depends 
upon  the  success  that  you  have  had  in 
accumulating  hammers  of  varying 
quality,  material,  and  weight.  I  con¬ 
sider  at  least  twelve  to  fifteen  graded 


pairs  needed  for  regular  band  work. 
You  will  find  that  it  will  take  some 
time  to  accumulate  the  desired  collec¬ 
tion.  I  advise  trying  hammers  from 
many  reputable  concerns,  and  since 
each  concern  numbers  their  hammers 
differently  you  can  easily  return  the 
duplicates  and  replace  those  that  you 
keep,  by  number,  as  they  wear  out. 

Let  us  now  consider  the  scope  of 
the  marimba.  We  shall  note  that  al¬ 
though  the  instrument  may  be  called 
one  of  the  bass  clef,  its  music  is  with 
few  exceptions  written  in  the  treble 
clef.  Most  marimbas  are  four  octaves 
in  range,  and  we  hope  that  yours  is 
one  of  four  octaves  because  that  is  the 
most  practical  range  for  band  work. 
The  lowest  note  is  C,  an  octave  below 
piano  middle  C,  extending  to  C  four 
octaves  higher.  Note,  the  lowest  note 
is  C  an  octave  below  piano  middle  C. 
The  quality  of  this  tone  may  be 
changed  in  effect,  with  the  discriminat¬ 
ing  use  of  hammers,  to  give  the  sensa¬ 
tion  that  it  is  an  octave  lower.  For 
example,  if  we  use  a  medium  soft 
vibraphone  hammer  and  play  a  short 
quick  stroke,  we  will  produce  a  tone 
effect  that  may  take  the  place  of  a 
missing  bassoonist  or  baritone  saxo¬ 
phonist.  If  we  use  softer  hammers 
and  play  a  fast  roll  keeping  the  mallet 
close  to  the  bar,  we  may  augment  the 
bass  violin  or  baritone  section.  There 
are  many  such  tonal  variations  that 
may  be  obtained  with  the  marimba 
and  are  of  great  value  to  a  band  but 
are  usually  unknown  to  both  player 
and  director.  We  now  see  that  we  can 
have  an  instrument  with  a  seeming 
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Tha  beautiful  organlilta  tonat  that  add  to  much  to  the  smoothnett  of  Mr.  Shook't 
Wait  Allit  high  school  band  are  made  by  the  marimba  taction.  Manning  the 
hammers  are  Cyralla  Hatler,  Marvel  Olaton  and  Lawallyn  Maadough. 


range  of  five  octaves,  which  is  hardly 
egualled  by  any  other  instrument  in 
our  band.  An  instrument  with  such  a 
range  and  flexibility  of  tone  should 
prove  a  valuable  asset  to  our  organ¬ 
isation. 

The  marimba  in  its  low  register 
with  medium  soft  heavy  weight  ham¬ 
mers  has  a  full  round  sustained  tone 
comparing  favorably  with  that  of  the 
euphonium,  baritone,  cello,  tenor  or 
baritone  saxophone,  or  or  bass. 
With  a  little  practice  your  marimba 
player  can  learn  to  transpose  any  of 
these  parts,  and  almost  exact  duplica¬ 
tions  of  these  instruments  can  be 
made  should  your  band  be  weak  in 
one  of  these  sections.  In  the  playing 
of  the  tuba  notes  the  secret  lies  in 
developing  a  very  quick  short  roll  that 
diminishes  in  volume  with  the  playing 
of  each  note.  A  very  large,  medium- 
weight  hammer  should  be  used  on 
tuba  parts.  If  the  tone  is  loud  stac¬ 
cato,  start  it  by  hitting  both  hammers 
on  the  bar  at  the  beginning  of  the 
roll.  Parts  for  the  other  instruments 
will  require  a  continuous  roll  on 
slurred  portions  requiring  great  care 
to  avoid  the  common  fault  of  playing 
glissandos  between  the  tones  of  the 
slur. 

By  using  a  lighter-weight,  hard  ham¬ 
mer  in  the  low  register  the  instrument 
will  have  the  effect  of  a  trombone, 
tenor  horn,  and  the  low  register  of 
bassoon.  Using  the  precautions  as  de¬ 
scribed  above  concerning  hammers, 
you  will  have  an  excellent  additional 
aid  for  these  sections  if  reinforcement 
is  needed. 

Since  many  small  bands  are  without 
bassoons  I  want  to  stress  the  favor¬ 
able  results  that  may  be  obtained  by 
using  the  marimba  on  this  valuable 


part.  In  playing  bassoon  parts  I  have 
always  found  that  it  is  well  for  the 
player  to  keep  two  sets  of  hammers 
(of  different  degrees  of  hardness)  in 
each  hand  all  the  time,  so  that  no  stop 
in  the  playing  will  be  required  in 
changing  hammers  as  the  register 
varies  from  low  to  high.  One  cannot 
expect  to  play  high  and  low  bassoon 
notes  with  the  same  set  of  hammers. 
It  might  be  well  for  the  player  to 
listen  to  some  bassoon  solos  on  the 
phonograph  to  acquaint  himself  with 
the  tone  and  style  of  bassoon  playing. 

Many  small  bands  with  limited  in¬ 
strumentation  will  And  valuable  use 
for  the  marimba  with  two  players. 
Two  players  each  using  double  stops 
may  play  E  flat  horn  parts  either  in 
place  of  the  horns  or  as  an  aid  to  the 
horn  section.  Change  the  key  by  add¬ 
ing  three  flats  and  read  the  horn  notes 
as  though  written  in  bass  clef.  You 
will  And  that  the  players  will  cross 


hammers,  but  they  will  soon  get  used 
to  working  together.  You  may  re¬ 
write  the  parts  so  that  the  top  player 
can  read  the  first  and  third  parts,  and 
the  lower  the  second  and  fourth  parts. 

Two  players  on  one  marimba  may 
also  take  the  place  of  alto  and  bass 
clarinet  parts.  The  alto  clarinet  parts 
read  as  in  bass  clef  and  change  the 
key,  the  same  as  for  E  flat  horns;  the 
bass  clarinets  transpose  a  tone  lower. 
Be  sure  to  use  light  weight,  half  hard, 
wound  hammers  with  a  light  stroke 
and  soft  short  roll. 

Many  directors  in  large  bands  are 
desirous  of  using  the  once  very  popu¬ 
lar  tenor  horn.  If  you  have  not  ob¬ 
tained  your  tenor  horns,  try  your 
marimba  in  these  parts.  The  music  is 
written  double  notes  for  two  tenors 
and  is  very  easily  transposed  a  note 
lower  for  marimba  in  double  stops. 
Also  the  marimba  affords  to  large 
bands  an  excellent  backing  to  second 


Gilbert  Kirckoff  end  Dorothy  DoBruIno  onkanco  tho  boeuty  of  thotr  duo  marimbe 
porformonco  by  donning  ovoning  dross.  Audiencot  liko  the  lovely  tones  of  the 
merimbe  end  this  ettrsctive  couple  is  much  in  demand  for  appearances  at  concerts 
and  social  functions. 


and  third  clarinet  parts  when  the 
parts  are  Vfrltten  in  chord  style. 
Double  stops  should  be  used,  or  better 
still,  use  two  players  each  playing 
double  stops.  Such  clarinet  parts  as 
//  Arsiene  Suit,  Unfiniithed  Symphony, 
Stradella.  Raymond,  Schubert’s  Sere¬ 
nade,  and  even  Goldmark’s  In  Spring¬ 
time  have  parts  that  may  be  played  in 
almost  exact  duplication  of  the  clari¬ 
net. 

In  marches  for  your  band  use  the 
marimba  either  on  baritone  or  bassoon 
parts.  It  is  a  real  buildup  for  these 
sections.  I  have  heard  it  used  on  oboe 
parts  but  it  is  not  in  any  way  suited 
to  that  tone  or  technique.  The  soft 
organ  tones  of  the  marimba  will  be 
very  inviting  when  played  by  either 
one  or  two  players  each  using  four 
hammers  in  selections  like  In  a  Mon¬ 
astery  Garden,  Andante  Cantabile, 
and  various  other  compositions  of  such 
harmonic  structure. 

With  a  little  work  and  experlment- 
(Tum  to  page  38) 
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By  Elizabeth  Green 

Director,  East  High  School  Orchestra 
Watarloo,  Iowa 

•  IF  I  COULD  SHOUT  “Hey,  You!” 
in  “biK  red  letters”  across  the  top  of 
this  article,  I  would  do  it. 

This  situation  is  becoming  serious 
and  I  earnestly  solicit  the  attention 


Miu  Groan  ii  omphatic  in  bar  datar- 
mination  to  taach  bar  youn9  cbar9a( 
a  trua  appraciation  of  tynnpbonic 
music.  Sba  9raduatod  from  Wbaaton 
C0II090  with  B.M.  and  B.S.  da9raat 
and  was  awardad  bar  M.  Mus.  da9raa 
from  NOrfbwaitam  Univarsity. 

of  the  band  directors  on  top  and  the 
orchestra  directors  on  the  bottom. 
After  the  first  shock  has  worn  off,  we 
might,  by  combined  efforts  and  mutual 
discussion,  get  somewhere.  So  how 
about  it?  Will  you  READ  what  I 
have  to  say  and  cogitate  a  bit?  In  re¬ 
turn.  I  shail  do  the  same  for  you  some 
day. 

What  are  we  going  to  do  about  the 
string  situation?  No!  Don’t  turn 
over  to  the  next  article  Just  because 
this  one  is  on  strings.  READ  IT! 
WILL  YOU? 

We  have  a  serious  situation  facing 
us  all.  Here  it  is: — 

1.  High  School  Symphony  Orches¬ 
tras  are  in  the  decline  everywhere  ex¬ 


cept  in  the  very  largest  of  cities  where 
professional  symphonies  keep  the  pub¬ 
lic  interest  alive. 

2.  It  is  becoming  progressively  (?) 
more  difficult  to  get  kids  to  play  violin. 

3.  Everybody  wants  to  be  in  the 
marching  band. 

4.  And  the  marching  band's  popu¬ 
larity  is  fast  becoming  a  background 
for  baton-twirling  and  flag-swinging. 

SHADES  OF  BEETHOVEN!  What 
is  MUSIC  education  coming  to  any¬ 
way? 

For  a  year  I  have  been  bumping  my 
head  against  a  brick  wall  of  ignorance 
trying  to  And  out  where  the  trouble 
is.  And  for  six  months  the  “why” 
and  the  solution  have  been  crystaliz- 
ing.  The  opinions  given  here  are  the 
result  of  many  Informal  conversations 
with  band  directors,  orchestra  direc¬ 
tors.  parents  of  contest  soloists,  state 
and  national  soloists,  winners  and 
losers,  and  lastly,  the  complete  range 
from  prospective  beginners  to  national 
judges. 

Two  weeks  ago  I  talked  to  Lorraine 
E.  Watters,  music  supervisor  of  the 
city  of  Des  Moines  Public  Schools. 
He  told  me  that  this  is  the  first  year 
that  the  string  situation  has  really 
begun  to  worry  him.  Our  own  school, 
Ekist  High,  Waterloo,  has  been  known 
as  a  relatively  strong  “string  school.” 
'This  is  the  first  year  that  the  string 
situation  has  really  begun  to  worry  us. 

What  are  we  going  to  do  when  sev¬ 
eral  bright  children  of  third  and 
fourth  grade  age  want  to  play  violin, 
come  and  talk  to  us  about  it  for  sev¬ 
eral  consecutive  weeks,  only  to  have 
Papa  and  Mamma  at  home  talk  them 
out  of  it  and  persuade  them  to  take 
baton-twirling  instead, — so  that  their 
darlings  can  be  out  in  front  one  day, 
strutting,  instead  of  enjoying  the  deep 
beauties  of  the  greatest  symphonic 
literature?  (Orchids  to  G.  T.  Bennett 
of  Red  Oak,  Iowa,  in  this  connection. 
He  requires  every  student  who  takes 
baton  work  to  learn  an  instrument  at 


the  same  time,  I  hear.  No  instrument 
— no  baton.) 

The  answer  to  the  question  up  above 
is  to  educate  the  parents,  and  to  show  < 
them  that  this  twirling  will  not  help  ; 
Johnny  or  Mary  when  they  are 
mammas  and  papas  themselves — will 
not  enrich  their  lives  or  make  lovelier  ^ 
homes — but  good  solid  music  will.  > 

Here  is  the  second  poser.  E 

What  about  the  boy  or  girl  who  does  I 
not  want  to  study  strings  because  I 
they  are  “too  hard”?  What  about  the  > 
boy  who  gets  called  “sissy”  because  I 
he  totes  a  fiddle  case?  What  about  that  | 
old  chestnut  that  Addles  are  too  % 
“squeaky”? 


Widest  known  end  most  popular  of 
the  East  kiqk  school  strinq  ensembles 
is  the  strinq  trio  which  was  awarded 
Rrst  division  in  the  State  contest 
last  year.  They  are,  left  to  riqht, 

Carol  Reed,  pianist,  Lawrence  Rsher, 
violinist  end  Lorraine  Boeder,  cellist. 
Lawrence,  who  also  won  solo  Rrst 
division  at  the  State  Is  concertmastar 
of  the  East  hiqh  orchestra. 

We  must  arrange  it  so  that  the  stu¬ 
dents  who  do  not  take  music  are  made 
to  realize  that  the  student  who  takes 
violin  should  be  looked  up  to, — not  P 
sneered  at.  I 

And  yon  band  men,  that  is  your  re-  ” 
tponsibUity. 

An  orchestra  director  who  gets  up  ^ 
and  praises  strings  and  raves  about  I 
the  superiority  of  the  symphony  or-  I 
chestra  over  the  marching  band  can’t  I 
get  anywhere.  He  only  makes  enemies,  I 
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geu  the  reputation  of  being  conceited, 
and  is  accused  of  running  down  the 
band.  Therefore,  we  orchestra  con¬ 
ductors.  if  we  are  intelligent,  Just  keep 
Rtill  and  work  iike  biases  to  keep  our 
departments  up  to  standard. 

The  rery  finest  of  the  country’s 
bandsmen  (directors) — those  who  are 
aenuine,  true-hlue  myticiann,  will  ad¬ 
mit,  in  private  and  many  of  them  pub¬ 
licly,  that  no  band  ran  achieve  what 
a  first  class  symphony  orchestra  can 
achieve  musically.  I  have  heard 
dozens  of  them,  coming  away  from 
fine  Symphony  concerts,  say,  “Well, 
you  Just  can’t  do  it  with  a  band.*’ 

And  yet  we  are  letting  symphony 
music  die  out  in  the  schools. 

But  all  this  is  only  the  rim  of  the 
wheel.  The  real  hub  of  the  matter 
lies  in  this: — 

Jim  over  here  plays  saxophone.  He 
has  played  two  years  and  won  a  first 
division  rating  in  the  state  contest. 
No.  Jim  does  not  take  private  les- 
Hons,  either.  W’onderful,  isn’t  it? 

On  the  other  hand,  here  is  cousin 
Jane.  Jane  started  violin  in  third 
grade.  She  has  played  for  eight  years: 
did  the  first  movement  of  the  Men¬ 
delssohn  violin  concerto  in  state  this 
year  and  got  a  second  division  rating. 
Now  which  is  the  better  musician? 
Compare  the  merits  musically  of  a 
memorized  performance  of  any  known 
sax  solo  with  the  memorized  perform¬ 
ance  of  the  first  movement  of  any 
standard,  first-class  violin  concerto 
(and  I  don’t  mean  the  so-called  stu¬ 
dent  concertos).  Which  of  the  two 
shows  the  better  musicianship?  Yet 
the  sax  boy  can  run  around  behind  a 
first-place  medal  while  our  violinist 
sits  sadly  wondering  why  she  is  so 
’’poor’’  that  she  can  only  get  a  second 
division  rating  after  eight  years  of 
hard  work. 


*'What  are  we  going  to  do  when  several 
bright  children  of  third  and  fourth  grade 
age  want  to  play  violin,  come  and  talk  to 
us  about  it  for  several  consecutive  weeks, 
only  to  have  Papa  and  Mamma  at  home 
talk  them  out  of  it  and  persuade  them  to 
take  baton  twirling  instead, — so  that  their 
darlings  can  be  out  in  front  one  day, 
strutting,  instead  of  enjoying  the  deep 
beauties  of  the  greatest  symphonic 
literature?  . . .  The  answer  to  this  question 
is  to  educate  the  parents  and  to  show  them 
that  this  twirling  will  not  help  Johnny  or 
Mary  when  they  are  mammas  and  papas 
themselves — will  not  enrich  their  lives  br 
make  lovelier  homes — but  good  solid 
music  will/'  »  »  »  »  »  »  » 


This  is  the  fundamental  crux  of  the 
whole  matter.  Situations  like  this  are 
happening  all  the  time.  We  hkve  all 
seen  them. 

Take  the  violin  solo  contest  at  the 
Region  'Two  National  last  May. 
Twenty-nine  entries:  seven  played  the 
first  movement  of  the  Lalo  Symphony 
Kspagnole;  one  played  the  FINALK 
of  the  Mendelssohn  concerto;  one 
played  a  Viotti  concerto;  and  then 


there  were  the  additional  perfornt- 
ances  of  the  standard  DeBeriots  and 
concert  solos.  Decisions  as  announced, 
no  first  places.  Most  of  the  players 
had  studied  six  or  more  years,  and 
there  was  some  very  fine  fiddling  in 
that  group.  The  Judge  took  a  Heifetz 
or  Kreisler  performance  as  a  standard. 
Now  we  all  realize  that  Heifetz  and 
Kreisler  are  not  high  school  norms! 
On  the  other  hand,  fine  professional 


No  on*  d«ro«  call  thoM  husky  lads  ’’tissias’’  for  playing  stringad  inifrumanft.  Thair 
daap  intarast  in  strings  prompted  thorn  to  organisa  tha  East  high  Khool  boys’  string 
guintat.  Mombars  ara  Bill  Kallonov,  2nd  violin;  Clayton  Lyon,  string  bass;  Lawrance 
Rshar,  1st  violin:  Laroy  Cordarman,  callo;  Edward  Tracy,  viola. 


violinists  are  loath  to  lower  their  ideal 
standard  when  Judging, — and  we  can’t 
blame  them  for  that.  So  what  are  we 
going  to  do? 

Over  in  the  trombone  contest  we 
notice  “Atlantic  Zephyrs’’  getting  first 
division  with  players  of  four  years’ 
experience.  But  Atlantic  Zephyrs  can 
not  compare  musically  with  any  of 
the  above-mentioned  violin  concert!. 
And  this  was  and  is  true  of  what  is 
found  in  almost  any  total  contest. 
The  easy-playing  saxophone  does  not 
rank  musically  w’ith  the  difficult  oboe, 
bassoon,  or  French  horn.  Yet.  a  first 
is  a  first. 

Now,  American  children  are  not 
dumb.  They  are  not  used  to  being 
told  what  they  shall  think  and  what 
they  shan’t.  Thank  heaven  it  is  so! 
But  what  grade  child  of  normal  in¬ 
telligence  is  going  to  start  violin  when 
he  can  get  higher  honors  in  less  time 
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Evary  musician  in  tka  East  kiqh  school  symphony  orchestra  is  laaminq  tha  trua 
baautias  of  symphonic  music  and  is  racaivinq  an  education  that  will  prove  of 
inestimable  value  in  latar  life.  Tha  orchestra,  directed  by  Miss  Green,  is  a  highliqkt 
of  tha  community's  entertainment  and  its  symphony  concerts  are  looked  forward 
to  by  Waterloo's  citixenry. 


hy  laklnK  hoiih-  olhr^r  iiintriinicnt?  It 
Jiint  in  not  a  good  huninenn  proposi¬ 
tion.  l£Bp«><-ialiy  if.  in  addition  to  tak¬ 
ing  violin,  he  has  to  hurk  his  way 
through  years  of  taunts.  Every  kid 
wants  to  be  admired  by  his  fellow- 
students.  Don't  we  all  In  fact? 

This  is  the  big  problem  clearly 
stated.  I  am  not  writing  Just  from  a 
purely  local  standpoint.  I  am  writing 
from  a  thorough  knowledge  of  con¬ 
ditions  in  many  smaller  schools  in 
Iowa  -schools  that  have  had  good 
orchestras  in  the  past  and  that  are 
not  being  able  to  maintain  their  stand¬ 
ards  and  student  interest.  I  am  writ¬ 
ing  likewise  with  a  thorough  knowl¬ 
edge  of  our  class  A  and  AA  schools, 
our  own  school  l>eing  of  the  latter 
classification.  Over  a  year  ago  I  had 
a  letter  from  another  AA  orchestra 
director  worrying  about  this  very 
thing. 

What  is  the  solution? 

We  readily  see  that  we  can  not  com¬ 
pare  successfully  a  sax  and  a  trumpet, 
or  a  piano  and  a  clarinet.  We  also  do 
not  wish  to  lower  the  standards  for 
any  one  instrument  to  put  it  on  a  level 
with  the  easier  instruments.  Bl’T  we 
can  classify  the  instruments  them¬ 
selves  according  to  difficulty  of  instru¬ 
ment,  amount  of  time  necessary  for 
attaining  general  proflcieiicy,  and  vast- 
iiess  of  their  fields  of  literature  with 
a  weather  eye  out  for  what  kind  of 
composers  write  for  the  instrument, 
or  have  written  for  it. 

For  example,  the  flute  has  a  three- 
octave-plus  range  while  a  cornet  has 
t  wo-o<-taves-plus.  The  flute,  however, 
overblows  the  octave,  so  the  student, 
in  general,  manages  with  one  set  of 
lingering.  The  cornetist.  on  the  other 
hand,  has  to  learn  different  fingerings 
for  his  second  octave.  So  the  resultant 
difficulties  are  altout  the  same.  From 
the  standpoint  of  literature  for  the 


two  instruments,  the  flute  solos  of  ad¬ 
vanced  degree  are  more  florid  and 
have  more  diffrrent  notes  per  second 
than  the  usual  trumpet-cornet  solo. 
This  is  counteracted  in  the  latter  in¬ 
strument,  however,  by  the  more  ex¬ 
tensive  use  of  the  triple-tongue  effects, 
and  the  skill  required  for  their  suc¬ 
cessful  performance.  So  these  two  in¬ 
struments  could  be  classified  as  of 
equal  difficulty. 

The  violin,  cello  and  piano  have 
more  solo  literature  available  by  great 
composers  than  any  other  three  in¬ 
struments  on  the  solo  lists.  The  great¬ 
est  living  performers  are  players  of 
one  or  another  of  these  three  instru¬ 
ments.  In  other  words,  they  have  the 
highest  of  standards  set.  Moreover, 
these  three  require  more  time  to  mas¬ 
ter.  They  have  the  greatest  technical 
difficulties,  the  longest  ranges  —  up¬ 
wards  of  four  octaves-  -they  are  har¬ 
monic  as  well  as  melodic  in  character; 
the  string  players  have  the  problems 
of  double-stops  and  chords  which  do 
not  occur  in  the  brass  and  woodwind 
fields,  and  must  know  their  seven  po¬ 
sitions  thoroughly.  A<  parallel  to  the 


positions,  in  the  brass  and  woodwind 
fields,  would  be  the  requiring  of  these 
wind  players  to  know  thoroughly  seven 
transpositions,  and  be  able  to  read 
fluently  in  them.  How  many  of  our 
National  winners  could  do  that — or  do 
do  that? 

So,  from  the  standpoint  of  technical 
difficulties,  high  standards  set  hy  ex¬ 
ample,  and  literature  available  by 
great  composers,  the  violin,  the  cello, 
and  the  piano  should  be  ranked  or 
classified  as  CLASS  AA  INSTRC- 
.MENTS. 

Next  in  point  of  difficulty  and  in  solo 
literature  available  should  come: — 
Flute,  Oboe.  Clarinet,  Bassoon,  French 
Horn.  Trumpet.  Cornet,  Trombone. 
Viola  and  String  Bass.  These  are  the 
two-three  octave  instruments  with  the 
exception  of  the  viola.  However,  the 
general  run  of  contest  solos  for  viola 
on  the  National  list  limit  themselves 
to  about  three  octaves,  and  unless  the 
student  be  daring  enough  to  attempt 
something  like  the  cadenxa  of  the 
Hubay  "Morceau  de  Concert”  for  viola 
and  orchestra,  three  octaves  will  suf¬ 
fice  him.  The  difficulties  of  one  instru 
ment  are  counterbalanced  by  the 
difficulties  of  the  other  In  this  list 
The  great  artists  are  fewer.  The  avail¬ 
able  compositions  by  the  greatest  com¬ 
posers  are  about  the  same,  and  where 
lacking  entirely  are  made  up  for.  by 
compositions  of  great  artists  of  the 
individual  instruments  themselves 
These  instruments  should  be  known  as 
the  CLASS  A  instruments. 

('LASS  B  instruments  would  be  so- 
classed  either  because  they  were  easier 
to  play,  or  because  the  solo  material 
is  so  very  limited  that  their  develop¬ 
ment  as  contest  solo  instruments  is 
yet  in  a  rudimentary  stage.  These 
would  be  Saxophone,  Baritone  Horn. 
Tuba,  Alto  and  Bass  Clarinet.  CLASS 
C  instruments,  again  simpler  In  con¬ 
struction  would  include  drums,  xylo¬ 
phone,  marimba  and  like  instruments. 
And  down  in  class  D  we  won’t  forget 
the  Baton  twirlers  and  Flag  waver*. 

(Turn  to  foar  48t 


Judqui'  decitiofi  ••  to  division 
Instrumont  cUtt  ratod  on  portormonco. 

AA  1 

2 

3 

4 

Final  rankinq  of  contestant 
as  to  rolativo  musicianship. 
Outstandingly  superior.  lAA 
Division  1 
"  2 
"  3 

A 

1 

Division  1 

2 

2 

3 

"  3 

4 

4 

(This  class  would  ba  tha 

norm,  just  as  it  larqaly  is 

now.  The  mere  difficult  instru- 

m*nH  would  conform  by  tho  Uit-column  rotinq.  tbo 

easier  instruments  else,  by  the 

last-column  rankinq.  Both 

judqas'  decision  and  final  column  ratinq  would  bo 

B 

1 

Division  2 

2 

•'  3 

3 

4 

C 

1 

Division  2 

2 

••  3 

3 

4 

D 

1 

Division  3 

2 

4 
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Percussion 


Is  it  the  Conductor  s  Step-Child? 


Th«  drum  Mcfion  of  the  AllUnco,  Nobroika  hi9h  tchool  band  diracfad  by  F.  Vallatfa  H!ll,  it  contidarad  ona  of  fka  bait  parcuttion 
qroupt  in  Nabratka't  tchool  fiald.  Tha  mambart  ara,  laff  fo  right,  Batty  Stail,  Mary  Sua  Shallanbarqar,  Ed  Stail.  Marqarat  Cobb, 

Yvonna  Julius,  Dalorat  Thompson  and  Batty  Baum. 


•  IT  18  OFTEN  SAID,  and  rightly 
BO,  that  the  percuBsion  section  of  the 
band  and  orchestra  is  the  section  that 
Is  most  neglected  by  directors.  Con¬ 
ductors  neglect  it,  either  because  they 
think  the  drummers  can  get  along 
without  help  since  they  seldom  haYe 
pitches  to  read,  or  because  they  thein- 
selves  were  not  instructed  enough  on 
the  instruments  to  be  able  to  help  the 
rhythm  section.  It  seems  to  me,  that 
if  rhjrthm  is  the  most  essential  element 
of  music,  it  would  be  to  our  advantage 
to  perfect  that  section  of  the  band  or 
orchestra  first,  since  it  plays  nothing 
but  rhythm  most  all  of  the  time.  How¬ 
ever,  too  frequently,  the  teacher  is  not 
able  to  teach  the  art  of  drumming  or 
else  is  unaware  of  its  importance. 

There  is  a  certain  finesse  in  the 
playing  of  percussion  instruments,  of 
which  I  believe  teachers,  conductors 
and  players  themselves  are  often  un¬ 
aware.  For  instance,  it  matters  very 
much  if  in  the  ballet  to  the  Dance  of 
the  Hours  from  “La  Oioconda"  by 
Ponchielli,  you  strike  the  triangle  and 
get  a  delicate  “tingling”  effect,  or.  if 
you  strike  it  and  get  an  “anvil”  effect. 
It  matters  very  much  if  the  cymbal 
score  of  the  “Romeo  and  Juliet  Over¬ 
ture”  by  Tschalkowsky  is  played  as 
though  you  are  meekly  applauding  the 
end  of  a  boring  lecture,  or  if  it  is 
played  with  such  gusto  and  vigor  that 
one  can  almost  see  the  street  fight  and 
the  clashing  of  swords  between  the 
Montagues  and  the  Capulets.  Intel¬ 
ligent  playing  on  the  part  of  percus- 


By  Sconuel  S.  Arena 

Porcuuionist,  Scranton,  Pa., 
Philharmonic 

Pika  County,  Pa.,  Diractor  of  Mutic 


sionists  will  add  immeasurably  to 
bring  out  the  colorings  which  the  com¬ 
poser  intended. 

It  is  my  experience  that  drummers, 
too  often,  are  indifferent  toward  the 
music  which  they  have  to  play.  School 
percussionists  like  to  play,  and  like  to 
play  very  often.  If  the  score  does  not 
call  for  a  drum  part,  they  make  one  up. 
thereby,  improving,  let  us  say,  “a  weak 
Tschalkowsky  score.”  If  there  is  a 
drum  part  written,  then  they  think 
nothing  of  improvising  on  a  Sousa  or 
Goldman  march. 

In  drumming,  the  counting  of  meas¬ 
ures  of  rest  is  Just  as  important  as  the 
playing  itself.  How  often  have  we 
heard  a  composition  ruined  because 
some  unconcerned  drummer  just 
didn’t  bother  to  count  the  number  of 
measures  of  rest.  Here  again,  school 
drummers  are  too  indifferent  toward 
the  music  they  have  to  play.  They  will 
take  a  chance  and  come  in  when  they 
think  they  should,  rather  than  count 
the  exact  number  of  measures.  To  me, 
a  good  drummer  is  one  wbo  can  count 
measures  of  rest  so  well  that  during 
sixty-four  measures  of  rest,  he  can 
leave  the  band  room,  go  up  to  the  audi¬ 
torium,  get  the  conductor’s  baton,  and 
come  back  again  silently  entering  the 
band  room  with  his  left  foot  on  the 


first  l)eat  of  the  fifty-sixth  measure. 

Another  all-important  matter  for  a 
|)ercussioniBt  is  the  knack  of  watch¬ 
ing  the  conductor  and  reading  the  mu¬ 
sic  at  the  same  time.  Few  drummers 
have  acquired  this  skill.  There  are 
those  who  are  intensely  interested  in 
playing  every  beat  of  the  written  mu¬ 
sic,  but  who  very  seldom  look  up  at 
the  conductor,  and  then  there  are  those 
who  always  watch  the  director  and 
never  play  what  is  written.  Striking  a 
happy  medium,  in  this  case,  will  not 
siifflce.  A  drummer  should  not  watch 
the  music  part  of  the  time  and  watch 
the  conductor  the  rest  of  the  time.  He 
must  watch  both  the  music  and  the 
conductor  all  of  the  time. 

Drummers  must  be  trained  alike  in 
the  rudiments  of  musif,  otherwise,  it 
will  be  impossible  for  three  or  four 
drummers  to  execute  a  printed  score 
exactly  alike.  Preciseness  in  percus¬ 
sion  playing  is  Just  as  essential  as  in 
any  other  section  of  the  band.  Dynamic 
marks  should  always  be  Intelligently 
executed  by  keeping  in  mind  a  balance 
of  instruments  and  choirs. 

Very  often,  directors  make  the  sad 
mistake  of  having  those  pupils  play 
drums  who  cannot  get  along  on  any 
other  instrument  or  those  who  have 
little  talent  for  music.  After  working 
with  these  drummers  for  a  short  while, 
the  director  will  realize  that  these 
pupils  cannot  play  drums  either,  and 
that  the  band  or  orchestra  will  not  be 
any  better  than  these  drummers  are 

(TNrn  to  4H) 
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to  provide  for  atudenta  to  earn  pointx 
rather  than  provide  a  system  where  a 
student  la  continually  lo$ing  points. 

Of  course  It  is  necessary  for  the  stu¬ 
dents  to  be  penalised  at  times,  how¬ 
ever,  the  teacher  should  strive  to  make 
this  the  exception  rather  than  the  rule. 

Often  teachers  use  this  system  as  a 
method  to  determine  special  awards 
such  as  letters,  pins,  etc.,  and  then  use 
an  entirely  different  arrangement 
(which  is  usually  subjective)  for  de¬ 
termining  the  student’s  grade.  Is  it 
not  logical  that  the  point  system 
should  be  used  as  a  basis  for  grades  as 
well  as  special  awards?  If  it  cannot 
be  used  for  grades  (which  in  turn  are 
the  same  as  awards),  then  why  should 
it  be  used  as  a  standard  for  letters  and 
pins? 

In  order  to  demonstrate  the  applica- 
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Point  System 

The  Author  Finds  This  The  Most  Logical 
Method  By  Which  to  Grade  Music  Students 

By  Kenneth  Heiges 

Director  of  instrumental  Music 
Santa  Ana,  California,  Senior  High  School 


•  PEOPLE  ARE  THE  SAME  the 

world  over.  They  want  to  be  given 
credit  for  that  which  they  do  and  they 
want  a  Just  and  true  comparison  with 
their  fellow  men.  Students  are  no  ex¬ 
ception  to  this  rule. 

Music  teachers  recognise  this  fad 
but  too  many  are  unable  to  do  anything 
altout  it,  and  therefore  they  rely  on  the 
same  old  subjective  method  where  ev¬ 
eryone  gets  an  "A”  or  only  the  best 
players  get  the  *‘A”s  and  the  others  get 
what  is  left.  The  student  is  unable  to 
evaluate  his  own  work  and  there  is  no 
standard  of  comparison  or  accomplish¬ 
ment  recognised.  To  teachers  who  are 
searching  for  a  logical  system  by 
which  to  grade  music  students,  I  offer 
my  experiences. 

For  the  past  three  years  the  point 
system  has  been  used  In  our  instru¬ 
mental  music  department.  Additions 
and  alterations  have  been  made  each 
year  depending  upon  the  situation. 
These  improvements  I  will  attempt  to 
give  you  in  a  system  which  has  been 
revised  and  put  into  effect  this  year. 

This  material  is  not  entirely  original 
Itut  has  evolved  out  of  several  systems 
and  my  own  experiences.  Undoubt¬ 
edly,  it  will  not  meet  all  of  your  spe¬ 
cific  problems,  but  it  may  suggest  a 
design  by  which  you  may  devise  a 
method  adaptable  to  your  situation. 


The  point  system  is  a  "means  to  an 
end”,  therefore,  in  putting  it  into  use 
it  is  necessary  first  to  decide  upon  the 
aims  to  be  achieved.  Permit  the  stu¬ 
dents  to  assist  in  drawing  up  the  aims. 
In  all  probability  they  will  give  you 
much  helpful  information.  Make  the 
students  feel  that  this  is  their  point 
system,  that  it  is  a  plan  to  help  them 
rather  than  a  means  to  penalize  them. 
The  adoption  of  this  plan  should  meet 
with  the  approval  of  the  majority  of 
the  students,  otherwise  they  are  likely 
to  believe  that  they  are  being  “high 
pressured”  into  a  device  by  which  they 
may  be  taken  advantage  of.  This,  of 
course,  is  a  poor  psychological  ap¬ 

proach,  and  the  teacher  soon  will  be 
referred  to  as  a  “slave  driver”  and 
many  other  similar  terms.  Many 

teachers  are  of  the  opinion  that  the 
point  system  should  be  used  as  a 
weapon  to  control  discipline.  This 

definitely  shows  a  weakness  on  the 
teacher’s  part.  The  point  system 
should  be  used  to  encourage  better 

work.  If  It  is  used  as  a  method  for 
discipline,  it  will  soon  be  called  the 
“Dock  ’em”  system,  a  very  descriptive 
term  you  will  admit.  When  it  gets  to 
this  point,  the  plan  has  become  in¬ 
effective  and  even  detrimental,  and  re¬ 
ceives  the  disrepute  of  the  students. 
It  is  a  better  psychological  approach 
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tMMi  of  the  point  system,  it  is  flrst 
■ecessary  for  the  reader  to  acquaint 
kimself  with  my  particular  situation, 
then  I  shall  attempt  to  show  how  the 
lystem  benefits  the  student  and  teacher 
alike  in  the  achievement  of  our  alms. 

Situation 

I  am  teaching  in  a  high  school  which 
includes  the  tenth,  eleventh,  and 
twelfth  grades.  Many  of  the  students 
who  come  into  our  school  have  very 
little  background  in  instrumental  mu¬ 
sic,  however,  as  in  most  other  schools, 
a  great  deal  is  expected  from  the  music 
department.  It  is  therefore  necessary 
to  obtain  results  as  quickly  as  pos¬ 
sible,  and  at  the  same  time  be  thor- 
oagh  in  our  teaching. 

One  of  my  greatest  problems  during 
the  past  year  has  been  getting  the 
students  to  do  more  individual  prac¬ 
tice.  To  encourage  this,  I  am  allowing 
points  for  home  study.  Also,  special 
weekly  lesson  assignments  are  given 
the  students,  and  credit  is  given  for 
satlsfactory  completion  of  each  lesson. 
Wall  charts  are  used  to  indicate  the 
progress  made  by  each  individual,  and 
practice  cards  showing  the  amount  of 
practice  on  band  and  orchestra  music 
(as  well  as  weekly  assignments)  are 
kept. 

To  accompany  our  point  system,  I 
have  devised  a  plan  of  classifying  our 
students  into  one  of  three  classes,  de¬ 
pending  on  the  student’s  ability  to 
play  and  his  knowledge  of  music.  E^ch 
'  of  these  classes,  flrst,  second  and  third, . 
has  its  respective  requirements  which 
must  be  fulfilled  before  the  student 
may  be  promoted  into  the  higher  class. 
In  order  to  encourage  the  student  to 
pass  these  requirements,  he  Is  re* 
warded  with  points  for  each  test  com¬ 
pleted.  The  more  advanced  students 
are  given  a  course  in  advanced  tech¬ 
nique,  and  points  are  allowed  for  as¬ 
signments  completed  in  this  work. 

At  flrst  glance,  it  might  seem  that 
there  Is  much  book  work  for  the  di¬ 
rector,  but  by  good  managing  most  of 
this  is  relegated  to  competent  and  de¬ 
pendable  students.  A  great  amount  of 
the  details  of  this  program  can  be  car¬ 
ried  on  by  the  students  themselves 
with  some  supervision  from  the  direc¬ 
tor.  The  whole  plan  is  to  get  results 
with  the  greatest  amount  of  efflciency. 

'There  are  many  Jobs  to  be  done  in 
order  to  maintain  an  efllcient.  smooth¬ 
running  organization.  In  order  to  en¬ 
courage  students  to  assume  some 
of  these  responsibilities  points  are 
awarded  for  extra  work  done  in  the 
rehearsal  room,  such  as  correcting  test 
papers,  pasting  music,  assisting  the  li¬ 
brarians,  and  helping  the  players  who 
are  less  accomplished.  The  duties  of 
the  sergeants  in  each  organization  are 
to  assist  the  director  in  the  inspection 

(Turn  to  4H) 


Singing  Quartet 
on  Parade 

A  Cincinnati  Band  Introduces  This  Novel  Idea 


An  idea  that  may  be  used  to  great  advantage  by  the  high  school  band  at 
football  games  and  in  parades  has  proved  a  highlight  of  the  Columbia  System 
Concert  band’s  appearances.  A  quartet  of  clear  voiced  vocalists  follows  the 
Cincinnati,  Ohio  organization,  singing  to  the  band’s  accompaniment.  They  use 
a  public  address  system  on  wheels,  a  device  which  easily  projects  the  quartet’s 
music  above  the  volume  of  sound  created  by  the  40-piece  brass  band,  the  whole 
forming  a  pleasing  effect  which  is  especially  novel  as  a  parade  feature. 

The  horn,  batteries  and  amplifying  instruments  are  mounted  on  a  two-wheeled 
cart,  trimmed  to  match  the  band’s  blue  and  white  uniform  color  scheme,  and 
pulled  along  in  front  of  the  quartet.  The  latter  unit  marches  closely  behind 
the  public  address  system,  each  man  carrying  his  own  microphone.  At  night, 
he  is  further  equipped  with  a  small  illuminated  music  rack. 

Although  it  would  lend  flash  if  the  singers  could  march  in  front  of  the  band, 
this  was  found  impossible  for  technical  reasons.  The  quartet’s  microphones 
picked  up  the  band  music,  and  regenerative  howls  went  up.  ’Therefore,  the 
quartet,  with  its  perambulating  sound  machine.  Is  stationed  immediately  behind 
the  band  during  parades. 

This  musical  group  is  composed  of  people  who  work  at  the  Cincinnati  Oas 
&  Electric  company  and  who  follow  music  as  a  hobby.  Their  director  is 
Jacob  Hoffmann. 
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BAND 

for  SALE 

My  S-Poini  System  For  Selling  The  Band 
Idea  To  Those  Who  Can  Make  It  Click 


By  J.  T.  H.  Mize 

Director  of  Bendt 

EllitvilU,  Miuiuippi 

eiT  18  DIFFICULT  to  think  of  any 
ponition  whirh  demands  such  a  hete- 
roKeneoUH  Kroup  of  qualities  as  that 
of  band  director  in  the  public  schoolK. 
That  person  shouid  be  an  educator, 
a  psychologisL  a  business  man.  an 
artist,  a  production  engineer,  a  dis¬ 
ciplinarian.  a  drill  master,  an  orga¬ 
nizer,  an  administrator,  a  publicity 
and  contact  man.  et  al..  in  addition 
to  being  able  to  teach  every  Instru¬ 
ment  from  the  zither  to  the  heckel- 
phone. 

The  practice  of  selling  the  band  is 
common.  In  varying  degrees,  to  every 
instrumental  instructor,  but  most  ap¬ 
plicable  to  that  director  in  the  average 
American  town,  for  it  is  in  such  a 
location  that  money  is  usually  such  a 
vital  problem  to  the  success  of  the 
instrumental  program.  Of  course  the 
cosmopolitan  university,  or  a  situation 
where  finances  Is  no  question  is  most 
desirable  but  the  biggest  problems  are 
these  little  “average"  positions,  so  it 
is  with  such  a  situation  that  I  shall 
attempt  to  deal.  Re  it  understood  that 
I  do  not  profess  to  have  the  problem 
of  "making  money"  for  the  school 
band  fund  solved  but  I  do  wish  to  state 
H  few  of  my  experiences  and  ac¬ 
quaintances  with  certain  plans. 

When  one  is  elected  to  a  pedagogi¬ 
cal  position  it  is  assumed  that  he 
possesses  that  rather  intangible  qual¬ 
ity, — dignity.  The  band  director  is.  1 
believe,  in  the  public  eye  and  before 
those  critical  eyes  more  than  any 
other  member  of  the  teaching  staff  and 
it  is  positively  necessary  that  he  main¬ 
tain  a  certain  air  of  dignity.  The  man 
who  can  combine  this  with  being  a 
“good  fellow”  is  certainly  adjustlve 
and  to  be  envied.  I  feel  (though  sub¬ 
ject  to  criticism  by  the  ultra-formal) 
that  the  fellow  who  can  be  “Prof,”  or 
“Doc,"  or  “Pops,”  at  the  right  time, 
and  be  “Mister  Professor”  at  the  right 
time  has  Just  the  right  knack.  Not 
to  contradict  myself  though,  the  point 


that  1  wish  to  make  is  that  the  band 
instructor  must  command  and  reflect 
dignity  and  respect  from  the  ad¬ 
ministrators.  from  the  students,  from 
all  the  community  and  from  his  fellow 
teachers,  as  well  as  others  in  his  Held. 

The  matter  of  dignity  should.  I  be¬ 
lieve.  be  carried  over  into  the  various 
means  which  may  be  used  to  raise 
money  for  the  band  fund.  In  the  first 
place.  If  the  instructor  commands 
enough  dignity,  he  will  probahly  be 
l>etter  "heard"  by  the  administration 
and  the  hoard  of  trustees  and  will 
probably  secure  the  necessary  money. 

If  he  does  have  to  use  some  of  the 
various  other  methods,  he  must  keep 
them  on  a  high  level.  I  have  heard  and 
read  of  bands  that  collected  old  news¬ 
papers  and  old  rags,  that  is.  had  them 
donated  by  the  populace,  and  then 
sold  them  at  a  profit.  Such  a  plan 
could  never  raise  any  great  amount  of 
money  and  also  appears  undignified. 

I  think  that  a  band  should  certainly 
not  "beg”  for  money.  There  are  plenty 
of  ways  and  means  through  which  the 
hand  can  sell  something — usually  tal¬ 
ent  and  entertainment  to  the  people, 
-leaving  the  customers  with  a  feeling 
that  they  have  received  something  for 
their  money,  and  still  keep  it  on  a 
dignified  basis. 

Sell  tks  School  Daddioi 
A  prime  requisite  for  securing  addi¬ 
tional  money  for  the  band  fund  is  to 
carry  a  lot  of  weight  in  the  office  of 
the  principal,  superintendent  or  presi¬ 
dent.  One  usually  has  to  have  “sev¬ 
eral  things  on  the  bail"  in  order  to 
do  this  but  the  administration  tuuitf 
have  confidence  in  the  man  and  his 
program.  To  sell  administrators  on  a 
program  is  to  solve  a  big  problem. 
I  was  once  in  a  position  where  the 
president  of  the  school  was  a  Senator, 
owned  much  of  the  town’s  property, 
etc., — in  other  words  was  virtually  the 
“boss"  in  those  “parts.”  I  was  disap¬ 
pointed  when  I  was  told  that  he  had 
never  exhibited  any  interest  in  the 
musical  organisations.  But  before  the 
school  year  was  over  he  had  dug  up  an 


Mr.  Miu 

extra  |7(H)  for  additional 


instruiuenti 

(above  our  budget),  was  going  on  trips 
with  us.  extending  our  department 
every  favor  and  was  really  a  “right 
guy,"  the  most  enthusiastic  booster  of 
the  band.  He.  in  turn,  affected  the 
thinking  of  the  trustee  members  and 
it  evolved  into  a  fine  set-up.  It  is  difll- 
cult  to  analyze  Just  what  we  did  to  [ 
secure  his  Interest,  but  one  item  wan 
that  I  made  it  a  point,  whenever  the 
least  opportunity  presented  itself,  to 
“educate"  him  in  the  lines  of  instru¬ 
mental  music — and  to  let  him  figure 
In  solving  some  of  our  problems.  Hi* 
interest  and  knowledge  increased  so 
that  I  believe  he  must  have  included 
some  books  on  instruments  and  instru¬ 
mentation  on  his  reading  list.  Of 
course,  we  gave  him  and  his  family 
and  staff  and  board  members  passes 
to  our  concerts  and  showed  them  any 
other  respects  and  honors  that  we 
could  without  appearing  too  soliciting. 
Naturally  this  matter  of  catering  to 
the  administration  is  all  a  local  prob-  [ 
lem  and  one  which  must  be  adjusted 
to  the  personality,  etc.,  of  the  admini¬ 
stration,  but  it  is  primary  logic  that 
the  band  director  must  get  the  ad¬ 
ministration  pulling  with  and  for  him. 
This  is  certainly  a  fundamental  prin¬ 
ciple  to  success  and  must  be  worked 
out  to  the  specific  variations.  For¬ 
tunately  it  is  not  always  a  perplexing 
problem,  but  I  have  not  yet  seen  a 
situation  where  the  goodwill  and  sup¬ 
port  of  the  administration  will  not 
stand  some  more  “cultivating.” 


Sail  tka  Pratt 

The  bandmaster  should  next  culti¬ 
vate  his  publicity  connections.  Quite 
naturally,  this  is  usually  the  local 
newspaper  or  newspapers.  Even  if  he 
is  not  a  first-year  man  on  the  position, 
the  bandmaster  should  rate  a  personal 
write-up  at  the  beginning  of  school  and 
that  In  why  I  preceded  this  with  the 
administration  problem.  It  will  be 
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•My  and  lesa  obviously  egotistical  for 
the  superintendent,  president  or  prin- 
to  submit  a  fine  article  to  the 
Itpers  (and  less  chance  of  it  being  re¬ 
jected  or  given  an  insignificant  place- 
•snt).  If  the  band  man  is  not  new 
ga  the  Job,  the  administrator,  or  his 
fihlicity  department,  can  summarize 
the  director's  preparation,  successes 
aad  if  he  has  done  any  graduate  or 
ether  work  during  the  summer  or  re- 
esatljr,  that  could  be  well  handled.  In 
As  same  article  could  be  set  forth 
the  planned  objectives  of  the  band  for 
the  ensuing  school  year.  If  the  dl- 
rsetor  is  a  new  man.  a  really  fine  write 
sp  can  be  written  and  one  which  will 
satomatically  command  prestige  for 
the  teacher. 

Securing  friendship  of  the  news¬ 
paper  staff  will  certainly  help  an  or- 
(snization  along  and  this  must  be 
rsltivated  further.  Renew  your  sub- 
Kription  to  the  paper,  have  some  more 
stationery  printed.  Perhaps  it  will  be 
best,  when  organizing  the  band,  to 
have  a  publicity  manager  with  as¬ 
sistants,  to  handle  the  routine  matters 
and  to  be  approved  by  the  director. 
When  the  band  goes  on  out  of  town 
trips,  to  football  games,  conventions, 
and  such,  advance  publicity  should 
precede  them. 

In  keeping  your  musical  organiza¬ 
tions  before  the  public  do  not  inter¬ 
pret  the  “public”  too  narrowly.  If  you 
,  are  near  some  large  cosmopolitan  cen¬ 
ter  take  advantage  of  the  newspaper ' 
(acuities,  especially  the  Music  Section 
of  the  Sunday  edition.  By  doing  this 
and  in  having  good  publicity  when  we 
appeared  in  a  neighboring  city,  our 
school  was  honored  with  an  invitation 
to  take  an  orchestra  abroad  on  the 
largest  boat  afioat  at  the  time.  Now 
if  you  don’t  think  that  will  enthuse 
your  band,  spur  its  membership  to 
further  practice  and  work  and  help 
to  sell  your  band  to  the  community, 
you  err.  The  above  opportunity  was 
also  accompanied  by  a  one-month  en¬ 
gagement  prior  to  sailing  at  the  finest 
hostelry  in  that  city  and  the  trip  to 
ii^rope  became  a  yearly  affair,  thus 
benefitting  our  band  in  a  number  of 
ways  and  helping  our  “selling  cam¬ 
paign.” 

Elvery  band  should  have  cuts  and 
matrices  of  the  marching  and  concert 
bands,  pep  band,  drum  majors  and  ma¬ 
jorettes,  outstanding  soloists  and  of 
the  director.  The  more  unique  they 
are  the  more  attention  they  will  com¬ 
mand.  It  always  gives  the  band  inter¬ 
est  and  a  “kick”  to  have  their  photo¬ 
graphs  and  write-ups  appear  in  trade 
and  national  magazines  and  these  are 
surprisingly  easy  to  manage. 

Any  of  the  various  devices  for  rais¬ 
ing  money  will  certainly  be  helped 


'7  think  that  a  band  should  certainly  not 
'beg'  for  money.  There  are  plenty  of  ways 
and  means  through  which  the  band  can 
sell  something,  usually  talent  and 
entertainment  to  the  people,  leaving  the 
customers  with  a  feeling  that  they  have 
received  something  for  their  money,  and 
still  keep  it  on  a  dignified  basis."  »  » 


by  a  great  deal  of  good  publicity.  1 
very  successfully  used  the  following 
plan.  We  had  received  every  kindness 
from  the  local  (one)  newspaper  and 
partly  in  reciprocation  but  principally 
for  obviously  selfish  reasons,  we  ad¬ 
vertised  our  spring  concert  by  having 
It  printed  in  the  middle  of  a  double 
page  and  surrounding  the  ad  with 
local  merchants’  advertisements,  space 
for  which  the  band  members  sold. 
The  response  was  fine  and  netted  a 
neat  little  sum.  The  second  time  we 
tried  this,  we  spread  the  program  over 
four  pages  and  (sounds  commercial — 
n’est  pas)  managed  to  have  one  of 
our  concerts  Just  when  the  political 
campaign  was  at  its  height.  I  still 
have  a  copy  of  those  four  well-filled 
pages  as  evidence  that  those  candi¬ 
dates  certainly  took  advantage  of  that 
“educational  -  intellectual  •  philauthrop- 
ical”  opportunity  to  make  the  promises 
of  “If  I  Be  Elected.”  If  a  band  should 
be  so  limited  in  its  finances  that  the 
budget  would  feel  the  cost  of  a  few 
cuts  and  mats,  most  newspapers  will 
mould  the  cut  at  no  expense  (if  ac¬ 
companying  article  is  good)  and  will 
philanthropically  donate  several  mats 
to  “their”  band.  That  is  the  knack — get 
everyone  in  the  community  feeling 
that  it  is  “their”  band.  It  is  obvious 
that  the  matter  of  properly  handled 
publicity  is  an  important  requisite  to 
the  success  of  a  band  and  a  definite 
means  of  raising  money  through  vari¬ 
ous  channels. 

S«ll  th«  Band  lltslf 

Before  any  organization  can  even 
hope  to  enjoy  success,  it  must  create 
within  itself  an  “esprit  de  corps.” 
Practically,  it  is  the  responsibility  of 
the  directors  to  see  that  the  individual 
members  are  sold  on  the  band.  This 
should  be  started  by  using  a  little 
applied  psychology  to  build  up  a  feel¬ 
ing  that  it  is  a  distinctive  honor  to 
be  a  member  of  the  hand.  This  can  be 
automatically  furthered  by  having  the 
members  benefit  from  membership,  not 


only  from  the  training  that  they  will 
get,  but  from  trips,  from  appeal  to 
their  sense  of  “exhibitionism”  and 
from  a  "family  atmosphere”  and  or¬ 
ganization  pride.  Back  to  the  matter 
of  getting  maximum  co-operation  from 
the  administrator, — he  will  be  in  posi¬ 
tion  to  speak,  in  assemblies  and  on 
other  occasions,  words  of  praise  for 
the  worthy  activities  of  the  band  aifti 
these  compliments  will  in  themselves 
be  a  form  of  reward.  A  clever  system 
of  awards,  merit  badges,  letters,  and 
sweaters  do  assist  in  securing  these 
desired  results.  The  intelligent  di¬ 
rector  will  also  run  his  organizations 
so  that  the  student  will  do  most  of 
the  work  and  take  pride  in  the  friendly 
competition  for  high  places,  and  yet, 
by  exercising  proper  control,  the  di¬ 
rector  can  do  his  thinking  for  him. 
We  must  remember  that  the  members 
themselves  must  be  sold  on  their  or¬ 
ganization  and  think  it  the  finest  (If 
not  musically — fraternally)  in  the 
world,  for  there  is  no  handicap  so 
great  to  a  successful  program  as  an 
indifferent  and  uninterested  group. 

If  the  students  become  all  enthused, 
and  stay  that  way,  they  will  act  as 
disciples  in  their  homes.  The  parents 
must  not  be  offended  and  quite  often, 
it  takes  a  lot  of  tact  to  get  out  of 
some  little  situation  where  Johnny 
didn’t  have  the  opportunity  to  "shine” 
as  much  as  did  Jimmy  across  the 
street.  In  bettering  the  instrumenta¬ 
tion  of  the  group.  It  is  an  easy  matter 
to  get  a  parent  to  purchase  a  new 
horn  for  the  son  because  family  pride, 
natural  love  and  the  desire  for  the 
son’s  success  is  forever  there.  If  all 
the  parents  did  was  to  respond  to 
every  money-raising  plan,  that  in  it¬ 
self  would  be  an  item,  but  we  all  know 
that  we  can  not  only  depend  on  their 
support,  but  that  they  will  talk  it  up. 
The  father,  who  conceals  his  pride 
from  his  son.  will  boast  of  his  musi¬ 
cal  accomplishments  down  at  the  of¬ 
fice  and  a  word  about  a  concert  or  of 
need  of  new  equipment  or  a  trip  will 
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Hoou  gei  aiuund,  providluK  tbe  pareuts 
are  told  on  the  organization.  An  oc¬ 
casional  trip  to  the  students'  homes 
to  discuss  some  problem  or  to  renew 
acquaintances  will  be  well  worth  the 
time,  for  we  mustn't  underestimate 
the  Talue  of  this  parental  support. 

Sell  the  Town 

The  next  largest  unit,  for  we  are 
building  from  the  smallest  up,  will  be 
to  get  the  town  behind  us.  A  tiand  is 
more  fortunate  perhaps  if  there  does 
not  exist  a  municipal  or  a  fireman's 
band  or  some  other  organization  which 
might  function  as  such,  for  then  the 
school  will  be  called  upon  to  play  for 
certain  municipal  functions,  and  thus 
can  expect  reciprocation  from  the  city. 
As  a  general  rule,  I  think  any  money 
for  such  engagements  should  be  de¬ 
clined,  as  such  sums  are  usually  in¬ 
consistent  with  the  services  rendered. 
In  some  bands  the  school  does  receive 
a  certain  mill  tax  from  the  city  but 
this  is  unusual.  Make  your  band  avail¬ 
able  and  let  the  mayor  or  city  man¬ 
ager,  or  city  board  know  of  it,  for  any 
municipal  celebrations  or  park  con¬ 
certs.  Make  them  take  a  civic  and  com¬ 
munity  pride  in  your  band.  Lead  the 
local  parades,  and  you  will  be  well  on 
your  way. 

When  you  send  the  liandsnien  around 
to  sell  (not  beg)  tickets  or  advertise¬ 
ments,  send  them  to  the  mayor  and 
the  most  influential  men  first.  If  pos¬ 
sible  give  these  persons  a  little  pub¬ 
licity  and  good  mention  in  the  paper 
on  account  of  their  fine  and  “generous" 
responses,  and  many  others  will  follow 
suit  Just  because  of  the  example  set. 
If  you  have  some  problem  (which 
could  not  offend  the  mayor  and  might 
be  in  his  Held)  go  down  and  talk  with 
him  and  let  him  help  you  to  solve  it. 
The  two  of  you  will  probably  decide 
Just  as  you  had  planned  on  deciding, 
but  he  will  take  pride  in  having  “made 
the  decision"  for  you  and  having  had 
a  Anger  in  the  pie.  Of  course  there 
are  hazards  in  all  these  suggestions, 
such  as  having  the  municipality  call 
on  the  band  too  often,  the  problem  of 
conflicting  dates,  etc.,  but  if  you  are 
smart  you  can  keep  things  going 
smoothly. 

In  line  with  getting  the  town  be¬ 
hind  the  band  you  should  get  the 
service  clubs.  -Rotary,  Lions,  Kiwanis. 
Chamber  of  Commerce.  It  Is  probably 
wisest  for  a  director  not  to  affiliate 
with  any  one  of  these  for  fear  of  of¬ 
fending  the  other,  but  if  you’re  a 
pretty  good  fellow  you  are  bound 
to  get  at  least  one  invitation  to 
visit  each  of  them.  Either  tell  them 
on  that  visit  or  write  them  a  letter 
about  the  soloists  and  ensembles  that 
you  have  at  school  with  available 
repertoire  to  entertain  them  should 
they  have  occasion  to  request  same. 


Many  limes  one  of  the  above  service 
clubs,  or  a  consolidation  of  them  have 
really  put  over  a  music  festival  so 
much  better  than  it  could  have  been 
done  without  their  sponsorship. 

At  a  certain  school  where  I  taught 
for  three  years,  we  were  the  official 
Rotary  Band  for  that  district,  the  offi¬ 
cial  Lions  club  band  for  the  entire 
south,  and  the  official  C.  of  C.  band  for 
the  state, — all  at  the  same  time.  The 
Rotary  took  us  on  tours,  the  C.  of  C. 
took  us  to  their  conventions  and  the 
l..ions  took  us  on  some  really  fine  trips, 
including  convention  trips  to  Florida 
and  to  Mexico  City.  They  are  the 
select,  at  least  the  most  active,  busi¬ 
ness  men  of  the  community  and  they 
are  fine  people  to  have  behind  the  band. 

Almost  any  little  city  of  any  size 
has  its  radio  station  and  this  is  a 
good  channel  for  exploitation.  I  have 
found  it  very  easy  to  get  time  at  a  very 
good  hour  on  a  reciprocal  basis  to 
present  an  hour  or  half  hour  weekly 
us  an  “air  recital”  of  the  soloists  and 
ensembles.  This  is  good  training  for 
the  students  and  reaches  a  great  many 
people.  Each  year  that  I  have  been 
in  the  Held,  1  have  bad  weekly  radio 
programs,  three  years  on  a  network  of 
flve  stations,  and  find  they  furnish  a 
great  incentive  to  the  participants  and 
offer  a  flne  chance  to  advertise  your 
work.  Announcers  should  understand 
something  of  your  objectives  and  an¬ 
nounce  with  tone  that  these  are  the 
musical  organizations  belonging  to  the 
community.  (“Your”  high  school  Itand 
now  offers  opus  1%  etc.)  If  there  is  a 
program  or  festival  or  some  money- 
raising  project  coming  up,  much  good 
publicity  can  be  derived  from  this 
source.  I  have  found  that  with  a  large 
group  In  the  instrumental  music  de¬ 
partment.  it  isn’t  a  problem  at  all  to 
All  that  weekly  radio  spot.  But  if  you 
should  ever  run  short  or  have  a  con¬ 
flicting  date,  the  i/iano  or  vocal  de¬ 
partment  should  have  plenty  of 
students  who  can  play  a  radio  recital. 

Sell  Hm  Coach 

The  athletic  association  or  depart¬ 
ment  of  the  school  is  another  potential 
source  of  money  for  bands.  The  re¬ 
ceipts  from  football  games  often 
amount  to  quite  a  sum.  Quite  often, 
by  precedent  or  pressure,  definite  con¬ 
tributions  are  made  to  the  band  fund 
and  sometimes  the  band  shares  a  cer¬ 
tain,  usually  small,  portion  of  the  net 
receipts.  Qet  in  good  with  the  athletic 
director  for  a  number  of  evident  rea¬ 
sons.  Too  often  there  Is  a  certain 
feeling  of  animosity  between  the  band 
director  and  coach  but  this  should  not 
be,  for  on  many  occasions  they  must 
work  together  congenially  for  best  re¬ 
sults.  Perhaps  the  band  man  feels  a 
certain  resentment  toward  having  to 
play  a  side-show  at  the  football  games. 


We  must  remember  however,  that  this 
has  to  be  done,  so  become  resolvei  j 
to  that  and  build  up  a  spirit  la  tbs  '  I 
students  that  it  is  lots  of  fun  and  s  1 
privilege,  and  a  chance  for  the  maxi.  - 
mum  number  of  people  to  see  thea 
strut.  Many  people  see  tbe  band  at  tkt 
football  games  who  never  have  oeca 
Sion  to  see  or  hear  them  elsewhera 
In  some  places  football,  or  other  sporty 
teams  play  a  beneflt  game  for  the  baadS  i 
Endeavoring  to  offer  something  s» 
usual,  the  teachers  may  play  the  nMr>  , 
chants  or  some  other  group  in  toscb 
football,  six-man  football,  softball.  la  i 
terest  can  be  aroused  and  beneflts  da 
rived  from  intra-murai  sport  compa 
titions.  Sometimes  it  is  tbe  custom  fsr  | 
the  athletic  department  to  finance  the 
football  trips  for  tbe  band,  and  this 
affiliation  and  connection  should  be 
cultivated  and  furthered  in  order  te 
assist  with  the  problem  of  tiend 
flnance. 

Best  of  All,  the  Bend  Sponten  Quk 

And  now  for  perhaps  the  best  means 
of  “selling"  your  band  program  and  of 
increasing  the  school  band  fund,— a 
sponsoring  organization.  Some  iMnd 
directors  contend  that  this  sort  of  ' 
group  has  more  demerits  than  merits 
but  that  certainly  is  not  true  if  it  it 
properly  handled.  During  the  past  few 
years  the  title  "Band  Mothers  Club’’ 
has  been  changed  to  “Band  Parents 
Club”  to  include  also  the  male  en¬ 
thusiasts,  and  it  now  appears  to  be 
evolving  into  "Band  Sponsors  Club”  . 
which  is  even  more  inclusive  and  ' 
wiser.  We  all  know  what  a  group  of 
mothers  can  get  done  if  they  set  their 
hearts  on  it  and  if  this  sponsoring 
group  inclusive  as  it  is  becoming,  hat 
the  very  best  officers  available  and  a 
flne  constitution  and  by-laws.  It  can 
be  a  great  help  to  tbe  solution  of  our 
problem  and  we  must  not  underesti-  I 
mate  its  value. 

Another  rather  touchy  point  that  1 
am  reminded  of  is  that,  though  it  it 
our  obligation  to  mtuically  rdntnlf 
not  only  the  instrumentalists  them¬ 
selves  but  tbe  community  also,  we 
must  respect  the  matter  of  tastes  of 
the  individuals  if  we  are  to  be  really 
successful.  I  believe  that  if  we.  at 
directors  of  bands  interested  in  rais¬ 
ing  funds,  will  come  down  to  the  level 
of  the  average  theater-goinjg  public 
more  often,  we  will  not  only  raise  the 
funds  but  have  many  more  supporters 
for  our  music.  This  I  am  sure,  can  be 
done  without  lowering  seriously  our 
standards  of  music  or  musicianship. 

It  is  not  difficult  to  have  a  number  of 
type  groups  within  the  band.  Using 
only  members  of  tbe  band,  I  have 
presented  programs  which  Included 
guitar  ensemble  (both  Hawaiian  and 
Spanish  and  string  basses);  Oerman 
(Turn  to  foot  47> 
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the  coed  organ iut  ion  haa  aeenied  to 
give  the  whole  band  picture,  and  the 
Kent  State  atudent  body’a  objection 
to  the  miied  band  haa  been  overcome 
by  the  exiatenre  of  the  two  groups. 

Approaching  the  field  with  drums 
and  bugles,  each  band  takes  its  station 
at  opposite  ends  of  the  field  and  opens 
a  colorful  display  with  fanfare  and 
fanfare  echoes.  The  men’s  trumpet 
section  announces  its  appearance;  the 
girls’  trumpets  answer.  With  a  roll 
of  drums  from  both  bands  after  a  com¬ 
bination  fanfare  from  each  end  of  the 
field,  the  two  bands  snappily  approach 
each  other  and  maneuver  Into  joint 
formations  and  stunts. 

Most  popular  with  the  students  and 
the  visiting  crowds  is  the  Virginia 
Reel  formation  in  which  the  two  petite 
and  lovely  drum-majorettes  of  the 
coed  organisation  trip  the  light  fan¬ 
tastic  with  the  brilliantly  uniformed 
majors  of  the  men’s  band.  Then  each 
member  of  the  men’s  hand  swings  out 
into  line  with  the  corresponding  mem¬ 
ber  of  the  line  of  the  coeds,  accom¬ 
panied  by  a  background  of  good  reel 
music. 

The  formation  of  the  giant  football 
by  the  coeds  around  the  formation 
spelling  of  the  men’s  band  adds  a  lot 
of  color  to  the  spelling  stunts  with 
their  “welcomes”  and  “hellos”. 


The  fifty  girls  who  turned  out  (or 
the  original  organisation  of  the  all- 
girl  band  in  the  Fall  have  been  boilH 
down  to  a  snappy  42-piece  organiu 
tion.  Intensive  training  during  thow 
first  weeks  was  necessary  to  meet  th« 
first  scheduled 


appearance  in  tb« 
Akron  Rubber  Bowl  when  the  Kest 
State  Golden  Flash  team  played  witk 
the  I'niversity  of  Akron.  Immediately 
following,  the  band  made  appearanm 
at  the  games  in  Cleveland  and  wu 
heartily  received. 

Director  Metcalf  enthusiastically  en¬ 
dorses  the  all-girl  all-men  idea  in  two 
hands.  He  claims  the  two  separate 
organisations  are  a  decided  advantage 
Next  year  he  plans  to  boil  down  the 
men’s  group  from  their  65  members 
to  meet  the  exact  number  of  an  en¬ 
larged  all-girl  band.  The  two  group* 
will  continue  to  retain  their  own  iden¬ 
tity.  but  will  play  together  and  march 
together  when  the  occasion  calls  (or 
an  exceptionally  brilliant  display. 

The  first  all-girl  marching  band  with 
complete  instrumental  sections  to  be 
organised  in  Ohio,  the  Kent  coed  or¬ 
ganisation  will  probably  be  the  leader 
of  many  more  groups  of  its  kind  in 
Ohio  colleges  and  universities  who  will 
profit  bje  the  experience  of  Kent’s  uni¬ 
formed  coeds. 
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M^w  Yovk 
iBOlrumos* 


n  I  HIS  fail  a  new  Buescher 
Alto  Saxophone,  Model  num¬ 
ber  140  and  Tenor  Saxophone, 
Model  number  155,  were  intro¬ 
duced.  The  acceptance  hat 
been  tremendous.  Letters  like 
those  above  are  coming  from 
everywhere.  Frankly,  we're 
snowed  under  with  rush  orders. 
Since  only  the  most  skilled  of 
Buescher  workmen  are  allowed 
to  work  on  these  instruments, 
we  cannot  ruth  them  through 
too  fast.  These  superb  new  in¬ 
struments  bring  the  exclusive 
advantages  of  past  Buescher 
models,  plus  many  distinct  ad¬ 
vancements.  These  are  Buesch- 
er't  finest  creations  .  .  .  the 
height  of  Saxophone  perfec¬ 
tion.  Have  you  seen  them  .  .  . 
tried  them?  Do  it  today.  Learn 
whv  these  new  Bueschers  are 
making  such  a  tremendous  hit 
everywhere. 

SEND  CARD  FOR  FREE 
TRIAL  INFORMATION 

R«9«rdl*tt  of  wkctbar  or  not  you'r* 
tl«inkin9  et  buyin9  new  we  want  every 
teriout  teiepheniit  to  tea  and  per- 
tonelly  try  theta  new  Buatckert. 
Write  ut  tor  detailt  of  our  free  trial 
plan. 
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Mellowed  by  a  French  horn  background,  the  trumpet  taction  of  the  Kent  State  UnivartHy 
all-girl  band  practicet  it*  brilliant  fanfare.  Thit  combination,  producing  an  heroic  fanfara. 
■■■iBBHiBillH  is  uted  mottly  at  indoor  concertt  for  the  univertity’t  ttudent  body. 
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Color  9uard  of  the  famed  Lenoir,  North  Carolina  high  school  band  is  as  careful  • 
as  the  musicians  to  follow  the  correct  procedure  et  all  times.  Their  formations, 
their  stance,  their  honor  end  homage  to  the  United  States  flaq,  all  follow  to  a  "T" 
the  rules  leid  down  by  the  United  States  Fla9  Association  in  Washin9ton. 


How  to  Use 

FLAGS 

with  the 

BAND 

• 

By  John  R  McCoy*  Director 

Lufkin,  Texas  High  School  Band 

•  IN  THE  PAST  few  years,  many 
arguments  have  arisen  about  the  cor¬ 
rect  use  of  the  United  States  Flag  and 
many  band  directors  have  been  crltl- 
( ixed  very  severely  because  of  the  way 
it  has  been  displayed  with  their  bands. 
At  several  recent  night  football  games' 
where  two  bands  performed,  one  of 
(he  bands  carried  the  United  States 
Flag  furled  and  the  other  band  carried 
it  unfurled,  which  of  course  caused 
ronsiderable  comment  from  the  spec¬ 
tators.  We,  as  band  directors,  should 
know  the  correct  use  of  the  United 
States  Flag  if  we  expect  to  display  it 
with  our  organizations  and  for  this 
reason  I  wrote  to  “The  United  States 
Flag  Association”  at  Washington,  D. 
C.,  and  asked  several  questions,  which 
I  quote  below  together  with  the  an¬ 
swers  which  were  given. 

1.  Is  it  proper  to  carry  the  United 
States  Flag  with  a  band  or  a  march¬ 


ing  unit  at  night  football  games,  un¬ 
furled? 

Yet.  S'ational  Headunurtert  of  the 
United  Htatea  Flay  Attociation  con- 
aiders  such  a  display  entirely  respect¬ 
ful  to  the  Flay. 

2.  Is  it  proper  to  carry  the  United 
Stales  Flag  in  night  parades  in  the 
business  district  of  town,  unfurled? 

Yes.  ‘ 

3.  Is  it  proper  ever  to  carry  the 
United  States  Flag  furled? 

It  tcould  he  proper  to  carry  it  furled 
to  and  from  the  scene  of  the  patriotk- 
occasion  for  which  it  beiny  used. 

4.  What  is  the  proper  method  of 
furling  the  United  States  Flag? 

There  is  no  prescribed  way  to  furl 
the  Flay,  e.iceptiny  it  should  be  rolled 
around  the  staff. 

6.  Is  it  proper  ever  to  roll  the  Flag 
around  the  Flag  staff  and  carry  it  in 
parade? 


.Xo. 

6.  Should  the  F'lags  march  in  front 
or  behind  the  drum  major  of  the  band? 

We  would  say  that  the  Flays  would 
come  first,  then  the  drum  major,  fol- 
loiced  by  his  band. 

7.  Most  bands  carry  the  United 
States  Flag,  a  state  flag  and  a  school 
l>anner.  Should  these  flags  be  accom¬ 
panied  by  a  color  guard  and  if  so 
what  should  the  color  guard  consist 
of? 

In  accordance  with  a  rule  set  down 
by  the  Flay  Code,  the  three  Flays 
could  be  carrifd  in  a  line;  the  United 
States  Flay  on  the  marchiny  riyht. 
next  the  state  flay  and  then  the  school 
banner  on  the  marchiny  left.  It  would 
not  be  necessary  to  have  a  color  yuard. 
It  is  not  improper,  in  marchiny,  fw 
the  United  States  Flay  to  be  on  the 
marchiny  riyht,  a  banner  in  the  middle 
and  the  state  flay  on  the  left.  However, 
in  our  opinion,  it  would  be  preferable 
to  have  the  United  States  Flay  on  the 
marchiny  riyht.  the  state  flay  next  and 
the  banner  on  the  left;  or,  the  United 
States  Flay  centered  in  front,  followed 
by  the  state  flay  on  the  marchiny  riyht 
and  the  school  banner  on  the  left. 

8.  I  am  of  the  opinion  that  as  long 
as  the  United  States  Flag  is  being 
carried  with  a  marching  unit,  it  should 
not  be  furled  regardless  of  whether 
It  is  night  or  day.  Is  this  correct? 

Yes. 

9.  I  am  of  the  opinion  that  the 
ruling  about  the  Flag  being  displayed 


Evm  when  bii  Lwftin,  T«mi  ki9h  ickool  band  pwrformt  is  concert,  Mr.  McCoy  meket 
certain  that  the  United  Statof  flaq  it  alwayt  placed  in  an  honorary  position  on  the 
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t>«lwe«n  Buurisc  aud  suuiiel  appliet 
only  to  flagpoles  and  staffs  outside  o( 
buildings  and  in  open  places  and  does 
not  apply  to  the  flag  being  carried 
in  a  marching  unit.  Is  this  correct? 

10.  At  some  football  games  held  at  i 
night  a  short  flag-raising  ceremony  | 
takes  place  Just  before  the  game  start*.  \ 
A  short  flagpole  has  been  erected  clow  i 
to  the  playing  Held  and  under  the  | 
lights  of  the  football  field.  Just  before 
the  game  is  to  start,  the  band  and 
pep  squad  march  up  to  the  flagpole, 
the  Flag  is  raised,  the  band  and  pep 
squad  give  the  Flag  salute,  recite  the 
Pledge  of  Allegiance,  and  then  the 
band  plays  “The  Star  Spangled  Ban¬ 
ner."  Is  it  proper  to  perform  such  a 
ceremony?  If  so,  is  it  proper  to  leave 
the  Flag  on  the  flagpole  during  the 
football  game? 

»«.  We  think  $uvh  a  ceremony  i* 
mo»f  imprrtaire  and  produven  a  /far  , 
patriotic  effect.  It  i«  proper  to  leare  I 
the  Flag  on  the  pole  during  the  entire  I 
game. 

11.  Should  the  United  States  F'iag 
take  part  in  the  various  formation* 
made  between  halves  at  football  game*? 

In  our  judgment,  it  would  be  belter 
for  the  Flag  not  to  take  part  in  the 
rarioug  formationg  between  halt^eg  at 
football  gameg,  for  the  reagon  that  the 
nature  of  thege  formationg  U  unuall^ 
one  of  hilarity  and  fegtivity.  not 
exactly  in  keeping  with  the  dignity 
and  majesty  of  the  United  States  Flag. 
If  it  he  desired  to  use  a  flag  of  some 
kind,  it  should  be  an  organization 
banner.  This  however,  does  not  mean 
that  the  Flag  should  not  head  the  band 
when  it  comes  on  the  field  the  first 
time  and  when  it  marches  off. 

12.  What  should  be  the  behavior  of 
the  people  In  the  grandstands  when 
the  band  marches  out  on  the  football 
field?  Should  the  people  arise  and 
salute  the  flag  each  time  it  passes  by 
them  or  should  they  keep  their  seat* 
after  the  first  time  it  passes,  even 
though  It  may  parade  back  and  forth 
across  the  field  several  times  during 
its  stay  on  the  Held? 

At  a  football  game,  when  the  band 
comes  an  the  field  carrying  the  United 
States  Flag,  the  people  in  the  stands 
should  stand  and  salute.  If  the  band 
parades  around  the  field  several  times, 
it  is  not  necessary,  in  our  judgment, 
that  the  people  in  the  stands  rise  and 
salute  every  time  the  Flag  pcuses  by. 
.Kfter  the  first  time,  it  would  be  proper 
for  the  people  to  salute  seated. 

13.  Should  the  United  States  F'iag 
be  used  in  parade  on  rainy  days?  If 
so.  should  it  be  furled  or  should  it  be 
allowed  to  fly  free? 

On  parade  in  rainy  weather,  it  i* 
quite  proper  to  carry  the  Flag  fiyinii 
free. 


*  I  WISH  COOPY  WOULD  'n?AOP  THAT  OLD  REUC  IN  ONI  A  I' Vs  GET  TING- 

TIRED  OP  THE  neighbors  BLAVMNG  THAT  RACKET  ON  OS  t" 


You  Can  Make  Such  Beautiful  Musk— With  a  P-A 


If  you  think  that'a  mtuic  emanating  from  the  squeaky  old 
contraption  you  call  a  horn,— just  a^  the  neighhors!  W  hen 
they  put  you  wise,  tear  on  down  to  your  music  dealer's 
and  try  out  the  new  1941  Pan*American  to  diseover 
the  thrill  of  playing  reai,  honest>to>goodness  music. 

YOU’LL  FIND  COMPLETE  SATISFACTION 

The  ease  of  blowing  a  P>A  will  surprise  you;  its  resonance  will 
thrill  you;  its  physical  beauty  will  datale  you;  and, — its  price  tag 
will  set  your  mind  at  ease.  Pronounced  ''Ideal"  by  school  musicians 
the  country  over,  the  1941  Pan-American  is  without  doubt,  the 
world's  biggest  dollar  value.  Drop  in  on  your  music 
dealer  totlav,  or  write  for  the  book  described  below, 
which  tells  the ''all*'ahniit  Pan-.4merican  instruments. 


Triad  « 
S.A 

In  thn  Lnst 
aO  Dny*T 


Ran-American 


A  post  cord  rsqnntf  will  bring  a 
valsobln,  infomrativs  foldst  cotolof 
of  Pon-AMorican  bond  imtrvsMntt. 
Ssnd  for  M.  A  bottsr  widontonding  of  Ifio  importortco  of  o 
good  isstrsmant  to  yoor  sHnieol  coroor  may  spars  yon  «wck 
frvHlsst  work,  dbeowrogsmsnt,  svon  compisis  foilnrs.  Ssnd 
now  for  ibit  frss  aid.  Writs  nems  and  eddrsn  in  margin. 


PIratr  mention  THE  SCHOO!  Ml'SICI.4X  u  kem  antuering  ad:  rttisemrnts  la  mmggtine. 
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60,000  CONTESTANTS  Will  ENTER 
NEW  YORK'S  21 FESTIVAIS  IN  '41 

Eighteen  "Graduate"  Adjudicators  Seiected  to  Pass  Judg¬ 
ment  on  Vast  Aggregation  of  Knickerbocker  Bands, 
Orchestras  and  Choruses 


Madison,  Wise.  Gets  Set 
For  Big  A.B.A.  Convention 

Feb.  27  to  March  2 


Chicago,  III. — Midwest  inemliers  of 
the  American  Bandmasters’  associa¬ 
tion  met  at  an  informal  dinner  on  De¬ 
cember  18  for  convivial  purposes  and 
to  stimulate  interest  in  the  coming 
annual  convention  which  is  to  be  held 
at  Madison.  Wisconsin. 

Ray  Dvorak,  director  of  the  Univer¬ 
sity  of  Wisconsin  band,  who  wilt  be  lo¬ 
cal  host  to  the  convention  was  present 
with  wide-eyed  speculation  and  tall 
tales  of  colossal  plans  for  the  coming 
event. 


N.  E.  I.  B.  A.  Sponsors 

First  Clinic  Dec.  11 


Waterloit,  lotca — The  instructive  Xorth- 
caHtem  Iowa  Bandmasters'  association 
clinic  oiiened  the  organisation’s  year's  ac¬ 
tivities  on  December  11  at  Kast  High 
school,  Waterloo,  under  the  joint  spon¬ 
sorship  of  the  Iowa  High  School  Music 
association  and  the  N.K.I.B.A. 

The  program,  under  the  guidance  of  the 
association's  new  president.  Max  J. 
Barker  of  Inde|>endence,  Iowa  and  the 
co-operation  of  Its  various  committees, 
featured  (Jraham  T.  Overgard,  director 
of  the  Wayne  University  band  of  Detroit, 
Michigan,  In  the  dissertation,  "How  To 
Apply  Concert  Band  Fundamentals  In  the 
Contest  Piece".  Mr.  Myron  C.  Russell, 
director  at  Iowa  State  Teachers  college 
and  Mr.  Overgard  conducted  the  Iowa 
State  Teachers  college  Clinic  band  In  se¬ 
lections  from  the  1941  contest  list. 

Supt.  P.  C.  I.,apham  acted  as  Clinic 
chairman. 


Northecut  Ark.  Ass*n 

Holds  Clinic  Dec.  6,  7 


Jonenhoro,  Ark. — The  Northeast  Arkan¬ 
sas  Band  and  Orchestra  association  held 
its  second  annual  clinic  In  Jonesboro,  De¬ 
cember  S  and  7.  Conducted  by  Mr.  L. 
Kruce  Jones  of  Little  Rock,  the  clinic 
was  devoted  to  reading  through  numbers 
on  the  National  Contest  selective  list,  by 
the  Clinic  band,  composed  of  about  90 
pieces,  made  up  of  students  from  Jones¬ 
boro.  Batesville,  Forrest  City.  Paragould. 
Blythevllle,  New|>ort.  Helena.  .Searcy  and 
Osceola. 

Mr.  R.  B.  Johnson  Is  se»-retnry-treas- 
urer  of  the  association. 


Boosters  Entertain  Bandsters 
at  Snmptaons  Banquet 

I’ortnmonth.  Ohio — On  December  2S.  the 
iMind  and  orchestra  members  and  their 
families  were  entertained  at  a  banquet 
held  at  the  Hotel  Milner  and  si>onsored 
by  the  Band  Boosters  club  In  co-ot*eratlon 
with  the  Band  and  Orchestra  Mothers’ 
club.  The  clubs  have  just  purchased  new 
uniforms  for  the  hand,  the  money  for 
which  was  raised  by  selling  ads  for  the 
football  programs  used  during  the  season. 

Mr.  Henri  Schnabl  Is  the  director  of 
the  Portsmouth  high  school  hand  and  or¬ 
chestra. 


I  lion.  ,V.  y. — For  the  flrst  time  in 
1941,  the  New  York  State  Music  asso¬ 
ciation  will  sponsor  all  sectional  and 
three  State  Final  competition  festivals. 
Eighteen  competent  adjudicators,  6 
each  in  the  fields  of  band,  orchestra 
and  choral  music,  have  already  been 
employed  to  facilitate  this  compre¬ 
hensive  program. 

Michigan  Musk  Makers 

Set  for  State  Ciinic 

Adrian,  Mich. — Bandmasters  and  or¬ 
chestra  directors  from  throughout  the 
state  are  planning  to  attend  the  An¬ 
nual  Reading  Clinic  of  the  Michigan 
School  Band  and  Orchestra  association 
at  Ann  Arbor,  January  18,  19,  accord¬ 
ing  to  Paul  L.  Rainier,  president. 

The  University  School  of  Music  is 
devoting  its  entire  facilities.  Read¬ 
ings  will  be  by  the  concert  band  under 
the  direction  of  William  D.  Revelli 
and  the  symphony  orchestra  conducted  : 
by  Thor  Johnson.  The  Oxford,  Mich- ; 
igan  high  school  baud  directed  by  Ken¬ 
neth  Bovee  will  be  guests. 

State  required  numbers  will  be  per¬ 
formed  on  January  19  by  popular  re¬ 
quest.  Solo  and  ensemble  readings, 
movies  of  the  Michigan  marching 
band  and  a  demonstrated  talk  by  Mr. 
Revelli  on  “Modern  Trends  in  the 
Training  of  the  Instrumental  Student” 
will  be  featured. 

The  association  also  announces  the 
State  Music  festival  at  Michigan  State 
college,  East  Lansing,  on  April  18 
and  19. 

Symphonettc  in  Good  Will  Tour 


OickiMMon,  X.  O. — To  create  a  feeling 
of  gr>od  wlU  Inatead  of  rivalry  between 
DIckInnon  and  its  nelghltorlng  towna,  a 
aelect  group  of  26  DIckInnon  high  nchool 
band  studentn  were  formed  Into  a  Bym- 
phonette  and  presented  concerts  In  sev¬ 
eral  towns  Including  Belfleld.  .New 
England,  Kllldeer  and  Mott. 

Director  Harold  W.  Dodd  was  greatly 
pleased  with  the  success  of  the  musical 
group  and  stated:  "It  can  be  said  with 
full  confidence  that  this  gtssl  will  tour 
more  than  achieved  Its  purpose.  Instead 
of  creating  rivalry  between  schools.  It 
has  helped  to  create  good  feeling  and 
comradeship,  not  only  between  the  stu¬ 
dents  of  the  schools,  but  also  between 
the  townspeople  of  the  various  communl- 
j  ties  and  Dickinson.” 


Three  State  Finals  are  scheduled, 
for  Central  New  York,  at  Syracuse. 
April  4,  5;  W'estern  in  Jamestown. 
April  18,  19  and  Eastern  at  Pough¬ 
keepsie,  April  25.  26. 

The  Region  4  National  competition 
festival  will  be  held  in  Atlantic  City, 
New  Jersey,  as  a  part  of  the  Eastern 
Conference  program.  “It  is  my  guess.” 
said  Frederic  Fay  Swift,  secretary  of 
the  association,  “that  45,000  student^ 
will  attend  the  sectional  programs; 
about  14,000  the  State  Finals  and  at 
least  2,000  the  National.” 

The  18  adjudicators  are  “graduates” 
of  the  School  of  Adjudication  which  is 
under  the  supervision  of  Dr.  Charles 
O’Neill,  Dr.  Victor  L.  F.  Rebmann  and 
Dr.  Richard  W.  Grant  for  bands,  or¬ 
chestras  and  choruses  respectively. 

The  adjudicators  are;  for  Bands 
(?raig  McHenry,  Ithaca  College;  Lyn¬ 
don  R.  Street,  Plattsburgh  Normal; 

(Turn  to  page  81.  Col.  1) 

San  Joaquin  Festival 

at  Stockton  March  1st 


Stockton,  Calif. — Two  music  festi¬ 
vals  for  high  school  students,  the  San 
Joaquin  Valley  Music  Teachers  asso¬ 
ciation  festival  and  the  California  Re¬ 
gional  Band  and  Orchestra  tournament 
are  scheduled  to  be  hejd  in  Stockton 
next  spring  according  to  .Mr.  Frank 
Thornton  Smith,  head  of  the  musi<- 
department  of  Stockton  high  school. 

The  music  festival  held  every  year 
to  further  both  the  musical  education 
and  pleasure  of  the  visitiifg  students 
will  be  held  on  March  1.  Approxi¬ 
mately  20  schools  from  all  over  the 
San  Joaquin  Valley  are  expected  to 
be  represented.  Stockton  was  choaeii 
as  host  because  of  its  convenient  facil¬ 
ities  and  because  the  festival  held  here 
last  year  was  such  a  success.  Al¬ 
though  all  the  visiting  schools  will 
assist  in  the  more  important  plans, 
the  details  will  be  arranged  by  Stoi'k- 
ton  high. 

'The  festival  will  be  under  the  gen¬ 
eral  direction  of  Mr.  Frank  Thornton 
Smith,  president  of  the  association. 
Mr.  Harold  Heisinger,  vice-president 
and  Miss  Virginia  Short,  secretary. 

The  Band  and  Orchestra  tournament 
will  be  held  here  in  either  the  latter 
part  of  April  or  the  flrst  of  May.  No 
definite  date  has  yet  bees  sat.  High 
school  hands,  orchestras  aod  choruses 
from  all  over  Northern  Ualifornia  will 
participate. 
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James  Uartleld.  Potsdam  Normal;  Ar¬ 
thur  Phoenix,  Syracuse  University; 
Samuel  Nile,  Remington  Band,  Ilion; 
and  Frederick  Fennell,  h^stman 
School  of  Music.  Orchestras — Dr. 
Harry  King,  Fredonia  Normal;  Sam¬ 
uel  Spurbeck,  Potsdam  Normal;  Dr. 
Balaban,  Eastman  School  of  Music; 
Leon  Dussault,  Little  Falls  Symphony; 
Alton  M.  Cronk,  Houghton  College; 
and  Eh*.  Paul  White,  Kastman  School 
of  Music.  ChoirH — Dr.  Frank  Cavallo, 
Utica;  Ruth  Dowd,  Cortland  Normal; 
Helen  Hosmer,  Potsdam  Normal; 
Ralph  Winslow,  Allwiiy;  Fulmer  J. 
Hints,  Skidmore  College;  and  Dr.  Wil¬ 
liam  Larson,  Flastman  School  of  Mu¬ 
sic. 


Will  Play  at  Ice  Carnival 

Avix'a,  la. — The  lied  Oak  niarchinK 
hand  has  accepted  an  Invitation  to  play 
at  the  Kt.  Paul,  Minnesota  Ice  (Carnival 
to  be  held  February  4.  A  special  train 
will  carry  the  musicians  to  the  event. 

Pep  Band  to  Inaugurate  Governor 

Hiller,  H.  U. — The  Miller  Pep  hand 
under  the  dlre<’tlon  of  Olenn  H.  Shaw  has 


Iteen  chosen  to  play  at  the  InauRuration 
reception  f<»r  (Jov.  H.  J.  Hushfleld.  The 
tiand  had  the  same  honor,  two  years  axo 
when  Bushfleld,  a  local  resident,  was  first 
inauRU  rated. 


Soma  of  the  mo(f  aHraetiva  famialna  muiiciant  in  tha  butinaw  play  in  H»a  Winnaconna, 
Witcontin  high  school  band  diracfad  by  C.  L.  Wold.  Af  tha  Witcontin  Stata  District 
tournamant  hald  in  connaction  with  tha  Witcontin  School  Music  atsociation't  annual 
contatt,  tha  band  was  awardad  a  Rrtt  division  ratin9. 


Clearly, — A  Musician 

Clear  Lake,  la. — Dark-haired  and  at¬ 
tractive,  Barbara  Mct^y  demonstrated 
that  she  Is  also 
talented,  when 
she  performed 
her  flute  solo  at 
the  National  Ke- 
Rlonal  contest 
held  in  St.  Paul 
with  such  ability 
iind  true  musi¬ 
cianship  that  the 
Judges  could  do 
nothing  but 
award  her  the 
coveted  First  di¬ 
vision  rating. 

A  member  of 
the  Clear  Lake, 

Iowa  high  school 
band,  Barbara  in 
a  valuable  and  eager  musician  and  Di¬ 
rector  John  Ko|>ecky  in  voluble  In  his 
liralne  of  her  work  and  cooperation. 

The  Clear  Lake  Municipal  band  in  also 
fortunate  In  having  Barbara  in  its  ranks. 


Barbara  McCoy 


C'spscity  Crowd  Attends  Lenoir’s 
Dec.  19  Fete 

Lenoir,  X.  C. — According  to  Captain  , 
James  C.  Hart>er,  the  largest  Lenoir  audi¬ 
ence  In  live  years  turned  out,  contrary  to 
expectations,  fur  the  ('hristmas  program 
presented  on  I>e<-ember  1#  by  the  band 
and  glee  club  of  the  ls>nolr.  North  (Caro¬ 
lina  high  schtsil. 

Conducting  of  the  various  splendid  se¬ 
lections  was  divided  between  Caiitain 
IlnriH-r  and  l<eonard  Meretta,  assistant 
band  dire«-tor  and  director  of  the  glee 
club,  Mr.  (ieorge  W.  Kirsten,  Jr,  in 
charge  of  marching  liand  and  Miss  Fran- 
r-es  Stone,  Instructor,  "sat  In"  and  played 
with  the  hand  in  several  numbers. 


Parents  Sponsor  Concert 

Pierre,  H.  U. — The  Band  Parents'  asso- 
I  iation  presented  the  Pierre  high  schfstl 
band  under  the  direction  of  K.  (I.  Taggart 
in  its  mid-year  concert  at  the  city  audi¬ 
torium  on  De<-ember  16.  The  band  was 
assisted  In  Its  program  by  the  high  school 
chorus. 


Feature  Twirlers  at  Basket  Ball  Games 


The  Galatburg.  Illinois  Senior  high  ickool  band  numbart  62  musiciant  and  it  under  the 
diroefion  of  Edwin  W.  Lantz.  Tha  band  utat  flaq  twingart  to  perform  witb  tkam  at  the 
basket  ball  qamat  and  16  drum  majorattat  in  colorful  aihibition*  are  a  featured 
attraction. 


Wins  Despite  Hat 


Allan  Un9ar,  Clavaland  Hai9kt«,  Ohio,  drum 
major,  spiraled  hit  way  into  first  place  in 
competition .  with  50  baton  totters  at  tha 
tenth  annual  Clavaland  Plain  Dealer  Charity 
football  9ama  in  November.  Allan's  Hei9hti 
hi9h  school  band  directed  by  Ralph  Ruth 
alto  came  out  on  top  in  the  marchin9  band 
contest  and  Un9ar  was  presented  a  hand¬ 
somely  en9raved  IB-inch  trophy  in  honor  of 
the  joint  victory. 

lotra  Ciltf,  la. — The  committee  for  the 
University  of  Iowa's  1941  school  mush- 
festival  announced  r(K-ently  that  the  dates 
for  the  affair  have  been  set  for  May  1, 
2  and  S. 


RkeUUm,  la. — 1,200  persons  attended 
the  benefit  band  concert  sponsored  by  the 
Band  Parents'  association  and  held 
recently  In  the  Sheldon  community  build¬ 
ing.  Prof.  Kenneth  Johnson  dlrect(*d. 
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N.  I.  S.  B.  0.  A.  Holds  “Finest”  Clinic  at  Elkhart  High 

Klkkurt,  /(id.  —  The  Northern  Indiana  ;  Mr.  William  Hevelll  of  the  I’nlveralty  !  OfflcerH  ele<'ted  for  the  year  1940-tl  are 
.Se-hool  Band  and  oreheittra  aaiHH-latlon  i  of  MichlKan  and  Mr.  tllen  Kord  of  Chi- I  iireMident,  Harold  Kogers,  Valparalao ; 

held  their  annual  fall  clinic  November  22  |  cago  acted  aa  clinic  conductora  and  the  vice-prealdent,  llene  Chenoweth  of  Klk- 

and  21  at  KIkhart,  Indiana  high  school  ■  affair  la  iMid  to  be  one  of  the  flneat  cllnica  hart  County;  aecretary-treaaurer.  <!eorge 

with  an  attendance  of  176.  .  .Northern  Indiana  haa  ever  ataged.  .Myera  of  Porter  Townahip. 


Wm.  D.  Ravalli  conduct!  tha  Elkhart  hi9k  ichool  concart  band  at  NISBOA  clinic.  To  Mr.  Ravalli'i  latt  it  Robart  Walty,  attociata 
diractor  of  Elkhart  initrumantal  mtutic;  to  hit  right  it  Gian  Ford  of  Chicago;  back  of  Mr.  Ford  it  David  Hughat.  Elkhart  inttrumantal 

diractor. 


Director  Is  Cabinet  Maker 


Kioby,  Ida. — thie  of  the  llrat  niuaic  i 
directors  to  Introduce  hand  marching  and 
maneuvering  In 
the  state  of  Utah, 

Mr.  W.  W,  Brady, 
present  director 
of  the  HIgby, 

Idaho  high  school 
hand,  started  his 
niusira I  career 
when  a  child,  on 
the  violin  and 
piccolo.  I.4iter  he 
fitted  himself  as 
an  all  around 
hand  and  orches¬ 
tra  man  and 
traveled  exten¬ 
sively  for  three 
years  throughout 
the  Intermoun- 

tain  west.  He  was  organiser  of  the 
Industrial  hand  of  the  Utah  Uoiiper  Com¬ 
pany  and  director  for  three  years,  then 
accepted  |H>sltion  as  music  dlre<-tor  of 
Central  high  m-hool  at  Castle  I>ale,  Utah 
where  he  worked  for  ten  years. 

Itirie.  Idaho  was  his  next  stop  where 
he  taught  for  four  years  and  develniaHl 
a  .National  First  division  hand.  Now,  at 
BIgby,  he  instructs  a  6n-pie<;e  band,  a 
26-plece  orchestra  and  has  91  pupils 
^tlld>ing  Instrumental  music. 

Mr.  Brady's  hobby  is  cabinet  making 
and  his  music  rooms  are  equlp|>ed  with 
furniture  fashioned  by  himself. 


All  New  England  Mutic 

Fe»tivcd  March  12-15 


Xrw  LoHdoii,  f’oHH.  —  The  All  New 
Kngland  High  S«-hooI  Band,  ttrchestra 
and  Choral  Concert  festival  to  be  held 
in  New  I»ndon  on  March  12-15,  1941  will 
use  the  new  Laoomis  Palmer  auditorium, 
which  has  one  of  the  largest  stages  In 
this  part  of  the  country  and  there  should 
he  no  difflculty  in  seating  the  three  big 
concert  festival  units.  The  hall  will 
easily  accommodate  IlUO  persons  In  the 
most  modem  and  extremely  comfortable 
seats. 

Members  of  the  New  Rngland  Music 


Festival  Hss«H-iatlon  will  tn-  adinitted  free 
to  the  res<Tved  seat  section  for  the  con¬ 
cert  uisdi  presentation  of  their  member¬ 
ship  cards,  hut  should  write  .Mr,  Frank 
Hamlen,  Hulkeley  Schtsil,  .New  latndon, 
for  reservations.  ! 

Htudenis  selet'ted  to  imrtlcipate  in  the 
event  should  state  preference  of  nsnn- 
mates  when  sending  In  their  necessary 
three-dollar  remittances. 

For  further  Information  relative  to 
housing  and  feeding,  write  to  Mr.  Howard 
T.  Pierce,  Bulkeley  School,  New  Ixnidioi. 

A.  B.  A.  Member  Verweire 
Honored  by  Music  Club  i 

j  Ft.  Wayne.  Inil. — For  the  first  time 
in  its  50  years  of  existence,  the  Morn- 
I  ing  Musical,  one  of  the  most  famous 
;  music  clubs  in  Indiana,  presented  a  ; 
band  program  as  one  of  their  series  of  | 
much  anticipated  events. 

The  Mizpah  Temple  band  conducted  ^ 
by  A.R.A.  member  John  L.  Verweire,  | 
was  chosen  for  this  honor  and  the  i 
program  featured  Wade  John  Ver¬ 
weire,  Jr.  and  Albert  LIvIn  Verweire. 
the  conductor's  grandsons,  on  clarinet 
and  piccolo  respectively. 

Wade  J.  who  performed  “Concert 
Fantasia  on  Motives  of  Verdi’s  Opera. 
‘RIgoletto’  ”,  is  a  graduate  of  Culver 
Military  academy  where  he  was  promi¬ 
nent  in  band  work,  while  Albert  whose 
piccolo  solo.  "Chant  du  Rossignol" 
was  well  received.  Is  16  years  old  and  ! 
I  winner  of  first  prize  in  the  Walther  ' 
l^eague  Talent  Quest  Contest  con- 
I  ducted  in  Chicago  last  August. 

I  Resides  his  work  with  the  Mizpah  : 
Temple  band.  Mr.  Verweire  directs  tbe  | 
News-Sentinel  band,  the  Knights  I 
Templar  band  and  last  but  not  least, 
the  Wolf  and  Dessauer  band  of  60 
girls. 


I  New  Board  of  Control  in  Ewing 

i  KtciHff,  Xebr. — The  Kwing  high  whool 
band  called  Ita  find  bunlneMH  meeting  of 
the  year  on  I>e«-ember  9  to  elect  olllcerM 
and  a  Board  of  Control.  Thin  board  la 
to  have  the  Hay-no  about  all  problemn 
I  before  the  hand  and  will  b*-  the  deciding 


factor  In  all  hand  (lueHtiuiiK. 

Ortlcera  ele<-ted  are  preHident,  l*ort»lhy 
.McKay,  vice  preHidenI,  Marjorie  Archer, 
l.ihrariaiiH,  Janice  Meyern  and  Kvelyn 
Wegner. 

Memla-rK  of  the  Board  of  Control  are 
Jim  ltub.v,  .Stanley  l^imla-rt  and  .Mary 
Ann  Uuby.  The  prcHldent  and  vice  prenl- 
dent'a  dutlea  alno  make  them  members 
of  the  b<(ard.  and  Band  Hirector  Hughes 
holdM  the  advisory  laiHltlon. 

Band  Presents  Orchestral  Music 

Chlrayo.  III. — <  tn  l»e«-emlM-r  S,  the  I  >c 
I>a  .Salle  high  H«-hool  concert  hand  pre- 
Meiited  a  program  of  orchestral  music  and 
accompanied  the  glee  club  in  several 
selections.  The  hand  won  first  place  In 
the  City  Catholic  high  schisil  hand  con¬ 
test  last  year.  Hidoists  of  the  c([ncert 
were  Joseph  Alfano,  clarinetist  and  .Nor- 
bert  Surdyk.  cornetlst.  Featured  also 
was  the  1940  Championship  tliite  sextet. 


Follows  Father’s  Footsteps 

f'nldu-rll.  Trr. — .Mr.  J.  K.  King,  Jr., 
director  of  hand  at  the  Caldwell.  Texas 
high  sch(H(l,  be¬ 
gan  his  musical 
career  when  only 
nine  years  old, 
studying  under 
his  father,  also  a 
band  dlre<-tor  and 
organiser  of  the 
Texas  Bandmas¬ 
ters'  association, 
in  1919. 

Director  King 
was  awarded  his 
A.  B.  degree  from 
Daniel  Baker 
College  and  also 
studied  at  Texas 
Christian  univer- 
sity.  South  Meth-  ''•"B 

odist  University,  Cincinnati  Conservatory 
and  under  H.  A.  Vandercook  and  Dr. 
Frank  Simon. 

The  68-piece  Caldwell  band  is  an  excel¬ 
lent  organization  and  has  been  directed 
by  Mr.  King  for  five  years.  When  not 
engrossed  with  musical  affairs,  Mr.  King 
likes  a  fast  game  of  tennis  or  some 
tough  competition  In  chess. 
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Twirl  Glamorously  | 
for  Grace,  Beauty; 

IMS  Sport  Britfs  PopMty  wt  Poisi  I 


to  Majorettos;  Disptoys  Stnaftk  ad 
Staitoi  of  tlM  Boys 

•  TAKE  THE  GLAMOUR  out 


And  a  better  exercise?  And  how  about 
unisonal  routines  for  teaching  team¬ 
work  and  the  ability  to  concentrate? 

Often  the  twirling  corps  is  a  part  of 
the  band  program,  and  is  used  as  a 
preliminary  training  school  for  future 
members  of  the  band.  Band  disci¬ 
pline,  the  director’s  drill  technique, 
marching  and  rhythm  training  are  a 
natural  result. 

There  is  more  to  playing  In  a 
school  band  than  Just  playing  an  in¬ 
strument.  The  baton  Is  a  twirler’s 
instrument.  Other  than  twirling  the 
iMiton  a  good  twirler  must  have  the 
same  background  of  training  and  the 
same  attitude  toward  the  band  as  a 
good  band  member.  But  added  to 
these  requirements  are  controlled  mus¬ 
cle  relaxation,  muscle  coordination, 
leadership,  gracefulness,  poise,  good 
posture  and  good  health. 

What  about  the  hoys?  I  would  say 
they  come  under  the  heading  of  “other- 
side”.  Surely  not  the  glamour  side. 
Is  this  twirling  business  a  girl’s 
world?  Will  our  fine  boy  twirlers 
have  to  turn  into  glamour  boys?  It 
has  often  been  said  that  girls  are 
more  graceful  and  have  more  rhythm. 
Place  grace  and  rhythm  on  the  glam¬ 
our  side  and  strength  and  stamina  on 
the  "otherside”  and  you  have  an  even 
balance.  No,  not  quite  even,  for  many 
boys  have  good  rhythm,  too. 

There  are  many  reasons  for  the 
“otherside”  of  twirling  which  show 
why  this  activity  is  worthwhile  to 
both  boys  and  girls  even  if  the  glam¬ 
our  is  taken  away. 

Twirling  teaches  rhythm,  teamwork, 
ability  to  concentrate,  good  posture 
good  exercise,  gracefulness,  leadership, 
good  hobby,  fine  preliminary  training 
for  the  band. 

All  About  Instrnnients  Revealed  In 
Broadcasts 

Loa  Angrlea,  Calif. — Each  Monday  dur¬ 
ing  January  from  1  :>0-l  ttS  p.  m.  over 
.Station  KKKI),  members  of  the  Univer¬ 
sity  of  Southern  California  Symphony  or- 
<-hestra  are  presenting  a  series  of  pro¬ 
grams  designed  to  explain  the  origin  and 
function  of  s|>eclflc  musical  instruments 
as-used  in  solo  and  orchestral  work.  In- 
i-luded  in  each  program  is  a  demonstra¬ 
tion  of  the  Instrument  as  well  as  an  in¬ 
teresting  and  enlightening  commentary 
clearly  explaining  the  instruments.  On 
January  6,  Jacque  Collins  demonstrated 
"The  Trumpet”:  on  January  It,  Fred 
Kox  will  demonstrate  "The  French 
Horn” :  January  20,  Robert  Eiarle  on 
"The  Trombone” :  and  on  January  27, 
"The  Drums”  demonstrated  by  Robert 
Fulton. 

Singers  Attrset  Record  Crowd 

Clevetaad,  Ohio — On  December  6,  in 
Olenvllle  high  school’s  new  auditorium, 
the  Choral  club  presented  its  flrst  full 
concert  of  the  school  year.  Previously, 
the  singers  had  been  heard  on  a  nation¬ 
wide  broadcast,  under  the  auspices  of  the 


Glamour  Awakens 


A  glamour  girl  at  four  it  litHa  Shirley  Anns 
Van  Sickle,  member  of  the  twirling  ttaff  of 
the  Lebanon,  Indiana  high  school  band.  She 
can  strut  with  the  bett  of  'em  and  it  tha 
prida  of  tha  band  and  her  father,  Wayne 
Van  Sickle,  director  of  the  Lebanon  muti- 
ciant.  Shirley  maket  all  appaarancat  with 
tha  band  both  at  home  and  on  tript. 


American  Bar  Association  in  celebration 
of  Constitution  Day,  participated  in  a 
program  at  Patrick  Henry  Junior  higli 
school,  a  short  program  In  connection 
with  October  Open  House  and  in  a  special 
assembly  for  the  student  body  late  in 
November.  8lnce  the  performance  for  the 
student  body,  the  ticket  sales  soared  for 
the  exclusive  concert  and  a  capacity  audi¬ 
ence  heard  the  choristers  in  their  Decem¬ 
ber  t  concert. 


Composer  Directs  Annual 
Kemawha  County  Cantata 

Charleatun,  W.  Va. — In  celebration  of 
the  Annual  Carol  festival,  the  Kanawha 
County  Bchoots  presented  the  i>ageant- 
cantata.  Our  Christmas  Spirit  by  J.  Henry 
tTancis,  In  the  Charleston  high  school 
auditorium  on  Sunday  afternoon,  Decem¬ 
ber  15. 

The  story  which  was  under  the  per¬ 
sonal  direction  of  the  composer,  is  told 
in  simple  dramatic  form  and  includes 
tableaux  with  choral  accompaniment, 
solos,  choruses  and  some  of  the  well- 
known  carols. 

Assisting  Mr.  Francis  in  the  presenta¬ 
tion  were  Miss  Sarah  C.  Barber,  Instruc¬ 
tor  of  elementary  choruses,  Julian  L. 
Si>encer,  Junior  high  school  choruses,  Lucy 
A.  Jackson,  high  school  choruses  and 
Stuart  P.  Armstrong,  organist. 


Dist.  Music  FesL  Apr.  18,  19 

O'Seill,  Nebr. — The  Lions  club  in  co¬ 
operation  with  O'Neill  business  men  spon¬ 
sored  a  banquet  for  the  school  superin¬ 
tendents  and  music  instructors  of  the 
vicinity  on  Tuesday  evening,  December  17. 
The  dinner  was  followed  by  a  discussion 
and  business  meeting  in  regard  to  the 
District  Music  contest  which  will  be  held 
in  O’Neill  April  It,  It,  1941. 


of 

twirling  and  what  do  you  have  left? 
I>>t  ns  use  the  word  glamour  to  de¬ 
scribe  all  those  things  that  have  come 
lo  symbolixe  the  twirling  drum  major, 
i.  e.  an  attractive  girl,  beautiful  sport 
uniform,  center  of  attraction,  and  the 
chance  to  be  the  leader  as  has  been 
emphasised  by  so  many  commercial 
advertisements.  This  glamorous  side 
of  twirling  has  its  definite  usefulness, 
l>oth  to  the  band  and  drum  corps  and 
In  the  development  of  the  personality 
of  twirler.  It  should  be  a  part  of 
everyone's  education  to  be  able  to  per¬ 
form  gracefully  in  public  without  self- 
consciousness  and  nervousness.  But. 
take  away  the  band,  parades  and  glam¬ 
our  and  is  twirling  still  worthwhile? 

Take  away  the  glamour  and  con¬ 
sider  the  "otherside”  of  twirling,  the 
educational  side,  the  dignified  side,  the 
side  that  fits  into  the  educational  pro¬ 
gram  of  a  school. 

It  is  this  “otherside”  of  twirling, 
with  all  its  possibilities,  that  has 
found  its  |)la<‘e  and  on  its  own  merit 
has  become  in  many  schools  a  popular 
activity  with  students,  parents  and 
teachers.  Sometimes  it  is  a  part  of 
the  gym  class.  For  where  could  you 


Three  Ate-ettes 


A  trie  of  trim,  talented,  tip  top  twirler* 
treks  tireleuly  et  the  heed  of  the  Chelfea, 
Missouri  tooters.  Toasted  by  touchdown 
enthusiasts,  their  technique  is  a  treat  to 
the  eye  end  e  tribute  to  their  teacher.  They 
are  Mery  Alice  Daugherty,  Joan  Scott  and 
Delores  Wahl.  Arthur  C.  Qerk  is  the  direc¬ 
tor  of  the  Chaffee  high  school  bend. 


Haste  iliSM  HttttM  sC  •clwl  Hssteteoi 
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dO^h  CadanicUi 

By  PkyllU  Pomp 

0  If  Hollywood  would  Just  let  well  eiiouRh 
alone,  we  think  everybody  would  be 
much  happier.  Take  the  caee  of  the  new 
Paramount  picture  baeed  on  life  at  Inter* 
lochen  Muaic  Camp  and  oriRlnally  en¬ 
titled  "Interlochen."  To  u*.  the  word 
Interlochen  in  munic  in  itnelf  and  rolln 
off  the  tongue  with  eane  and  nmoothnenn. 
But  wan  Holly wof>d  natlnWed?  No,  they 
went  rummaginK  around  their  bralnn 
until  they  uncovered  the  title,  “There’s 
Magic  in  Music.’’  Although  we  still  felt 
that  ’’Interlochen’’  was  well  nigh  iierfect, 
we  were  willing  to  agree  that  there  is 
magic  in  music.  In  fact,  we  were  just 
beginning  to  like  It,  when— pouf! — some 
brilliant  individual  i>ersuaded  gullible 
Paramount  to  change  the  title  to, — of 
all  things, — "The  Hard  Boiled  Canary." 
.Starring  little  Susanna  Poster,  a  delicate 
looking  singer,  indeed.  It  seems  Inconceiv¬ 
able  that  a  name  sure  to  scare  little  chil¬ 
dren,  should  be  given  to  a  story  which 
we  hope,  will  embody  all  the  beauty  and 
loveliness  of  the  Interlochen  spirit. 

•  Is  the  king  abdicating?  Is  Benny  (lood- 
man,  long  acclaimed  King  of  Swing,  ex- 
I'hanglng  his  crown  for  the  long  hair  of 
the  classics?  On  Oecember  9,  Benny  and 
l>eems  Taylor  appeared  together  on  a 
radio  broadcast,  and  although  the  swing 
king  did  state  that  the  outcome  of  his 
concert  in  (!amegle  Hall  would  definitely 
determine  his  future  plans,  it  seemed 
i|Ulte  definite  that  Swing  will  lose  its 
greatest  clarinetist.  According  to  Benny, 
his  ambition  has  always  been  to  delve 
into  the  deeiier  side  of  music,  the  kind 
that  r>eems  Taylor  Is  associated  with, 
though  conversely,  Mr.  Taylor  asserted 
his  ambition  was  to  give  the  down’  beat 
to  a  really  hot  swing  outfit.  Well,  what¬ 
ever  King  Benny  de<*ides  to  do,  we  know 
that  he  will  be  tops  In  any  groove. 

•  A  Certain  Mr.  .Smith  who  has  the  say 
in  Dunlap,  Iowa’s  high  school  band,  dis¬ 
covered  recently  that  his  band  members 
were  thinking.  "tJee,  what  ian  easy  Job 
you’ve  got,  all  you  do  In  wave  a  stick.'’ 
Being  an  extremely  versatile  young  man, 
•Mr.  Smith  made  drastic  plans.  Now, 
without  pre-arrangement,  without  a 
single  warning,  our  Mr.  Smith  will  sud¬ 
denly,  In  the  middle  of  everything,  flip 
his  precious  baton  at  some  totally  unsus¬ 
pecting  young  bandsman,  and  settle  him- 
•self  comfortably  In  the  ousted  musician’s 
•'hair.  And  he  can  pick  on  any  one  of  the 
band,  for  caitable  Mr.  Smith  can  play  all 
of  the  instruments.  We  strongly  suspect 
the  vicious  gossip  will  die  down  very 
quickly. 

•  A  few  weeks  ago.  nineteen-year-old 
Violet  Mulvenna  nearly  nosed  her  way 
out  of  her  high  and  mighty  position  as 
drum  majorette  of  the  University  of 
.Mississippi  band.  While  putting  on  her 
act  in  a  parade  the  day  before  the  big 
game  between  Georgia  and  Mississippi,  she 
made  a  beautiful  high  throw  which  she 
imagined  was  much  higher.  ’The  baton 
came  down  a  great  deal  sooner  than  It 
was  expected,  light  on  the  tip  of  Violet’s 
nose,  causing  considerable  damage.  It 
took  much  persuasion  on  Violet’s  part  to 
inveigle  the  drx-tor  to  let  her  get  up  but 
she  finally  won  and  appeared,  nose- 
t>andaged  and  smiling,  to  lead  the  band 
between  the  halves  of  the  exciting 
Ceorgia-Mlsslssippl  game. 

•  At  the  Milwaukee  high  school  in 
Omaha,  Nebraska,  short  skirted,  bare- 


Polka  Dots  Are  in  Vogue  with  Hull  Warblers 


The  height  of  (ethion  for  feminine  vocsIitH  it  modeled  by  the  girtt'  glee  club  of  the 
Hull,  Illinois  Community  high  ichoel.  The  ttyle-contciout  young  lingers  have  chosen 
polka-dot  frocb  trimmed  witn  snowy  white  collars  and  cuffs  for  thair  official  uniform,  and 
thair  concerts  are  brightened  considerably  by  the  smart  affect.  The  girls  era  directed  by 
Harry  G.  Keller,  left,  and  were  awarded  second  division  rating  at  tho  1940  District 
contast. 


kneed  drum  majorettes  have  been  banned  I 
by  the  athletic  council.  Reasons  for  the  1 
order  were  given. 

“We  felt  inhuman  to  let  the  girls  go  i 
out  there  on  the  field  on  cold  days,"  ! 
high  school  principal  fJ.  J.  Balser  ex-  | 
plained. 

•"They  took  the  play  away  from  the 
bands,’’  added  Mr.  H.  A.  Weingartner. 
’■’The  iKK>r  kids  In  the  band  worked  hard 
on  formations  and  nobody  watches  fhem.’’ 

We  would  be  Interested  In  knowing 
just  what  the  bandsmen  themselves  have 
to  say  on  the  latter  explanation. 

•  How  to  keep  the  director  happy  has 
been  learned  by  the  Kearney,  Nebraska, 
high  school  bandsters.  The  new  drum 
equipment  so  tickled  Director  "Pop"  Har¬ 
rell  that  the  band's  most  sour  notes 
failed  to  arouse  the  wrath  or  raise  the 
booming  voice  of  popular  "Pop." 


New  Rooms  Planned  for  Music  Dept. 

Friertd,  Nebr. — Though  the  night  was 
stormy,  a  record  crowd  turned  out  for 
the  concert  given 
by  the  Friend 
high  gchool  music 
department  under 
the  direction  of 
J.  I.«Uoy  Hell- 
man,  on  I>ecem- 
ber  12. 

The  40  -  piece 
band,  chorus  of 
80  and  ,54  mem¬ 
ber  girls  glee 
club  participated 
In  the  event 
which  featured 
Mary  Louise 
J  o  h  n  s  o  n,  alto, 
singing  “Sleep 
My  Jesu’’  and 
Esther  Blanchard  saxophonist. 

The  performance  was  held  In  the 
Methodist  church  because  a  recent  fire 
completely  destroyed  the  school's  facili¬ 
ties.  However,  by  next  year,  it  Is  ex¬ 
pected  that  the  planned  1100,000  school 
building  will  be  finished  and  fhe  music 
department  will  be  at  home  in  a  beautiful 
sound  proofed  music  room. 

Mr.  J.  LeRoy  Heilman  is  the  super¬ 
visor  of  music  and  directs  all  instrumental 
and  vocal  music  In  grades  three  through 
twelve. 
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Captain  Gi$h  Pretentt 
Auttin  School  Band$  in 
Semi-Annual  Concert 

Chicago,  III. — With  a  new  electric 
organ  to  add  balance  and  Cecil  Lee- 
son  to  add  class,  the  Austin  high 
school  concert  and  military  bands  un¬ 
der  the  direction  of  Captain  A.  R. 
Gish,  presented  their  21st  Semi-An¬ 
nual  concert  on  Thursday  evening, 
December  12,  sponsored  by  the  Austin 
Band  Parents’  association. 

In  a  burst  of  patriotism,  the  mili¬ 
tary  hand  opened  the  program  with 
The  Star  Spangled  Banner,  followed 
by  three  stirring  selections  under  the 
student  baton  of  Cadet  Captain  Ar¬ 
thur  Johansen.  Homer  Goldberg  took 
the  spotlight  next  to  render  Harry 
James’  "Concerto  for  Trumpet”,  then 
Joined  Frank  Drechsler  and  Joe  Sum- 
merhill  to  perform  “Three  Trumpet¬ 
ers”  hy  Agostini. 

Spontaneous  applause  welcomed  the 
concert  band  and  popular  “Cap”  Gish 
as  he  signalled  the  down  beat  for 
"Men  in  Gray”.  The  deep  tones  of 
the  new  electric  organ  gave  an  added 
color  and  balance  to  the  hand’s  selec¬ 
tions  which  were  most  pleasing. 

,  The  expert  form  of  Cecil  I..eeson. 
saxophone  recitalist,  invoked  cheers 
and  applause  from  the  delighted  audi¬ 
ence  and  Mr.  Leeeon  was  recalled  for 
several  encores. 

A  highlight  of  the  evening  was  the 
concert  hand’s  rendition  of  the  lovely 
Prayer  from  "Hansel  and  Gretel”  hy 
Humperdinck,  and  the  "King  Orry 
Rhapsody”  appropriately  rang  down 
the  curtain  on  one  of  the  finest  of 
Austin  high  school’s  band  concerts. 

Central  Forms  First  Band 

LanrtmUio,  Ud. — The  flr«t  school  band 
In  the  history  of  the  school  has  been 
formed  at  Central  High  School,  I^ancon- 
Ing.  Maryland  and  28  members  practice 
once  a  week  under  the  direction  of  Miss 
Annetta  Yates.  A  new  set  of  drums,  to 
display  the  letters  C.  H.  8.  In  large  print, 
has  been  ordered.  Plans  are  already 
under  way  to  buy  uniforms,  and  orange 
and  black  pencils  Imprinted  with  the 
basket  ball  schedule  are  being  sold  to 
further  the  cause. 
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Dramatize  Unde  Sam  from  Pilgrims  to  Armistice  Day 


To  commamorat*  Armittica  Day  tha  band  and  ifudanft  ol  fha  Spartanburg  high  tckeol 
pratantad  a  colorful  pagaanf,  "Undo  Sam  in  Raviaw,"  which  gava  a  panoramic  viaw 
of  American  history.  Tha  parformanca  was  alto  in  calabration  of  tha  band's  third  anni¬ 
versary  and  tha  band  prasantad  a  concert  of  music  by  American  composers.  Pantomime 
training  of  tha  students  in  tha  cast  was  under  tha  direction  of  Mrs.  Lillian  C.  Cecil  and 
Mist  Amalia  Sanders  handled  tha  costuming.  Mr.  Vernon  Bouknight  it  tha  director  of 
tha  Spartanburg  high  school  band. 


Favon  the  Clarinet 

By  8hMry  Hrko 

Shelby,  Mont. — Blonde  Joyce  WlllianiM, 
clarinetist  of  the  Shelby,  Montana  hiah 
whool,  Holon  In 
the  hand  and 
holda  first  chair 
ill  the  orchestra. 

.\  senior  this 
year,  Joyce  has 
|i  I  a  y  e  d  ill  the 
hand  since  the 
sixth  arade  and 
In  the  orchestra 
for  three  years. 

She  has  been 
awarded  letters 
from  both  oritan- 
isations  and  has 
attended  the 
Havre  Music  fes¬ 
tival  live  times. 

Althoufth  an 
accomplished  pianist  and  valuable  mem¬ 
ber  of  the  Klee  club,  Joyce  insists  the 
clarinet  Is  “tops"  with  her.  Her  |>lans 
for  the  future  Include  courses  In  public 
accounting  and  music  at  8t.  t'atherine's 
in  St.  Paul. 

Albert  A.  Jahnke  directs  the  Shelby  high 
.school  band. 


Joyce  Williamt 


Tremaine  Joins  Americas 
for  **Music  Day**  in  *41 

iVeto  yorfc,  .V.  V. — An  Inter-American 
.Music  Day — the  first  cultural  project  of 
this  nature — Is  to  be  inaugurated  as  part 
of  the  1941  National  Music  Week  observ¬ 
ance.  This  was  announced  by  C.  M. 
Tremaine,  secretary  of  the  Music  Week 
t'ommittee,  who  stated  that  the  idea  is 
to  be  introduced  In  support  of  the  Oov- 
ernment's  "Good  Neighbor"  policy  in  the 
Western  Hemisphere,  and  as  a  means  of 
furthering  mutual  acquaintance  with  each 
other’s  music  between  the  North  Amer¬ 
ican  countries  on  the  one  hand  and  those 
of  South  America  on  the  other. 

The  dedication  of  a  day  to  this  pur- 
IMtse  has  been  warmly  endorsed  by  Dr. 


1/eo  .S.  Howe,  Director-General  of  the 
I'an-American  I'nion,  Nelson  A.  Rockefel¬ 
ler,  I'oordinator  of  t'ommercial  and  Cul¬ 
tural  Kelations  between  the  American  Re- 
publh's  in  the  Itefensc  Council,  and 
Charles  A.  Thomson,  Chief  of  the  Divi¬ 
sion  of  ('ultural  Relations  in  the  State 
I>e|>artment,  Washington :  and  the  full 
cooperation  of  thes<-  officials  has  been 
promised. 

Mr.  Rockefeller's  ctimment  was.  "The 
idea  of  an  Inter- American  Music  Itay  is 
extremely  timely  and  should  serve  in 
stimulating  a  better  understanding  of  the 
music  of  the  hemisphere  throughout  the 
Americas.  This  cannot  but  have  a  very 
imiKirtant  effect  in  strengthening  the 
bonds  between  the  twenty-one  American 
Republics." 

Music  Week  always  begins  the  first 
Sunday  in  May,  and  the  opening  date. 
May  fourth,  has  Iteen  officially  designated 
for  the  Inter-American  celebration  in 
1941.  ('hurches  throughfiut  the  country, 
which  have  fur  years  observed  Music 
Week  with  sermons  on  music  and  s|ie- 
cial  programs  by  choirs  and  organists, 
will  this  year  stress  also  the  note  of 
friendship  between  the  Laitin  and  North 
American  countries  and  the  value  of  mu¬ 
sic  in  cementing  neighborly  tiea  Groups 
which  do  not  meet  on  Sunday  but  wish 
to  contribute  to  the  Inter-American  proj¬ 
ect  may,  according  to  Mr.  Tremaine's 
announcement,  adopt  for  the  purpose  any 
other  of  the  seven  days  in  Music  Week 
which  may  be  better  suited  to  their  needs. 
.Schools,  music  clubs,  women's  clubs,  civic 
and  fraternal  organisations  will  in  most 
cases  prefer  a  day  later  within  the  week. 

The  broadcasting  companies  are  much 
interested  and  have  offered  their  coopera¬ 
tion.  There  will  probably  be  special  short¬ 
wave  transmission  and  re-broadcasting 
in  this  country  of  programs  from  the 
more  distant  countries  in  the  Hemi¬ 
sphere. 

It  is  also  announced  by  the  National 
Music  Week  Committee  that  a  list  of 
laitin  American  music  appropriate  for 
the  observance  is  in  course  of  prepara¬ 
tion. 

The  first  publication  issued  by  the  Mu¬ 
sic  Week  Committee  in  furtherance  of 


Inter-American  Music  Day  is  a  pamphlet 
outlining  the  plan  and  Inviting  participa¬ 
tion  both  in  the  United  States,  and  in 
Canada  and  the  Latin  American  coun¬ 
tries.  This  participation  will  be  entirely 
voluntary  and  may  take  whatever  form 
the  Individuals  and  groups  wishing  to 
adopt  the  idea  may  see  fit  to  carry  out 
.National  Music  Week  was  first  ob¬ 
served  on  a  synchronised  basis  in  1924. 
and  since  that  time  has  spread  to  more 
than  3,000  cities,  towns,  and  smaller 
communities  in'  the  United  States  and  its 
territorial  possessions.  The  first  chairman 
of  the  Active  Committee  was  Otto  H 
Kahn  and  since  his  death  has  been  David 
Sarnoff,  President  of  the  Radio  Corpora¬ 
tion  of  America.  The  honorary  chairman 
is  President  Roosevelt.  Among  the  lead¬ 
ing  national  organisations  represented 
on  the  National  Music  Week  Committee 
through  their  chief  exe<*utlve  offleer  are 
the  National  Federation  i>f  Music  Clubs. 
tSeneral  Federation  of  Women’s  Clubs. 
Music  Kducators  National  Conference, 
Music  Teachers  National:  Association. 
American  Federation  of  Musicians,  Amer¬ 
ican  Guild  of  Organists,  D.  A.  R.,  Ameri¬ 
can  I..eKion  and  Legion  Auxiliary,  Na¬ 
tional  Recreation  Aasociatlon,  Federal 
Council  of  f'hurches,  Klwanls  Interna¬ 
tional,  Lions  International,  National  liMu- 
cation  Association,  Knights  of  Columbus. 
National  Grange,  Boy  Scouts,  Girl  Scouts, 
Camp  Fire  Girls,  Y.  M.  and  Y.  W.  C.  A.'s 
and  Metroi>olltan  Opera  tiulld. 

The  remarkable  extent  of  the  Musii- 
Week  movement  in  this  country  is  shown 
by  the  fact  that  last  spring  49  of  the 
state  and  territorial  governors  issued  Mu¬ 
sic  Week  proclamations  or  public  state¬ 
ments  to  the  press,  and  that  there  were 
also  proclamations  by  291  mayors  in  all 
sections  of  the  country.  .Nearly  400  news¬ 
papers  carried  editorials  in  connection 
with  the  observance,  many  of  them  com¬ 
menting  on  the  progress  made  aiong  mu¬ 
sical  lines  in  their  schools  and  communi¬ 
ties. 


lot  Dlv.  Violinist  Now  Director 

Motceaqwt,  III. — Mr.  t*.  K.  Turner, 
director  of  the  band  and  chorus  in 
Moweaqua,  won 
all  solo  violin 
contests  he  en¬ 
tered  except  one 
when  he  was  in 
high  school. 

Graduated  from 
Illinois  Wesleyan 
Universi  t  y  in 
1932  with  a  B.  A. 
degree,  he  has 
traveled  exten¬ 
sively  both  on 
solo  tours  and 
with  orchestras 
through  the 
southern,  eastern 
and  middle  west¬ 
ern  states. 

Finally,  however,  he  settled  down  in 
Hammond,  Illinois  where  he  taught  for 
one  year;  then  moved  to  Windsor  where 
he  organised  the  band  in  1937.  The  B6- 
piece  Windsor  Community  band  won  the 
Governor's  trophy  in  Its  class  for  the 
third  successive  year  at  the  Illinois  State 
fair  last  summer. 

He  came  to  Moweaqua  in  September 
and  is  doing  a  fine  Job  with  the  high 
school  band  besides  directing  the  Lincoln 
Square  Theatre  orchestra  and  acting  as 
concert  master  of  the  hJastem  Illinois 
Symphony, 


Mr,  Turner 
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West  Point,  Nebr. — Band  olllcers  •«- 
lected  for  the  year  are  William  Ollcmiller, 
president ;  Donald  Crabtree,  vice-presi¬ 
dent  :  Wilbur  Ollcmiller,  secretary  with 
Jacqueline  Dill  as  his  assistant. 

Silver  City,  la. — To  stimulate  school 
spirit  and  encourace  the  teams  at  the 
basket  ball  aames,  20  hlah  school  Kiris 
under  the  sponsorship  of  Hasel  Gee,  have 
iiFKanised  a  Pep  Club. 

Jfissouri  VolJev,  la. — The  local  hiah 
school's  70-piece  state  championship  con¬ 
cert  band  presented  the  first  of  a  series 
i>f  six  winter  concerts  at  the  hiah  school 
auditorium,  Sunday,  December  8. 

Uodale,  Iowa — Mrs.  Norvai  Hartsook 
of  San  Francisco,  California  will  teach 
music  at  the  Modale  School  until  a  suc¬ 
cessor  to  Miss  Imoaene  Sears  is  elected. 

Brookinge,  S.  U. — Professor  C.  E. 
Franklin  has  announced  his  reslanatlon 
as  supert’lsor  of  the  Brookinas  hiah 
i<‘hool  instrumental  music  department  in 
which  capacity  he  has  served  for  12 
years. 

Vozad,  Xebr. — The  Chaunber  of  Com¬ 
merce  banquet  for  the  hiah  school  band 
and  football  squad  was  held  at  the  city 
hall  December  6.  About  200  people  wit¬ 
nessed  the  entertainina  proaram  and 
enjoyed  the  sumptuous  dinner. 

Wilber,  Nebr. — Director  H.  M.  Snider 
conducted  the  hiah  school  band  in  an 
exceptional  concert  December  4.  It  was 
said  to  be  the  most  outstandina  musical 
lerformance  of  the  year. 

Crofton,  Sebr. — On  December  11,  the 
Crofton  band  aave  a  music  festival  for 
the  benefit  of  the  band  uniform  fund. 

Alta.  Iowa — Miss  Evelyn  Bartman, 
sU|>ervlBor  of  music  in  the  Alta  school 
for  five  years,  has  reslaned. 

Shenandoah,  la. — The  a  cappella  choir 
under  the  direction  of  Mr.  Vance  Leln- 
inaer  made  Its  first  appearance  December 
16  in  the  hiah  school  auditorium. 

Boneeteel,  S.  D. — Vincent  Hausmann 
has  been  elected  president  of  the  boys' 
alee  club. 

OtnoAo,  Nebr. — A  airls'  alee  club  con- 
sistlna  of  sixty  voices  has  been  oraan- 
ised  in  the  sixth,  seventh  and  eiahth 
arades  of  Central  Park  school.  Rehearsal 
is  held  once  a  week  under  the  direction 
of  Grace  Cox,  music  teacher. 

Parketon,  8.  U. — The  hiah  school  band 
combined  with  the  city  band  to  present 
an  interestina  concert  on  December  10. 

O'Neill,  Nebr. — An  impressive  concert 
featurina  the  beainners  and  the  senior 
hands  was  presented  in  the  hiah  school 
auditorium  on  December  10. 

Bancroft,  Nebr.  —  The  fifth  annual 
I»aan  Valley  chorus  festival  was  held 
in  Bancroft  December  19. 

Fairbury,  Nebr. — H.  W.  t'aman,  veteran 
director  of  the  Beatrice  Municipal  band, 
has  retired.  He  is  succeeded  by  J.  H. 
Kennick,  supervisor  of  music  in  the 
Beatrice  schools. 

Falla  City,  Nebr. — An  extremely  suc¬ 
cessful  band  concert  was  alven  on  De¬ 
cember  IS  by  the  hiah  school  band  under 
tho  direction  of  Kenneth  L.  Pace. 

Council  Bluffa,  la. — The  instrumental 
and  vocal  music  departments  of  Thomas 
Jefferson  hiah  school  assisted  by  the 
dramatic  classes,  presented  a  paasant  in 
the  school  auditorium,  .Sunday,  Decem¬ 
ber  16. 


Pienol  DirecU  MUford-ltes 

Mil/ord,  111. — One  of  three  brothers,  all 
band  directors,  Mr.  John  B.  Plersol  has 
directed  the  ac¬ 
tivities  of  the  Mil¬ 
ford,  Illinois  hiah 
school  band  for 
three  years. 

A  araduate  of 
the  State  Univer¬ 
sity  of  Iowa  with 
a  major  in  music, 

Mr.  Pieraol  spent 
four  years  teach- 
ina  in  Iowa  be¬ 
fore  he  came  to 
Milford,  where 
he  built  a  band 
of  66  pieces  from 
a  aroup  of  11 
musicians. 

First  division 
National  band,  the  Milford  oraanixation 
is  aided  by  a  very  active  Band  Mothers' 
club  who  have  purchased  beautiful  band 
uniforms,  music  stands,  drum  stands  and 
other  musical  accessories. 

A  beainners'  band  of  20  pieces  and  a 
pre-band  oraanixation  of  40  memliers  are 
also  under  Mr.  Plersol's  dlre<’tlon  in  Mil¬ 
ford. 


Mr.  Plertol 


Sincere  Chosen  for  Operetta 

Dubuque,  Iowa — The  Iona-awaited  news 
la  out !  Fifteen  students  have  Hnally 
been  selected  by  the  Judaes  out  of  36  en¬ 
trants  to  fill  the  coveted  roles  in  the  an¬ 
nual  hiah  s<-ho«)l  operetta.  "The  Count 
and  the  Co-ed",  to  be  presented  January 
30  and  31. 

Miss  Thelma  Uillia,  vocal  Instructor, 
announced  that  the  followina  students 
would  take  jiart.  Alys  Petersen,  Helen 
Naney,  Jean  Messina,  Eleanor  Uhlrich, 
Betty  Gordon,  Janice  Bardill,  (Jeorae 
Cassat,  Herman  Eschen,  Jack  Dauner, 
Delbert  Bowden,  Juanita  Elliott,  (Charles 
Doran,  David  Parson  and  Da  Mar  Jones. 


H.  H.  8.  Ifnores  SuperetiUon  in  Fri. 
the  13th  Concert 

Chicago,  111. — On  Friday,  the  13th  of 
December,  the  Harrison  concert  band 


braved  superstition  and  presented  their 
13th  annual  concert  under  the  direction 
of  Joseph  F.  Ewald  and  sponsored  by 
the  Band  Parents'  oraanixation. 

A  novel  proaram  portrayina  four  dif¬ 
ferent  types  of  bands, — the  Nineteenth 
Century  band,  the  marchina  band,  the 
modern  band  and  Anally,  the  concert 
band,  drew  tumultuous  applause  from  the 
capacity  audience. 

Featured  were  Muriel  Svot>oda,  Na¬ 
tional  First  divisiuner,  playina  a  diAi- 
cult  Hute  solo  and  Kay  Krueaer  in  an 
Impressive  clarinet  solo. 

Kinaman  Music  Dept,  in  Xaus 
Proaram 

Kingman,  Kana. — The  band,  orchestra, 
Kiris'  and  boys'  alee  clubs  and  mixed 
chorus  participated  in  the  Christmas 
music  proaram  aiven  by  Kinaman  hiah 
s«'hool  on  December  19. 

Mr.  Milford  Crabb  directed  the  instru¬ 
mental  aroups  and  Julius  Hultquist,  the 
VfH'al. 


25  Years  at  One  Schooi 

Glendora,  Calif. — Mince  1916,  Mr.  Wil¬ 
liam  H.  Potter  has  been  directina  musl«‘ 
at  the  (7ltrus 
Union  hiah  s«'h<s>l 
and  Junior  colleae 
in  tllendora,  t'ali- 
fornia. 

After  obtainina 
an  extensive  mu¬ 
sical  education  at 
Midwest  Normal 
School,  U.  8.  C. 
and  studylna 
under  private 
teachers  and  at 
conservatories  in 
the  east,  Mr.  Pot¬ 
ter  tauaht  at  pri¬ 
vate  schools  in 
tho  south  and 
midwest,  was  In- 

structor  of  violin,  piano,  chorus,  bund  and 
orchestra  at  Wisconsin  Industrial  School 
in  Waukesha  and  the  University  of  North 
Dakota  at  Grand  Forks. 

Now  he  directs  a  70-piece  band,  65- 
piece  orchestra  and  teaches  100  students. 


Splash  Failed  to  Tarnish  Their  Flash 

1 

The  Upper  Moreland  high  Khool  bend  of  Willow  Grove,  Pennsylvenie  created  quite  a 
tentetion  when  they  defied  mud  end  rain  in  an  exceptional  performenco  at  the  football 
battle  between  the  Upper  Moreland  Bearkatt  and  the  Jankintown  Drakes.  Six  maneu¬ 
vers  were  selected  for  this  performance  from  the  band's  repertoira  of  more  than  fifty 
formations.  Included  was  their  navar-to-ba-forgottan  "God  Bless  America"  number. 
Each  member  of  the  band  suddenly  lit  his  smell  colored  electric  bulb  on  his  headdress 
end  the  spectators  gaped  at  the  sight  of  a  huge  American  flag  waving  gently  amid  tho 
pouring  rain.  Edgar  P.  Headley  is  the  director  of  the  band. 
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School  Muticiant  All  Set  For  a  Happy  New  Year 
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III  fh«  utu«l  ord«r:  TK«  L«k«  Prttfon.  South  D«kot«  mujerottoft  90  into  •  ckorui-girl  poM.  •  •  Tho  i«llin9«r,  Toiot  hi9h  tckool 
band.  .  .  Tka  mambart  of  tka  Habron,  Nabraika  kiqh  tekool  band  ara  diractod  by  Harold  Ckatalain.  .  .  Amo«  Waavar  it  fka 
kaad  man  of  fka  Rula  kiqh  school  band  diractod  by  Ematt  Jackson  down  in  Knoivilla,  Tannassaa.  ,  .  Tka  Saiton,  Panntylvania, 
Libarty  kiqk  school  band,  orqanitad  in  1937  numbars  41  musicians  undar  tka  diraction  of  Rickard  C.  Skoamakar.  .  .  Nancy 
Graana,  Katkarino  Garrison,  Ganaviavo  Brown  and  Joan  Skinnar  strut  for  tka  Fradaricsburq,  Wast  Virqinia  kiqh  school  band.  .  . 
Waltar  Olson  qivos  kis  clarinat  saction  in  Framont,  Nobraska  a  lasson  on  how  to  hold  tkair  instrumants.  .  .  Bath  D.  Howar  is 
tka  diroctor  of  tka  Forraston,  Illinois  kiqk  tekool  band. 
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DRUMS 
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itur»tion;  I  liHVe  had  a  lot  of  trouble 
with  the  flatnaeue.  Although  this  is  con- 
xidered  one  of  the  easiest  rudiments,  I 
had  bad  liM’k  with  it  at  the  contest.  The 
judge  said  it  was  played  wrong  and  that 
it  should  be  a  hand  to  hand  beat.  I  was 
taught  it  did  not  go  from  hand  to  hand, 
is  this  beat  a  very  important  one?  Also 
when  is  the  seven  stroke  roll  used?  I  have 
trouble  with  the  seven  stroke  roll  In  fit¬ 
ting  it  in  right,  ('an  you  help  straighten 
me  out  on  this? — W.  E.  R.,  Ht.  Louiii,  Mo. 

An»%trr:  At  a  contest  I  attended  last 
spring,  I  was  surprised  to  find  that  about 
seven  out  of  ten  contestants  did  not  play 
the  flamacue  correctly.  This  was  not 
caused  by  impro|>er  sticking  as  the  beat 
was  played  mechanically  correct  In  each 
instance,  hut  it  was  caused  by  faulty 
rhythm  in  executing  the  beat. 

Example  1  shows  the  tiamacue  as  writ¬ 
ten.  Note  that  there  Is  an  eighth  note 


should  be  thoroughly  mastered  hut  it  is 
actually  used  s|>arlngly. 

The  seven  stroke  roll  is  not  a  hand  to 
hand  beat,  that  Is  It  does  not  alternate 
from  one  hand  to  the  other.  I’sually 
it  is  started  with  the  left  hand,  and 
thus  ends  with  the  right,  leaving  the 
left  hand  up  to  start  the  next  seven  stroke. 
It  should  be  practiced  also  starting  with 
the  right  hand  and  thus  will  end  with 
the  left,  with  the  right  hand  again  u|i  to 
start  the  next  seven.  The  seven  stroke 
roll  is  used  where  the  temiK)  Is  not  rapid 
enough  for  five  stn>ke  rolls  and  too  rapid 
fur  nine  stroke  rolls,  but  there  seems  to 
he  only  one  temisi  where  the  seven  will 
fit  nicely  without  sounding  "crowded". 

To  make  up  fur  this  many  drummers 
anticljtate  the  roll.  In  Example  i,  note 
that  the  roll  is  attacked  exactly  on  the 
AN  count  but  many  drummers  make  the 
atla<'k  liefore  the  AN  which  Is  ln«’orre<-t. 


*-RL!nr“‘-R  LRU/IL  ~ 


rest  at  the  end  of  each  measure.  This 
rest  must  be  observed  in  order  to  retain 
the  character  of  the  beat  and  that  It 
stay  in  2/4  rhythm.  So  many  players 
start  the  second  flamacue  immediately 
after  the  first,  not  observing  the  eighth 
note  rest  at  the  end  of  the  bar.  W))en 
so  played  the  player  is  not  playing  the 
rhythm  of  the  beat  as  written  and,  an 
happened  at  the  contest  1  attended,  when 


- — ^ — rnnrtr-jj — mnrfi 

the  rest  is  not  .observed  the  rhythm  actu¬ 
ally  changes  to  </8  when  played  up  to 
tempo  and  thus  la  incorrect. 

As  to  the  hand  to  hand  phase  of  the 
question,  it  really  should  be  played  from 
hand  to  hand  but  personally  I  would  not 
mark  down  a  contestant  for  not  playing 
it  that  way.  Kudimental  drum  Instruc¬ 
tion  methods  show  it  both  ways.  The 
N.A.K.r>.  thirteen  essential  rudiments 
gives  it  but  one  way. 

The  flamacue  as  written  is  almost  ex¬ 
clusively  Used  in  military  drumming.  The 
syncopation  produced  by  accenting  the 
second  sixteenth  note  given  the  beat  a 
"lilt"  that  Induces  the  marcher  to  step 
out  briskly.  It  is  seldom  encountered  In 
concert,  that  is  with  the  accent,  although 
the  figure  itself  without  any  accent  In 
quite  common.  The  flamacue  is  a  good 
heat  for  the  development  of  wrist  control 
and  should  be  worked  out  hand  to  hand. 

The  seven  stroke  roll  is  a  splendid  praci 
In'S  roll  for  the  development  of  the  wrists, 
hut  I  am  going  to  make  a  statement  with 
which  some  may  not  agree,  and  that  Is 
that  the  seven  stroke  roll  Is  seldom  used 
in  band  and  orchestra  drumming  except 
for  occasional  military  effects.  It  Is  used 
also  In  exhibition  and  solo  drumming  and 


Solo  exhibitionists  are  inclined  to  antici¬ 
pate  the  seven  stroke  rolls  in  solos  like 
the  "Itowiifall  of  Paris"  which  Is  |>er- 
fectly  satisfactory  if  they  understand 
that  the  attack  should  be  exactly  on 
the  A.N  count. 

It  is  my  Arm  belief  that  a  seven  stroke 
roll  should  be  used  only  where  there  is  a 
triplet  figure  in  the  ensemble.  To  make 
this  point,  I  suggest  you  look  at  the  solo 


the  "Downfall  of  Paris"  in  an  edition 
that  also  scores  the  melody.  Note  that 
where  the  seven  stroke  rolls  occur,  the 
melodic  pattern  comprises  an  eighth  and 
two  sixteenths  or  three  sixteenth  notes 
during  the  playing  of  the  sevens,  thus 
these  three  notes  of  the  melodic  pattern 
form  the  basic  rhythm  of  a  FIVK  stroke 
roll  and  not  a  seven. 

This  is  why  most  drummers  anticipate 
the  seven  stroke  roll  in  the  solo.  Their 
rhythmical  sense  tells  them  that  attacked 
on  the  count  AN,  the  seven  sounds 
(crowded. 

To  prove  this  have  someone  play  the 
melody  of  the  “I>ownfall  of  Pans”  and 
try  b<,th  five  and  seven  stroke  rolls  where 
sevens  are  written.  I  think  you  will  agree 
that  fives  sound  best  when  the  solo  is 
l>layed  up  to  tempo. 

■When  you  see  stroke  rolls  such  as 
shown  in  Example  3  listen  attentively 
to  the  band  or  orchestra  and  unless  you 
hear  a  triplet  figure  use  fives.  The  rhythm 
will  "flow"  a  lot  lietter. 

(/ueenoM :  What  is  meant  by  the  u(i- 
stroke  In  drumming? — S.  R.,  Netc  Haven. 
Conn. 

The  up-stroke  is  a  bit  difficult  to  ex¬ 
plain.  It  actually  means  that  a  tap  Is 


iH'uiM  for  p«ra4l«,  and 

drum  eorpi  Bade  by  drum* 
faiMiut  Wm.  F.  Ludwig  ranging 
In  price  from  $11. M  ami  up 
HentI  for  FRKK  «*haria  that 
•turn  ih<*  ideal  «callng  arrange 
mentii  for  hand  and  orrhcMra 
pruper  ntodcU  mt  haae<l  on  the 
I’lwrlfe  of  the  world'!  Icwdliic 
H^rophonr  Orrhmtrx  and  t'on* 
revt  Hand?. 


Drum  Outfits 

Follow  the  Aeleetion  of  ihr 
vreat  danre  band  drummer  < 
like  Kar  Rautiue  with  Rie* 
t'roahv.  Ruddy  Hehuta  with 
1  I  m  m  y  l>ortey.  Frankly 
t’arlAon  with  Woodv  Hrr- 
man  who  use  and  erMtora** 
U'FL  trap  drum  aets  for 
(tielr  awing  and  danre  bar>«i 
rarerr*.  t’ompletr  WFL  drum  aeti  from  $46.90  up  to 
lirLute  artupa  aa  uaed  by  the  famoUf  Ring  Cfoaby  him' 
ap|f.  firt  the  colorful  WFL  Itruro  catalog  that  ihowa 
tlir  iHitflta  In  full  color  repmdurtioii.  It'a  Free. 


N«w  Mod«l 

Tympani 

The  artlitle  ettellencr  of 
the  WFL  CONCKRT 
tilLtNI)  Tympani  la  due  to 
many  fartora-  balance  ami 
tone  control  aupcracnaltlrr 
l*edal  mni'ca  freely  and  uni¬ 
formly  throughout  entire 
reglater  without  aliahlcti 
change  uf  font  preasurc.  altently  compmaatea  erery  change 
in  heml  tcnalon.  No  apringa.  ratcheia,  ur  locking  me 
chanlam  of  any  kirn!!  Rugged  atrength!  Rtraamllnctl, 
modem  beauty'  The  World*!  Flneat  Tyapanl.**  aay 
the  world'!  leedtnf  tympanliti 
Send  for  Free  *I>Bpeol  Initrur 
tinn.  Help!  and  complete  dc- 
acriptlon. 


W.  F.  L.  Bell-Lyras 

Ry  the  original  Wm.  F. 
IsUdwlg  who  waa  Srat  to  de¬ 
velop  and  Introduca  the  moil- 
ern  hell'lyra.  Wide  range  of 
model! ;  A  to  A  chromatic  S 
ortarea  for  general  marching 
uae  and  aa  concert  hetla.  from 
$53.r>0  ami  up.  Guaranteed 
.  tuning  to  IT.  H.  A.  atandarda. 
preclaion  hullt.  rmn-tarnlahing.  undentable  framea.  Rend 
for  full  particular*  and  pricfs  Or  aee  your  dealer 


MY  LIFE  AT  THE  DRUMS 

By  Wm.  F.  LudwiQ 

SfiMl  for  thli  froo  book.  71m  Srua- 
mlng  eoroor  at  Iho  asMt  foBKHit 
drusiiBor  Is  Uw  world,  grooa  hit 
flrot  dnuB,  tbit  InUrottlns  tnd 
thrtlllBf  oecount  cirrloo  700  thnsigh 
0  cwlorful  Ilf#  of  S3  yotrt  of  drum- 
mint,  up  to  tho  protmt.  Rrtry 
drummrr  •hould  rood  tbit  Inopirint 
hook.  Rrod  for  your  ropy  today. 


•osS  tor  ComsMo  Onus. 
Batas.  Bofl-Lyrs  nsS  FU( 

Bwlsflst  Cstsloto 

Caoiploto  eiUlosi  ond  drt- 
erlptlas  of  all  WTV  drum<. 
botano.  Bast,  bail-lyru  and 
druotmort*  oqsipmaot  trni 
rREE  upas  roqnott  IVrItt 
today  for  addllloaal  tnformo- 
itoB  about  thoao  hripi  for 
your  drum  arctlon. 


WFL  DRUM  CO.  "‘yLir" 

1721  N.  Dsmsn  Avsnus  CMcsqo,  IllinoU 
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Iilayt-d  whilr  the  Hti4-k  in  hfinK  nifM-d  fur 

tlift  ttfxl  xtmke.  I'erxonally  I'm  not  xo 
xurf  that  too  niurh  tini«  xhould  be  xpent 
tryiiiK  to  develop  thlx  up-xtroke  to  a 
hlich  deicree.  I've  known  a  few  drum- 
merx  who  wen-  thorouchly  cunvliieed  of 
itx  practicwblllty  hut  It'a  rather  drawina 
a  fine  line  of  dixtlni-tlon,  I  xhould  think 
Remember  that  in  playlns  a  anare  drum 
one  must  strike  for  the  beat.  In  a  man¬ 
ner  of  speaking  “you  don't  get  something 
for  nothing"  thus  unless  you  actually 
strike  for  a  certain  beat  it  doesn't  hap|>eii 
tif  courxe  the  bounce  beat  is  utilised  in 
drumming  but  only  through  nei>essity.  If 
it  were  practical  to  do  a  single  stroke 
roll  on  a  snare  drum,  for  example,  as 
rapidly  as  a  double  stroke  roll,  the  single 
stroke  roll  would  be  best,  as  each  stroke 
Is  wrist  actuated.  This  not  being  prac¬ 
tical,  the  secondary  or  bounce  beat  is 
added  to  each  primary  stroke  to  creat)- 
the  impression  of  sostenuto  or  sustaining 
the  sound.  8u  even  when  using  the 
Ismnce  heat,  one  must  strike  for  the  beat 
allowing  the  bounce  to  follow. 

tjuration:  I  was  told  by  a  tym|>ani 

player  that  a  double  stroke  roll  is  never 
used  on  tymiiani.  I  seem  to  be  able  to 
play  a  double  stroke  roll  better  than  a 
single  stroke  roll.  Do  you  think  I  should 
change? — H.,  Brooklyn,  X.  Y. 

Anatrer:  By  all  means  change  to  the 
single  stroke  roll.  The  double  stroke 
roll  is  seldom  If  ever  used  on  tympani  as 
it's  nut  possible  to  obtain  as  much  power 
or  evenness  employing  double  strokes. 
Note  in  the  answer  above  the  statement 
concerning  single  strokes.  On  tympani 
there  Is  enough  inherent  resonance  In  the 
drums  that  the  single  stroke  roll  can  be 
employed  and  it's  the  best  and  ntost 
even  roll.  Separately  I  am  sending  you 
a  brochure  on  the  Kundamentals  of  Tym¬ 
pani  Playing  by  Roy  Knapp  which  will 
help  you  to  understand  and  produce  a 
g<M>d  single  stroke  roll.  If  you  will  work 
It  out  you  will  convince  yourself  that  the 
single  stroke  roll  is  the  only  roll  for 
tympani. 


Marimba,  the  Organ 
of  Your  Band 

(Conlinurd  from  page  •) 
ing  with  hammers  you  can  imitate 
almost  any  band  inatrument  with  the 
marimba.  Your  players  will  soon 
understand  the  type  of  tone  each  net 
of  hammers  will  produce.  We  have 
so  perfected  our  production  of  tones 
in  the  Royal  Collegians  Marimba  band 
that  we  have  many  times  been  accused 
of  concealing  bass  violins,  horns,  bari¬ 
tones,  cellos,  etc.,  either  back  stage  or 
in  the  band. 

Now  is  the  time  to  start  using  the 
marimba  in  your  band  for  the  coming 
contest.  It  will  require  study  and 
much  experimentation  in  the  rewrit¬ 
ing  of  parts  to  familiarise  yourself 
with  some  of  the  many  possibilities  of 
the  instrument,  but  it  will  prove  valu¬ 
able  in  furnishing  that  particular  part 
or  blend  of  tone  that  is  sure  to  make 
your  band  a  winner.  May  I  urge  that 
the  alert  director,  desiring  to  utilise 
all  available  sources  of  material,  try 
this  modern  marvel  of  manufacturing 
genius. 


riKRI-:  Wi:  I  hi-:  drum  section  of  the  Duke  University 

Band.  It  represents  a  student  body  whose  school  is  .so  richly  endowed 
that  they  arc  accustomed  to  having  the  best  of  everything.  For  that  reason 
it's  signifKant  to  rxKe  that  the  drum  section  of  this  splerxlid  banc}  is  100' , 
I-cedy  equipped! 

Like  many  other  of  the  nation's  leading  school  bunds  arxl  like  famous 
professional  artists  who  for  many  years  have  preferred  Lecdy,  R.  B.  Fearing. 
Director  of  the  Duke  Band,  knew  what  drum  equipment  would  give  best 
results.  So  the  natural  choice  was  Lcedy. 

You  want  to  be  a  real  drummer,  don't  you?  Then  why  not  play  the  drum 
preferred  by  the  nation's  greatest  drummers? 


GIVE  YOURSELF  A  THRILL 

Stop  in  at  your  nearest  Leedy  dealer’s  store. 
Find  the  Leroy  outfit  you  like  best.  He’ll  make 
it  easy  for  you  to  own  the  one  you  want.  If,  by 
chance,  no  Leedy  dealer  is  near,  write  for 
complete  infornution  today. 

LEIDY  MANUFACTURING  COMPANY 


PUasr  tnrnlioH  THE  SCHOOL  MVSICIAS  tfkrit  anrwrriiig  ad:  rrturmrnij  I'a  Ikis  magaximr. 
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dJiiAuacittA.  ihjL 
3>)dm£h,  dOfUL  SunpiifuuL 

By  Philip  W.  L.  Cox«  Jr^  Stone  Ridge,  N.  Y. 


(jiuttioH;  We  fXitect  to  have  a  inaaaed 
hand  for  clinical  purpoaea.  How  should 
the  French  Horn  WM'tlon  he  set  up? 

Answer;  Considerations  in  this  prob¬ 
lem  Include :  the  pun>ose  of  the  occasion — 
Is  It  for  players  or  listeners? ;  the  abilities 
of  the  individual  players — have  you  any 
etrons  low-reKlster  players? :  the  nature  of 
the  selections — will  the  horns  really  con¬ 
tribute  or  Just  flil-in?  If  these  consider¬ 
ations  do  not  guide  you  to  a  conclusion, 
■nay  1  set  up  an  Ideal  section?  The  horns 
will  be  located  away  from  saxophones  and 
baritones,  and  seated  well  ahead  of  cor¬ 
nets  and  trombones.  The  players  will  be 
distributed  so  that  horns  three  and  four 
will  have  at  least  one  strong  player  seated 
so  that  his  performance  will  he  heard  by 
the  others  on  the  same  part.  If  the  first 


Vncsfioii ;  The  horn  solo  “Concerto  in 
I>  Major,”  hy  Mosart,  calls  for  trills  in 
several  places.  How  can  trills  be  played 
on  the  French  Horn? — R.  M.,  Eldon,  Mi»- 
nouri. 

Anaicrr:  Trills  are  usually  made  using 
lip  tricks  without  any  assistance  from 
valve  changes,  trilling  upwards  to  the 
next  note  of  the  scale,  unless  an  acci¬ 
dental  indicates  otherwise.  Plan  a  month's 
practice  on  this  prised  technique,  using 
this  simple  drill  (see  accompanying 
sketch).  Breathe  deeply,  play  lightly, 
let  the  middle  of  the  lower  lip  "pop" 
from  one  tone  to  the  other  rhythmically, 
supported  by  the  cheek  muscles.  Remain 
at  march  tempo  for  a  week,  then  grad¬ 
ually  increase  the  speed  only  as  it  comes 
readily.  You  may  extend  the  third  and 


liorn  part  is  dilticult  or  melodic,  a  strong 
reader  should  be  assigned  this  iiart,  but 
where  no  particular  challenge  Is  found, 
the  section  should  be  built  from  the  bot¬ 
tom  up.  Avoid  the  popular  weakness  of 
placing  the  shining  stars  on  first,  and  hop¬ 
ing  the  other  parts  will  get  along  some¬ 
how. 

VaesfioN ;  I  am  considering  the  pur¬ 
chase  of  a  non-transposing  mute.  Will 
it  give  the  same  effect  as  a  regular  mute? 
—a.  B.,  KingatOH,  S.  Y. 

intver:  The  non-transposing  mute  Is 
only  a  mute  and  not  an  orchestra  effect. 
It  makes  the  horn  sound  like  a  muted 
trombone.  If  you  select  one,  notice 
whether  it  will  fit  in  the  bell  of  your  horn 
far  enough  so  that  the  case  can  be  closed, 
making  the  mute  more  convenient  to 

cairy. 

QsrslioN ;  Would  you  give  me  a  graded 
outline  of  methods  and  pieces  for  French 
Horn,  from  beginners  In  the  grades  to 
high  schisd  students?  What  books  can 
I  get  on  the  subject  of  the  French  Horn? 
— J.  T.,  Clovia.  .Veto  Mexico. 

Anaver;  Music  publishers  will  be  glad 
to  give  you  more  complete  and  up-to-date 
information  than  I  have  available,  but 
I  can  suggest  several  things  to  look  for 
in  methods  and  pieces.  In  methods,  does 
the  book  fulfill  Its  promise  to  stay  below 
the  fourth  space?  Does  It  really  progress 
gradually?  Poes  It  make  you  Itch  to  get 
hold  of  a  horn  and  start  playing?  Poes 
it  seem  to  Impart  a  French  Horn  tradi¬ 
tion  or  a  cornet  one?  In  pieces,  do  they 
produ«*e  a  “feeling"  at  several  places? 
I'o  they  make  of  the  horn  a  masculine  In¬ 
strument?  Are  they  filled  with  mean¬ 
ingless  scale  imssages  instead  of  carefully 
planned  ones?  Finally,  can  you  find  a 
method  that  utilises  the  most  foolproof 
<'ombinatlon  In  horn  Instruction,  namely, 
the  French  Horn  and  Clef-transposi¬ 
tion?  If  you  can,  let  me  know  Immedi¬ 
ately  ;  I  shall  Investigate  with  pleasure. 
Books  and  reading  matter  on  French  Horn 
are  largely  confined  to  large  public  li¬ 
braries.  A  popular  book  on  this  Instru¬ 
ment  and  prominent  players  would  be 
warmly  welcomed  I  am  certain. 


fourth  measures  as  your  wind  and  lip  en¬ 
durance  permits. 

Qttealion:  Our  horn  section  plays  like 
a  group  of  disapitointed  cornetlsts.  How 
can  I  pep  them  up? — W.  Michigan. 

Anatcer:  It  Is  my  guess  that  there  is 
no  French  Horn  tradition  in  the  section. 
The  players  need  an  example  and  a  few 
breaks.  Procure  the  services  of  a  student 
on  the  horn  who  plays  well,  fast  and 
loud.  He  should  play  at  every  opi>or- 
tunity  Siegfried,  Till,  Andante  Cantabile, 
play  stopped  horn  and  stopped  scales, 
tickle  some  high  tones  and  growl  some 
low  ones,  and  throughout  the  rehearsals 
seek  to  outshine  the  cornets.  When  the 
players  show  the  slightest  Interest,  fea¬ 
ture  them  a  bit.  They  should  attack  their 
afterbeats  hard  and  short,  search  out  solo 
and  melodic  passages  and  blow  them  out 
(mistakes  excused),  and  be  willing  to 
have  an  occasional  sectional  rehearsal. 
The  leader  should  check  on  needless 
doubling  of  horn  parts,  as  there  la  noth¬ 
ing  that  devitalises  an  aspiring  hornist 
as  quickly  as  to  have  the  edge  taken  off 
his  tone  by  saxes,  or  the  body  reduced 
hy  baritones.  The  leader  should  encour¬ 
age  the  "exclusive”  skill  of  transposing 
hand  music  (see  Nov.  issue),  and  select 
music  with  orchestra  type  horn  parts. 
.Suppose  this  treatment  fails?  (let  them 
to  a  selected  concert  or  a  Wagner  opera, 
locate  broadcast  or  records  of  numbers 
being  rehearsed,  even  play  a  hit  (good- 
naturedly)  on  the  horn  yourself. 


I.lttle  Jack  Horner 
Stood  on  the  comer 
Watching  the  Fords  go  by. 

He  saw  one  come 
And  waved  his  thumb 
And  waved  his  thumb 
And  waved  his  thumb. 

— The  Timea. 


(?holr  B<»y — What  made  yott  resign  from 
the  choir? 

Eht-cholr  boy — I  was  absent  one  Sunday 
and  someone  asked  if  the  organ  had  been 
mended. — MinneapoUe  Journal. 


LEARN  TWIRLING 

WITH  THE 

TWIRL-A-BAT 


ChaaislM  tibwt  gtsMM, 
Cklwf*.  la  artlM  witk 
pair  at  TvIrl-A-gato. 


EARN  the  art  oi 
twirling  a  baton.  It's 
oasy  with  a  Twirl-A- 
Bat.  Designed  and  en¬ 
dorsed  by  Champion 
Stodden. 

Ideal  for  beginner:; 
and  advanced  stu¬ 
dents.  Used  by 
champions  for 
practice.  Twirl- A- 
Bats  are  dam¬ 
age-proof,  low- 
priced.  Atyoyr 
music  dealer, 
or  write  .  .  . 


e  Baton  on 
loft,  le-locbn. 
rubbor  ball 
balaaeoa  aarh 

and.  2Se. 

Baton  oorlglu. 
29 -Inch  Hick. 
Bnlahod  In 
ehrono.  Can 
ho  had  with 
hall  at  ono 
and  and  nih 
h  o  r  tip  on 
ntlMr.  or  ruh- 
bar  ball  on 
ooch  md.  7.V. 

All  r.  U.  K.. 

B«mo.  Iml. 
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(ihvurudin  School 
o^  (OoodwmdA. 


Conducted  by 

Clarence  Warmelin,  Clarinet 

Roy  Knauu,  Flufa;  Gilbert  Boerema,  Oboe; 
Dell  Fields,  Beuoen;  Volly  Defeut,  Swing. 
AAdrett  Warmelin  School  of  Woodwindt, 
Suite  912.  Kimball  Bldg.,  Chicago. 


(jumtion:  Would  you  ndvine  havinic 
articulated  <55  «>n  clarinet? — C.  G.,  St. 
Paul.  Oinn. 

Anttcrr;  The  articulated  Cf  cornea  in 
very  handy  at  tiniea,  hut  I  have  uaed  the 
plain  Boehm  nynteni. 

Queelion:  Where  do  I  place  toiifue 

on  reed  when  I  make  attack? — Jf.  T., 
Sgring/lfld,  iU. 

Aneverr:  Pla»-e  toiiKue  on  lip  of  ree«l 
when  makinir  attack.  You  Ket  a  quick 
respoiiMe  knd  a  Ht>ontaiieouH  action  by  us- 
inr  your  tonrue  that  way. 


Roy  Knaust.  Flute 

Oaretion;  Are  there  any  Himpllfled  fln- 
Kerinra  for  the  third  octave?  The  regu¬ 
lar  Angerlnge  are  no  complicated  that  I 
cannot  develop  any  facility. — V.  L.,  Pe¬ 
oria,  IlL 

Anever;  I  Muagent  diligent  practice 
with  the  regular  flngeringn.  When  you 
Htarted  to  play  flute  you  had  no  facility 
In  the  lower  two  octaven.  Why  not  une 
Home  of  your  eanient  exercinen  and  prac¬ 
tice  them  one  or  two  octaven  higher  until 
you  have  mantered  them?  Then  do  the 
name  with  progrennlvely  more  difllcult 
exercinen.  I  am  confldent  that  your  trou- 
blea  will  dinapitear  if  you  will  do  thin 
faithfully.  I  do  not  advocate  the  use  of 
harmonic  or  no-called  nimpllfled  flngor- 
Ingn  except  an  a  lant  renort. 


3-in-One  by  Wright  Jr, 
College  ShowM  Progress 


Chicago,  III. — Wright  Junior  college 
put  ita  complete  musical  facilities  on 
display  for  a  grand  concert  on  De¬ 
cember  6  in  the  Seburs  high  school 
auditorium,  band,  orchestra,  chorus 
and  choir  taking  part.  The  band  is 
under  the  direction  of  Captain  John 
H.  Barabash.  formerly  of  Harrison 
high  school.  Chicago.  Orchestra  and 
chorus  are  directed  by  Rrhardt  Berg- 
strasser. 

The  entire  progi'am  which  was  pre¬ 
sented  in  three  parts,  was  a  remark¬ 
able  success  with  no  compromise  to 
the  very  short  time  music  has  been  a 
part  of  the  Wright  curriculum. 


SPEAR  with  TOMMY  REYNO|DS 


Whether  you  require  a  Bose  for  "bowing"  or  “slcqpjwg" 
you'll  find  playing  an  EPIPHONE  a  pleasure. 

Every  improvement  known  in  building  these  instru¬ 
ments  has  been  utilized  by  EPIPHONE  in  combining 
workmanship  with  the  finest  materials. 

tUPHONC  fosses  ere  mederetefy  priced  end  rasgs  from  $105. 

Send  for  Folder  E-MST. 

WORLD'S  LRRGfST  FIRST  GSADS  IMSTRUMCNr  SUILDtSS 


Mid-Valley  Aas’n  Meets  Jan.  Zi 

Stamford,  Nehr. — The  January  meet¬ 
ing  of  the  Mid-Valley  Muelc  aaaoclatlon 
will  be  held  in  Stamford  on  Thursday, 
January  2S.  A  varied  musical  evening 
will  be  prenented  by  representatives  of  the 
8  member  schools. 


West  Elver  Feattval  May  4 

Rapid  City,  S.  D. — Vocal  and  Instru¬ 
mental  music  directors  of  this  section 
met  at  Rapid  City  on  December  21  to 
make  Initial  plans  for  the  annual  West 
River  Music  feetival  which  will  be  held 
In  Rapid  City  on  May  4,  1941. 
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QdaoA,  Sand,  fiaAanJtA!  ^ 

Eatertamment  ooul  Money  Mcddng  Suggeetions.  Hove  You  Any?  I 


Start  tK«  Naw  Yaar  RIqM 
Uaually  comlnc  to  the  fora  at  the  be- 
(innlna  of  every  New  Tear,  are  a  prodi- 
rIouh  flock  of 
well  meant  New 
Year’*  Reeolu- 
tlona.  Some  ener* 
setlc  p  e  r  B  o  n  M 
even  write  ’em 
down,  —  only  to 
lone  the  list  a 
few  weeks  later. 
Resolutions  to 
quit  s  m  o  k  I  n  K, 
■Ive  up  sweets, 
take  off  ten 
pounds,  —  oh, 
you’ve  heard 
them  all,  watched 
them  beina 
broken  right  and 
left,  and  prob- 
ti  ot  to  make  reso- 


Mr.  Otterhouta 

rewdved 


ably  (Irmly 
lutions. 

But,  there  Is  one  that  should  be  made 
and  faithfully  followed.  That  Is  your 
promise  to  your  school  band.  Resolve  to 
help  these  young  musicians  and  their  di> 
rector  more  than  ever  before,  to  work 
with  them  and  for  them,  show  them  that 
you  appreciate  their  earnest  efforts  to 
make  the  community  and  school  musi¬ 
cally  minded. 

Music  is  not  Just  a  pastime.  Kduca- 
tors  are  stressing  the  im|>ortance  of 
music  to  the  present  generation.  It  has 
been  proved  that  music  builds  character, 
improves  the  mind,  and  makes  better 
citlsens,  besides  being  a  healthy,  inter¬ 
esting  leisure-time  activity.  So  get  be¬ 
hind  your  school  band  and  make  1941 
a  big  musical  year. 


Marne  Goat  Hill-Billy 
Meriia,  in  case  you’re  wondering,  hap- 
liens  to  be  a  town  in  Nebraska  which 
(he  local  Band  Parents  organisation  re¬ 
cently  stirred  up  with  one  of  the  must 
clever  affairs  the  citlsens  had  ever  wit¬ 
nessed. 

Posters  announcing  the  event  as  fol¬ 
lows  were  displayed  all  over  town. 

Cum  to  the 

Punkin  Santar  Jamboraa 
and  Caka  Walk 
at  tka 

Mama  Skool  Awditoryum 
Twotday  Nov  19  •  1:00  P.  M. 

Admitkun 

10  tantt  tar  yun9unt 
20  tantt  tar  groanupt 
(Bring  turn  aitry  nicklat 
and  win  yartalt  a  caka) 

Well,  curiosity  won  and  the  "yunguns" 
and  ’’groanups”  turned  out  en  masse,  let 
down  their  hair  and  had  a  rip-roaring 
good  time.  An  entertaining  show  featur¬ 
ing  such  celebrities  as  Tilda  the  Trom- 
iHxiist,  Bllas  the  Cornetist  and  other 
•■qually  corny  performers  brought  down 
the  h<iuse,  (almost  literally). 

What  About  the  Caka  Walk? 

The  women  of  the  community  donated 
luscious  cakes  for  the  cake  walk,  which 
was  described  to  us  thusly  by  Director 
Karl  ’Thelan. 

"A  cake  walk  is  Just  a  fancy  way  of 
winning  good  homemade  cakes  in  time  to 
music.  Give  a  girl  of  the  "singing  so¬ 
ciety’’  a  nickel  and  she  will  try  to  win 
a  cake  for  you  by  representing  you  in 
(he  cake  walk.  When  all  the  girls  have 
found  someone  to  represent  they  will 


gather  around  the  number  circle  .  .  . 
While  the  music  plays,  the  girls  walk 
around  the  circle.  When  the  music  stops 
unexpectedly,  the  girls  stop  also.  The 
girl  standing  by  the  number  which  Is  the 
number  of  the  cake  being  held  up  at  the 
moment,  will  win  It  for  the  person  she 
represents."  j 

We  made  the  sage  decision  that  it 
must  be  like  musical  chairs.  A  simple 
idea,  this  cake  walk,  but  it's  the  simple  j 
things  that  go  over  in  a  big  way. 

Muskegon's  B.  P.  C. 

To  arouse  community  interest  in  the 
high  school  band  Is  the  main  objective  of 
the  Muskegon  Band  Parents  and  in  the 
past  two  years,  they  have  outdone  them¬ 
selves.  Prexy  George  K.  Gsterhouse  gives 
us  the  whole  story. 

"The  object  of  the  Band  Parents’  asso¬ 
ciation  is  twofold.  First,  to  create  com¬ 
munity  interest  in  the  band,  second  to 
provide  funds  for  the  extras  and  even 
some  of  the  nei-essities  not  provided  by 
the  school  authorities.  One  project  car¬ 
ried  out  last  year  covered  both  angles — 
Interest  and  funds.  A  drive  was  put  on 
for  Sustaining  Members  of  the  associa¬ 
tion.  Any  amount  was  accepted  and  the 
contributor  was  given  a  membership  card. 
By  means  of  stubs  a  record  is  kept  of 
the  name,  address  and  contribution  of 
each  Sustaining  Member.  This  drive 
raised  about  9340  and  aroused  interest  in 
persons  who  had  previously  felt  little  con¬ 
cern  for  the  band  or  Its  requirements.  On 
the  back  of  the  membership  card,  the 
principal  projects  for  the  year  were  out¬ 
lined. 

"Band  broadcasts  in  which  the  patrons 
participated  by  singing,  were  held  In  the 
school  auditorium.  Admission  was  nomi¬ 
nal  to  attract  more  people.  These  broad¬ 
casts  provided  over  1100  each.  An  open 
air  band  concert  (n  the  stadium  with 
prises  donated  by  merchants  and  manu¬ 
facturers  was  held  in  the  late  spring, 
netting  over  1200  and  a  great  deal  of 
public  attention. 

"So  far  this  school  year,  the  band 
parents  and  the  band  have  sponsored  a 
performance  by  a  magician,  netting  990; 
a  doughnut  sale.  .1300  dozen,  netting  9350  ; 
and  put  over  a  record  sell-out  for  two 
matinees  and  an  evening  recital  by  Rubi- 
noflf  and  Company  resulting  in  a  9660  ad¬ 
dition  to  the  exchequer.” 

We  must  say  3hat  Muskegon  is  cer¬ 
tainly  doing  very  much  all  right  and 
we're  still  overcome  by  the  3500  doxen 
doughnuts  that  were  sold.  Do  you  real¬ 
ise  that  3600  dosen  is  exactly  42,000 
doughnuts?  That,  friends,  is  a  lot  of 
sinkers  and  we  imagine  Muskegon  dunkers 
had  a  mighty  good  time. 

Back  to  Mr.  Osterhouse,  who  is  em¬ 
phatic  in  his  claims  that  the  high  schisil 
band  is  not  idle.  They  help  the  parents 
sell  tickets  and  furnish  music  for  the 
concerts,  take  part  In  patriotic,  hollday 
and  political  parades.  Individual  players, 
duets,  trios  and  ensembles  play  for  clubs, 
women’s  groups  and  parent-teacher  meet¬ 
ings. 

The  Fatkert  Take  Over 
To  us,  the  most  delightful  and  gratify¬ 
ing  thing  that  has  happened  for  a  long 
time  Is  the  actual  interest  that  the  men 
are  taking  in  the  Band  Parents  Club 
movement.  It  used  to  be  quite  a  Job  for 
the  band  mothers  to  drag  their  menfolk 
to  cake  sales,  band  beneflts,  concerts,  etc.. 


are  Longer  -  Lasting  I 

BECAUSE  THEY’RE  MADE  •nly 
sf  Iss  trsdc — tv^aly  fraiiMd — (Misb 
tbr«4  Fnsrli  e««« — Msrtls  Fr«t«» 

Rc*4«  tb*  l•■>f•r  pisrisc  ••HiIm- 
liM.  Tliit  sBigus  Urtiss  gaaliljr, 
plat  p«r(Ml  cal  aad  s'adiaf.  ceai- 
bin*  la  si«a  ataikitat  Iba  batl 
partanaina  raadi  ibay  bava  a*ar 
ata4.  Try  Ibaai  yaanallt 
Yaar  lacal  daalar  will 
•apply  yaa. 


Far  a  (rea  Mania  Fraraa  Read,  _ 

•aad  caapaa  wllh  lOc  la  eala  ar  tlaatpt  la 
carar  atalllag  aad  baadllas  catlt. 

lUEGELEISEN  E  JACOBSON 
6-7-t  Usios  $q.  Naw  York.  N.  Y. 

Nome . 


Addrau . 

Isatrwmant  Kaad 

Playad . . Stiaogtli 

Local  Daalar . 


CLaARKE’S 

TROMBONE 

METHOD 

PBICS  B9JB 

ERNEST  CLARKE 

1«7  B.  BBth  ■«.,  Mow  Toeb 


but  it  has  been  worth  it.  The  men  arc 
really  becoming  enthused  over  the  school 
band.  They  boast  of  the  organization  to 
business  associates,  insist  upon  their  col¬ 
leagues  buying  tickets  to  concerts.  The> 
carry  cakes  to  community  houses.  They 
slap  make-up  on  their  beards  and  a<-t 
very  undlgiiiHed  for  the  benefit  of  the 
band.  They  climb  ladders  and  put  up 
decorations  for  parties  without  a  mur¬ 
mur.  They  (111  their  cars  with  kids  and 
instruments  and  sail  gaily  off  to  con- 
testa  And  they  even  take  over  the  odlces 
in  the  Band  Parents’  clubs  and  run  them 
in  an  enthusiastic,  but  business-like  man¬ 
ner.  Band  Mothero'  clubs  are  in  the  past. 
It  is  now  the  era  of  the  Band  Parents’  and 
Band  Sponsors’  clubs  with  the  stronger 
sex  willing,  yes,  anxious  to  work  for  the 
good  of  the  band.  And  they’re  doing  a 
great  Job  for  the  community  in  helping 
to  make  good  citizens  of  their  children. 


January,  1941 


Pirate  mention  THF  SCHOOL  MCSICI.IS  nhen  answering  ad-.  rrtitrmrnts  is  thit  magatinr. 
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that  lifts  an  orchestra  above 
the  common  level  —  what  is 
its  secret?  Hundreds  have 
found  it  in  the  warm,  espres 
sive  beauty  of  the  Deaqan 
Marimba.  No  instrument 
does  so  much  to  raise  se¬ 
lected  passages  to  new 
heights  of  loveliness.  No  In¬ 
strument  is  so  certain  to  pro 
vide  the  smartness  and  dis¬ 
tinction  that  all  directors 


Pirate  mention  THE  SCHOOL  \4l  SICI.1\  men  amtirerina  ad:rrtisementi  in  this  maaasine. 


January,  1941 


PRIMER 

CLARINET 

.  .  .  .  /''>-•  '/••>)’  /n’it'umenf 
tor  Proiftfi  tier  ^ 


TARG  DINNER.  Inc. 

425  S.  W.rb  tsh  Ave  Chic.igo 


SchooL  0JCUUJL  Sands. 

Without  one,  no  school  music  curriculum  is  complete 


Jive  vs  Clatsics 

The  high  echool  dance  band  muaiclan  is 
often  ao  full  of  jive  that  he'd  rather  awing 
than  eat ;  hla  eyea  light  up  at  the  flrat 
notea  of  "Itum  Boogie”  but  aaaume  a 
look  of  dlaguat  when  he  heara  the  atraliiH 
of  aoinethliig  like  Ti-halkovaky'a  8ym- 
phony  No.  6  In  K  Minor.  He'll  wait  In 
line  twr*  houra  to  aee  the  great  Benny 
<:<K>dman  on  a  theater  atage  but  If  hla 
mother  turna  the  dial  to  an  o|>era  broad* 
eaat.  he  allently  ateala  away.  He  ai-orna 
the  high  achrail  handmaater'a  attempt  to 
teach  appreciation  of  really  fine  mualc ; 
If  a  amattering  of  hot  licka  cuta  Into  the 
liand'a  gentle  rendition  of,  aay,  Brahma' 
Lullaby,  everyone  known  who'a  trying  to 
lie  funny  and  the  dires'tor  underatanda 
why  hla  hair  la  getting  gray.  Hla  achool 
band  mualc  Ilea  forgotten  while  he  goea 
o\-er  a  new  arrangenMnt  of  "Beat  Me 
I  taddy,  KighI  to  the  Bar"  and  the  pene¬ 
trating  notea  keep  the  nelghbora  up  half 
the  night. 

It'a  all  very  well  to  be  ao  full  of  torrid 
rhythm  that  you've  Juat  gut  to  let  Irtoae; 
It'a  okey  to  follow  the  big  name  banda 
from  atand  to  atand  picking  up  Ideaa  by 
watching  them  |>lay :  It'a  line  to  make  a 
aucceaa  of  your  dance  >>and,  and  there'a 
nothing  wrong  with  the  profeaalonal  dance 
band  field.  But,  you'll  never  make  a  aiM'- 
ceaa  In  thia  field.  If  you  don't  make  a  auc- 
ceaa  of  your  legitimate  high  achool  mualc 
career  And  we  mean  the  high  achool 
band,  the  organisation  that'a  trying  to 


better  than  good !  There  are  thousanda 
of  good  dance  band  mualciana  you  never 
heard  of,  some  plugging  away  In  small 
time  bands  and  some  with  no  jobs  at  all. 

Don't  give  up  your  achool  band  fur 
your  dance  band !  Play  In  a  dance  band, 
yes,  if  that'a  what  you  want.  Study  the 
big  mualciana,  ix>py  their  styles,  give  out 
with  those  hot  licks  that  you  can't  keep 
in.  But  do  it  in  your  apare  time.  Don't 
let  anything  interfere  with  the  wonderful 
free  mualc  education  that  you're  gettiiiK 
in  your  high  school  band.  Make  a  con¬ 
scientious  effort  to  appreciate  that  mualc. 
You'll  be  happier  later  In  life  and  you'll 
find  It  much  easier  to  climb  to  the  top  in 
any  music  field  with  a  foundation  of  the 
long  lasting  music. 

Rhythm  Acst 

That  band  that  has  taken  the  town 
over  there  in  Plattamouth.  .Nebraska . 
those  young  musicians  who  give  out  such 
astonishing  rhythms  that  the  community 
can't  stay  away :  that  bunch  of  fellowr 
and  their  queen  who  have  the  high  sch<s>l 
crowd  raving ;  that  outfit  that  can  "jam 
It,"  "swing  It"  and  "sugar  It", — who  are 
they?  Why,  they're  the  "Khythm  Aces", 
eight  kings  and  their  queen,  who  cer¬ 
tainly  have  proved  that  they've  g«il  plenty 
of  what  It  takes ! 

The  band  is  o|>erated  on  the  principle 
of  Olen  dray's  "Casa  Doma"  band ;  each 
member  has  an  equal  share  in  the  organ¬ 
isation  and  there  Is  no  front  man. 

The  kings  are  all  musicians  in  the  high 


STrtve  Tor  out  tow  aTTam. 
Write  for  de- 
icrlptlve  folder . . 

J.  C.  Deagan, 

Inc..  Dept.  SM. 

17 70  Berteau 
Ave.,  Chicago. 


Every  kin9‘t  an  acs  musician  and  their  queen's  a  royal  pianist  in  the  Rhythm  Aces  dance 
band,  a  group  of  youthful  swing  enthusiasts  who  have  suddenly  come  to  the  fore  in 
Plattsmouth,  Nebraska. 


Deris  Chastain,  Theaiasvillt  (Ca.)  High  Schael  Band 
—  a  chameisn  wha  plays  a  chaatpianship  instnsnant. 


win  a  First  division  with  their  rendition 
of  an  "old  fogey"  tune  such  as  Borodin's 
First  Movement  of  Second  Symphony ! 

You  probably  figure  it's  a  waste  of  time 
to  learn  to  play  such  things.  Why  s|iend 
your  valuable  time  on  "stuffy"  music 
when  you  are  a  "whla”  at  hot  jass? 
Well,  you  think  Benny  Goodman's  prett.v 
gisMl  at  this  swing  business,  don't  you? 
He's  I'onsidered  tope.  Isn’t  he?  And  yet, 
important  music  critics  raved  about  Ben¬ 
ny's  straight  clarinet  playing  in  Carnegie 
Hall  a  few  weeks  ago  when  he  appeared 
in  concert  with  John  Barbirolli  and  the 
New  York  Philharmonic. 

In  order  to  reach  the  top  In  the  dance 
band  field,  you've  got  to  be  good.  No, 


school  band  in  Plattsmouth  and  the  queen 
Is  a  member  of  the  girls’  drill  team. 

Personnel  of  the  outfit  Includes  Kdwin 
Hiber,  Donald  Martin.  Sanford  Short, 
trumiiets;  Dick  Livingston,  Bill  Robert¬ 
son,  Bob  Nichols,  saxophones ;  Jerry 
White,  trombone  and  vocals ;  Cary  Mar¬ 
shall,  drums;  Theodore  Snrutlley,  guitar 
and  Queen  Ruth  Westover,  piano. 


Have  you  a  Dance  Band 
in  your  School? 

Send  US  your  sfory. 
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Send  Them  to  Roi  EHon  Pair,  306  S.  Woboth  Avo..  Chice90 


Here  we  etand  at  the  open  door  of 
another  apan  of  tiiiie,  the  future  of  which 
la  unknown.  My  wlah  to  all  of  you  la 
thia:  I  ho|)e  that  aunahine  and  fcladneaa 
!  may  keep  your  hearta  llxht  and  Kay.  aa 
you  explore  thIa  new  pathway  bearliiK  the 
number  l!t41. — K.  K.  F. 


lection  of  Important  incidental  aoloa  for 
the  flute,  auch  aa  are  preaented  In  or- 
cheatral  worka  of  famoua  writera? — 1>.  L., 
lielrtiit,  MU-higan. 

Anatrer:  .See  the  laat  two  iiaraKrapha 
of  thia  column  In  the  Ileoember  IHtn  laaue 
of  The  St'HtK)!.,  MITSIOIAN. 


QurtliOH:  Several  tiniea  I  have  read 
your  Inatructlona  to  keep  the  D  aharp  key 
open  from  the  low  D  aharp  to  and  In- 
clualve  of  the  hlKh  Bk  and  have  profited 
by  It.  However,  the  high  BH  cornea  eaaier 
on  my  flute  when  thia  key  la  cloaed.  My 
real  problem  la  that  I  cannot  get  a 
Kuod  high  A  and  It  aeema  to  make  no 
difference  whether  the  DS  key  la  o|>en  or 
cloaed.  la  there  any  other  fingering  that 
might  be  uaed  to  make  It  poaalhle  to  play 
a  high  A  In  planlaalmo  efTe<-t? — f'. 
iirmphia,  Tena. 

.laaicer.'  The  I  >5  key  muat  of  coura*- 
be  cloaed  on  low  f  and  t'3,  alao  on  the 
low  and  middle  I>  natural.  There  are 
many  flutea  that  reaiamd  better  In  play¬ 
ing  the  high  Bk  and  B  natural,  if  thia 
key  la  cloaed.  It  muat  of  courae  be  cloaed 
On  the  high  <*.  Try  playing  your  high  A 
by  uaing  the  regular  fingering  x2 — I  with 
four  right  on  the  low  C  aharp. 


Viteatloii.*  What  are  the  advantagea.  If 
any,  of  the  ao  called  ('S  trill  key? — H.  K., 
Yankton,  S.  It. 

Anatcer:  By  uaing  the  HI  trlller  key  In 
conjunction  with  the  lat  trlller  key,  a 
beautiful  trill  can  be  made  from  the  high 
f}  to  high  A.  Alao  there  are  many  tremolo 
paaaagea,  auch  aa  the  flutiat  la  apt  to 
encounter  In  the  opera,  that  are  made 
comparatively  eaay  by  the  uae  of  thia 
frill  key.  If  particularly  Intereated.  you 
might  write  one  of  the  flute  manufacturera 
who.  I  am  aure,  iiuhliah  literature  on  thia 
auhject. 

Qveatwn;  What  la  meant  by  A. 2.  aa 
often  written  on  a  flute  or  a  piccolo  part 
of  hand  and  orcheetra  flute  parta? — 
C.  C.  L.,  Madiaon,  Wia. 

Anaioer:  That  meana  that  both  playera 
ahould  play  the  part.  It  la  generally 
written  to  be  played  In  unlaon. 


Vaeafloii.*  Where  i-an  I  get  a  good  ae- 


lt««  «r  MMl*  Mrtla 
Wlir  b—awea  iwmlf  with  ■  rigid  ■wwhglMtf 
Pttadl  Wild  tad  ruMwitiJ  hr  waftttatlt 
tad  Itaehwa  gladMai  ihtald  Mart  right  with 
FltaalL  Vtr  twaat.  traMgtt.  btrltaaa.  trwaboat. 
Dttiwt  m  glrtct.  Stad  I 


FITZALL  MOUTHPIECE  MFC.  CO. 

?55  Ball  Park  Bird.,  (trand  Kapldi.  Mlrblgtii 


For  frr^er  progress  in  flute  playing 
use  a 

POWELL  FLVTE 

Vted  and  aedaimed  by  Amarica'a 
finaat  fiutiau 


Send  for  folder. 

Vemo  Q.  Powell  Flutes  Inc. 

2BS  HuBllBgtMi  ATMtua 
Boatoo.  Maaaaekuaatta 


Quration:  I  heard  you  and  Mra.  Fair 
in  a  recital  at  Saint  Loula  aometime  ago 
in  which  you  uaed  a  reading  called  “A 
Flute  Within  the  Night".  I  have  the 
|M>em  but  can  And  no  mualc  to  accom¬ 
pany  It.  Can  you  give  me  the  name  of 
the  mualc  that  you  uaed? — H.  H’.,  f’o/o- 
rado  Hpriuga,  Colo.  ^ 

Anawer;  The  mualc  uaed  waa  my  own 
inanUHcrIpt  written  eai>ecially  for  thia 
reading.  I  know  of  no  puhlb’ation  ea|a— 
dally  written  to  accompany  thia  lllllc 
poem. 

QiualUia;  A  friend  of  my  Daddy  who 
playa  the  flute,  aent  word  to  me  that  I 
ahould  aend  for  "A  Poem  for  Flute  and 
Plano"  by  Urlffea.  Would  thia  make  a 
good  conteat  number  and  la  it  on  the 
Hat?  I  have  been  playing  flute  for  three 
yeara.  My  teacher  told  me  that  thia 
la  a  moat  difllcult  number  and  he  doea 
not  think  that  lam  ready  for  It. — D.  It., 
Denver,  Colo. 

Anawer:  The  number  you  have  men¬ 
tioned  la  truly  a  fine  one.  However  It 
la  not  on  the  f?om|>etltlon  Hat.  It  la  one 
of  the  moat  difficult  aoloa  that  I  know  of 
and  no  doubt  your  teacher  la  right  when 
he  atatea  that  you  are  not  ready  for  it. 
Aa  a  teacher  of  many  yeara  of  experience, 
and  a  Judge  of  aome  aeven  or  eight 
yeara  (at  the  National)  I  feel  that  I 
muat  <-aution  my  readera  agalnat  picking 
out  aoloa  that  are  too  difficult  for  them. 
It  la  much  better  to  play  a  comparatively 
eaay  aolo  well,  than  to  pick  out  one  that 
la  far  too  difficult,  and  then  to  make  a 
meaa  of  it.  Pleaae  pardon  me  for  the 
uae  of  auch  a  alang  term,  hut  honeatly, 
nothing  elae  aeema  to  fit. 

I  believe  that  right  here  and  now,  I 
•should  aend  In  a  Hat  of  aoloa  that  are 
not  impoaaible  to  play  (for  the  average 
high  achool  atudent)  hut  at  the  aame 
time  are  aoloa  that  any  artlat  player 


Th*  ExcelMor  and  American  Prep  Band  Inifru- 
manh  are  acknewladgad  Amarlea'i  qraatatt 
value  in  the  modarata  price  field  any  way 
you  look  at  it.  Made  and  guarantaad  by  the 
oldagt  manufacturari  of  band  inttrumant*  in 
America  for  the  School  h^utician.  Sand  for 
free  daicriptivo  lltaraturo. 

WILLIAM  nUUK  COa 

2033  CLYBOURN  AVC. 
CHICAGO  ILLINOIS 


Send  Your  Renewal 
Nowl 


iry,  IB4I 


January,  1941 


Phase  mrntioH  Tfifi  SCHOOI.  Mf  SfCtAS  M-hrn  ansuerirtj  ndt  eftisemeuts  »n  this  mSfjaziue. 
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AMERICAN  MUSIC 

for’ORCHESTRA 


These  works  by  America's  first  composers  represent  the  trve  Amer¬ 
ican  music.  Their  popularity  it  attested  by  fine  recordings  and 
repeatedly  successful  performances  on  radio  and  at  concerts. 


*Oii  Tha  Troll  from  "Grand  Canyon  Svito" . Ferde  Grof4 

*Mar<ll  Grot  from  "A4iujfuppi  Suifo" .  Ferde  Grof4 

Sob  Sister  treni"robio<d" . Ferde  Grofe 

Indlfpo  from  "Throo  Shadot  Of  s/uo" . Ferde  Grofe 

Alice  Blue  from  "Throo  Shadoi  Of  $iuo" . Ferde  Grof4 

Heliotrope  from  "Throo  Shadow  Of  Bluo" . Ferde  Grof4 

Blue  Flame . . Ferde  Grof4 

*Manhattan  Serenade  from  "MonhoHon  Suno" . Louis  Alter 

Manhattan  Moonlight  from  "Manhattan  Svito" . Louis  Alter 

Metropolitan  Nocturne  . Louis  Alter 

*Deep  Purple . Peter  De  Rote 

Royal  Blue . Peter  Oe  Rose 

*Song  Of  The  Bayou . Rube  Bloom 

Metropolitan  from"Moodt" . Rube  Bloom 

*  Street  Scene . Alfred  Newman 

Valse  Modeme . Ben  Oakland 

*Park  Avenue  Fantasy . Malneck-Signorelli 

Midnight  Reflections . Malneck-Signorelli 

Caprice  Futuristic  . Malneck-Signorelli 

^Nocturne  from  "Two  Amortcon  Skofcfioi" . Thomot  Griselle 

*March  from  "Two  Amoricon  Skotchos'  . Thomas  Griselle 

Southology  from  "improvnation" . Joe  Sanders 

Small  Orchestra  $2.00  Full  Orchestra  $3.00 

Mississippi  Suite . Ferde  Grofe 

Metrapolis  . Ferde  GrofS 

American  Bolero . Nocio  Herb  Brown 

Study  In  Blue . D.  Savino 

Smoll  Orchestra  $3.00  Full  Orchestro  $4.00 

CONCERT  SERIES 

*Over  There  Fontasie  tatod  on  Worid  Wor  A4oio<f>o<....arr.  by  Ferde  Grofe 
Small  Orchestra  $3.00  Full  Orchestra  $4.00 

Apple  Blossoms . Kathleen  A.  Roberts 

Small  Orchestra  $2.00  Full  Orchestra  $3.00 

SELECTIONS 

Irene  . McCerthy-Tierney 

Rio  Rita . McCorthy-Tierney 

*  Blossom  Time . Sigmund  Romberg 

Tangerine . Carlo  Sanders 

Small  Orchestra  $2.00  Full  Orchestra  $3.00 

*ALSO  PUBLISHED  POR  SAND 

TtlE  BIG  3  MUSIC  CORTORATHM .  152  W.  52mI  SL.ItMVMt 

Cemprltlng  tit*  cotologi  of  Robbins  Mwsk  CorporoHon  •  Loo  PoitI,  Inc  •  Millor  Mwsk,  Inc 


iiilcht  tiicludc  iin  a  program.  KoIIowIiik 
in  a  lint  of  KUtii  iiumbfrn  that  are  on  Ihr 
National  I.lxt. 

AnderooH  . S<-hnrslno 

Blavet . 4th  Sonatt- 

Hlavrt . 3rd  Honat)- 

/irbunny . 2nd  Arabenqui 

France  tin . r'all  of  Spiina 

Oodard  . Allegretto 

Mozart . .Minuet  (arr.  Moyne) 

Donjon  . Nightingale 

Mozart . t'oncerto  in  !> 

MoUqur . Andante  Op.  S9 

Qneglion;  Written  on  a  poet  card 
"I'leane  neiid  one  of  your  complimentary 
Anger  chartn  fi>r  the  Aute." — A.  ft.,  H'on- 
krgan,  flUnoin. 

Annirer:  Many  auch  cardn  or  requenth 
for  thene  <-hartH  have  been  nent  without 
the  encloned  nelf-addrenned  xtamped  en- 
velopen.  We  are  norry,  but  we  can  NOT 
nend  thene  chartn  unlean  the  no  men¬ 
tioned  enveloite  accompanien  the  requent. 

{/urntton;  fan  you  teM  me  of  any  way 
to  overcome  the  windinenn  of  my  tone? 
— J.  f'.,  Aoktabula,  Ohio. 

Anotrer:  Three  nuch  queations  an  Uie 
alHive  were  received  during  the  pant  week. 
In  the  Aprli,  1940  innue  of  The  SCHOOL 
MI'SICIA.N,  we  went  into  conniderablc 
detail  concerning  thin  queation.  See  the 
reply  to  W.  H.  North,  Muakegon,  Michi¬ 
gan  in  the  April  column,  aino  aee  the 
March  1940  iaaue. 

Queotioit;  Three  different  timea  you 
have  helped  me  and  my  frienda  in  mak¬ 
ing  Important  decialona  regarding  Autea. 
muaic,  and  re|>alrlng.  Pleaae  believe  na- 
when  I  nay  that  your  advice  to  ua  haa 
alwaya  proved  to  be  Juat  right,  and  that 
it  haa  alwaya  been  appreciated.  Juat 
now  I  am  contemplating  the  purchaae  of 
a  new  Aute.  What  would  you  recommend, 
and  have  there  been  any  noted  improve- 
menta  In  the  making  of  Auten  during  the 
pant  aix  or  aeven  yeara? 

Antwer:  Our  American  manufacturers 
are  ever  atriving  to  Improve  the  flute,  and 
I  ahould  aay  that  they  have  improved 
it  to  a  marked  degree  during  the  paa< 
nix  yeara  or  no.  The  Angering  haa  of 
courae  remained  the  aame  except  for  the 
fact  that  on  aome  of  the  very  latest 
modela,  I  have  noticed  that  aome  of  the 
more  difficult  trillif  and  no  called  "har¬ 
monic  Angara"  aeem  eaaler  to  play.  This 
haa  been  ai-compliahed  through  the  uae 
of  better  toola,  aa  for  Inatance  they  can 
now  compreaa  the  allver  into  a  tube  that 
la  much  thinner  and  harder  than  that 
uaed  many  yeara  back.  Alao  greater  care 
in  exerciaed  In  cutting  the  embouchure,  a 
very  tickllah  and  Important  factor  Iti 
flute  making.  Thia  much  I  have  aaid 
becauae  I  thought  that  it  might  be  of  In- 
tereat  to  many  of  our  readera.  Your 
queatlona  are  ao  many  that  I  have  writ¬ 
ten  you  a  |>eraonal  reply,  and  I  might 
add  that  I  ahall  be  glad  to  go  Into  de¬ 
tail  with  any  of  you  who  are  expe<-ting 
to  buy  a  new  flute,  ahould  my  advice  or 
aid  tie  deaired. 

UueafioN:  In  aome  unaccountable  man¬ 
ner,  I  have  loat  the  lower  joint  of  my 
flute.  l>o  you  auppoae  that  I  could  have 
one  made  that  would  lie  aatlafactory  in 
every  way? — K.  It.,  San  Antonio,  Texan. 

Anoreer;  I  would  adviae  you  to  aend 
the  flute  to  the  factory  where  it  was 
made,  and  aak  them  to  make  a  new  one 
for  you.  If  you  don't  know  the  maker's 
name,  aend  the  name  engraved  on  your 
flute  to  me  and  it  is  possible  that  I'll  be 
able  to  adviae  you  further,  A  new  one 
ahould  be  juat  an  aatlafactory  aa  the 
original. 


rtratr  mrnlinn  Tllli  SCIIOOI.  Ml'SH'l.TS  tchm  anjirerwQ  adtrniscfncnit  in  this  magazine. 
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School  TnuAtc.  in.  Heoiew 

John  P.  Hamflten 


land 

"Overture"  to  the  opera  "Hubicka.”  by 
Friedrich  Smetana  the  founder  of  Bo¬ 
hemian  national  muaic.  The  score  liata 
the  composer  as  Bedrich  Smetana  which 
t«  news  to  this  column, — the  name  la 
Friedrich  Smetana,  Dvorak’s  teacher. 

The  Overture  opens  with  a  short  Intro¬ 
duction  In  moderato  four-four.  This  la 
followed  by  a  three-four,  moderato.  A 
very  expressive  movement  with  a  aenu- 
ine  Bohemian  ‘‘lilt’*  In  the  clarinet  mel¬ 
ody.  The  bassoons  have  a  duet  part  with 
the  clarinets  that  Is  very  effective.  The 
score  has  a  natural  sign  omitted  for  the 
second  clarinet  part,  live  measures  before 
.\o.  H.  The  next  movement  is  a  two-two 
sHecro  under  the  key  alanature  of  Rli. 
yet  the  dominant  preceding  the  change 
prepares  for  tonic  F  minor  and  actually 
introduces  Ah  major.  The  writer  believes 
this  entire  allegro  section  showH  the  In¬ 
fluence  of  Smetana's  contemporary,  Rich¬ 
ard  Wagner — It  Is  a  very  dramatic  part. 
Make  full  use  of  the  expression,  as 
marked  In  the  eight  measures  preceding 
No.  73,  then  literally  float  Into  the  open¬ 
ing  theme,  now  used  in  Ah  major.  The 
same  motive  is  used  as  a  modulation  into 
C  major  at  No.  92,  for  development  of 
the  second  section.  A  complete  change  of 
mood,  key  and  time  occurs  at  No.  143 
Tempo  di  Polka.  The  Polka  dies  away 
with  an  echo  effect  in  horns  and  bari¬ 
tones  answered  by  oboes  and  comets 
which  modulates  into  a  Bh  major  three- 
four  moderato.  The  theme  Is  a  develop¬ 
ment  of  the  opening  three-four  modulat¬ 
ing  back  to  "C”  major  for  a  condensed 
repetition  of  the  Introduction  in  “C". 
Then  the  motive  of  the  first  section  Is 
<ievrlo|>ed  into  a  mighty  ending.  Put  a 
lot  of  steam  Into  the  sforsando's  on  the 
closing  allegro. 

The  dance  character  of  Smetana’s 
themes  and  their  folk  origin  make  them 
especially  well  adapted  to  school  use. 
Arrangement  by  Orahum  L.  Overgard. 
Published  by  O.  Schirmer,  Inc.,  N.  Y. 
Price  Symphonic  Band  with  full  score 
IS.OO. 

"Songs  of  Cornell’’  arranged  by  J.  S, 
•Seredy.  This  Is  not  a  medley  but  a 
group  of  seven  of  the  most  popular  f?or- 
nell  songs.  The  group  consists  of:  Alma 
Mater :  March  fin,  Cornell ;  Cornell  Vic¬ 
torious  :  Cornelian  and  White ;  Fight  for 
Cornell ;  The  Big  Red  Team ;  and  Even 
Song.  All  are  splendid  examples  of  col¬ 
lege  songs.  The  parts  are  not  difficult 
for  a  high  school  hand  and  the  arrange¬ 
ment  is  very  effective.  Published  by  Carl 
PIther,  N.  Y.  Price,  full  band.  *1.60. 

"Orange  Blossoms  Selection”  by  Victor 
Herbert.  The  Introduction  Is  based  on  a 
typical  Herbert  motive.  The  flrst  selec¬ 
tion  is  “On  The  Riviera”  (careful  of  the 
fgure  employing  two  sixteenths  and  a 
•lotted  quarter).  The  next  selection  is 
the  beautiful  waits  ”A  Kiss  In  the  Dark.” 
which  is  followed  by  “The  Lonely  Nest.” 
"Then  Comes  the  Dawning,”  ”A  Dream 
Orange  Blossoms,”  “This  Time  It’s 
love,”  and  a  concert  finale  employing 
"A  Kiss  In  The  Dark.”  Transcribed  for 
band  by  Paul  Yoder.  Published  by  M. 
Wltmark  and  Sons.  N.  Y. 

Vocsl 

Boosey-Hawkes-Belwln,  Inc.,  have  a 
n«w  and  revised  edition  of  Alfred  Scott- 
Catty’s  Operetta  ’’Rumpelstlltskln.”  The 


story  is  a  familiar  one  from  Urimm's 
Fairy  Tales  and  uses  four  scenes.  How¬ 
ever,  the  settings  are  not  elaborate,  the 
entire  production  is  within  the  scope  of 
a  progressive  grade  school  muaic  depart¬ 
ment.  The  music  is  exceptionally  fine, 
especially  the  first  dance  in  act  one ; 
the  ’’Old  King  Cole”  chorus :  the  treble 
duet,  "I’m  Sure  There’re  Ghosts  About” ; 
the  ’’Klves  Dance”  In  the  Fairy  Scene ; 
and  the  Prelude  to  the  last  scene.  The 
operetta  may  be  done  without  boys’  voices 
In  the  chorus — still,  the  tenor  and  bass 
parts  are  very  easy.  If  you’re  looking 
for  a  fine  production  for  next  spring, 
Rumpelstlltskln  may  fill  the  bill.  Re¬ 
vised  edition  by  Wayne  Howorth.  Price 
$1.00  per  copy. 

’’Nina”  a  Russian  Folk  Song  arranged 
for  eight  part  mixed,  a  cappella  chorus, 
by  E.  Gnotov  and  M.  Krone.  A  flashy 
selection,  easy  to  learn  and  fun  for  lis¬ 
teners  and  performers.  This  column  sug¬ 
gests  a  free  Interpretation — cut  down  to 
an  andante  at  No.  33,  pick  up  to  a  fast 
allegro  at  No.  4^  and  back  to  a  slow 
tempo  at  No.  49.  Return  to  the  original 
tempo  at  No.  67  after  a  well  graded  ac¬ 
celerando  at  No.  53.  Published  by  M. 
Wltmark  and  Sons,  N.  T.  Price  16  cents. 

’’Nymphs  and  Shepherds,”  a  four  part 
mixed  a  cappella  number,  with  divided 
alto,  by  the  great  seventeenth  century 
Englishman,  Henry  Purcell.  The  verses 
are  by  Thomas  Shadwell  and  W.  S.  Roth- 
ery.  The  arrangement  by  W.  McNaught 
And  M.  Krone.  The  character  of  the 
piece  Is  in  perfect  Purcell  style — voice 
parts  extremely  well  done.  Better  raise 
it  one  half  step  for  performance.  The 
soprano  melody  answered  In  the  bass, 
page  7,  is  beautiful  when  well  balanced. 
Published  by  M.  Witmark  and  Sons,  N. 
Y.  Price  20  cents. 

Miicsllsnsout 

The  Cundy-Bettoney  Company,  Boston, 
.Mass.,  has  a  splendid  group  of  new  re¬ 
leases  especially  suitable  for  serious 
woodwind  and  brass  performers. 

"Concert  Piece”  by  Heinrich  Hoffmann. 
A  diflicult  flute  solo,  based  on  an  andante 
twelve-eight  theme  with^  interesting  vari¬ 
ations  and  brilliant  cadenxas.  The  finale 
la  a  lively  allegro  two-four  with  beau¬ 
tiful  arpeggio  work  concluding  with  a 
severe  tonguing  exercise  in  rapid  six¬ 
teenths.  Price  $3.25  with  piano  accom¬ 
paniment.  ’’Four  Miniatures”  by  Carl 
Busch  for  flute  and  piano— ”The  King’s 
Jester,”  ”A  Fairy  Dance,”  ”In  Pensive 
MfKjd”  and  ’’Roundelay.”  All  easy,  melo¬ 
dious  material.  Price  with  accompani¬ 
ment  $1.00.  Two  flute  solos  by  the  cele¬ 
brated  Thurloy  Lleurance:  "Caprice”  the 
melody  of  which  is  developed  from  a 
motive  based  on  the  scale  of  the 
Gheyenne  Indian  Flute.  ’’Ranchita  Twi¬ 
light”  a  Spanish  serenade.  Both  numbers 
are  short,  interesting  and  of  medium  dif¬ 
ficulty.  Price  60  cents  each.  "In  a 
Happy  Mood”  by  Garl  Busch.  A  quintet 
arrangement  for  two  Bl»  trumpets,  EH 
horn,  baritone  and  trombone.  An  Ideal 
program  tune.  Holds  the  interest  from 
start  to  finish.  All  i>arts  are  very  easy 
with  the  exception  of  a  few  A’s  and  lip 
slurs  for  the  first  trumpet.  Price  $1.25 
with  score. 

’’Spring  Is  Here”,  another  Carl  Busch 
number  arranged  for  brass  quartet,  two 
trumpets,  baritone  and  trombone.  A 
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Band  Book 
By  Goo.  Southwell 

.\  Collection  of  Easy  Marches 
and  Concert  Music. 


CONTENTS: 
WELCOME-March 
OUR  BANO-March 
THE  PRIDE-Waltz 
SILVERTON-March 
SIR  KNIGHT-March 
MOUNTAIN  ECHO- Walt  a 
SPARHAWK  HUTCHINS  March 
ALAMOSA-March 
QUEEN  BEE  -Waltz 
ULUE— Polka 
THE  QUEEN-  Screnadr 
GLEN  ROSE-  Waltz 
GRAND  ENTREE  -March 
WAKE  UP-Galop 
CASTLE  ROCK-March 
LADIES  BAND  Overture 
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Oboe  or  C  Mel.  Sax 
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T.  C. 
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Bb  Bast  T.  C. 

(Bass  Sax) 


Alto  .Sax 
Tenor  Sax 
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1st  Comet 
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BC. 
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Baritone  Sax 
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EASY  STEPS  to  the  BAND 

by  Maurice  D.  Taylor 

A  bsqinnsr'*  method  that  gets  reiults. 

«  •  « 

Swain's  Music  House 

M.nifi.ld,  Pa. 


showy  selection,  especially  fine  for  bari¬ 
tone.  Price  $1.00.  "Three  Little  Pieces 
from  Grieg”  by  Laurence  Taylor,  ar¬ 
ranged  for  Flute,  Oboe,  Bb  Clarinet,  and 
Bassoon.  ’’Prelude,”  a  pretty  andante 
and  allegro.  "Minuet.”  an  easy  intona¬ 
tion  exercise  for  flute  and  oboe.  ’’Slmpll- 
cite”  good  for  long  tones  and  expressive 
playing.  Price,  with  score  $1.75. 
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The  School  Chorus  As  a 
Chorcd  Club 

Coadacfsd  by  Jeaatbss  Hammarmsysr  I 

The  Instructor-conductor  of  a  chonn.  | 
must  be  dynamic  enouah  to  weld  hi. 
sroup  into  a  unifled  whole,  able  to  re¬ 
spond  to  his  wishes,  HUbmervins  indl-  | 
vidualistic  tendencies  to  achieve  the  ideal 
of  codperative  effort ;  which  often  nei-e.- 
sltates  the  use  of  a  formal  presentation  ' 
of  facta,  a  dictatorial  suidance  in  Ihr 
acquisition  of  knowledse,  a  teacher  dom¬ 
inated  claasroom  situation.  Therefore, 
some  part  of  the  choral  claaa  procedure 
should  allow  an  opportunity  for  Individ-  I 
ual  expression  and  creative  activity.  ^ 

Prosresslve  educators  sussest  that  one 
class  period  each  week  he  devoted  to  the 
activities  of  a  club. 

The  club  should  be  formed  and  made 
to  function,  by  the  pupils.  The  meetlnc* 
may  be  arranged  for  one  class  period 
each  week,  or,  perhaps  one  meetliiR  each 
month.  If  after  school  or  evening  meet¬ 
ings  are  must  convenient,  an  occasional 
“open  house"  may  be  held  at  which  par-  ^ 
ents,  community  leaders,  and  children  '• 
from  other  classes  may  be  Invited.  In 
addition  to  the  usual  retinue  of  club 
officers,  committees  need  be  appointed  at 
each  meeting  to  organise  the  actlvltle^ 
for  the  following  session. 

Activitiat 

A  partial  list  of  desirable  activities  In¬ 
cludes  ;  I..ectures  on  composers'  lives, 
folk  music,  history,  and  modem  music, 
illustrated  by  soloists  or  records.  Making 
a  folk-type  song.  Acting  the  stories  of  > 
songs  or  incidents  In  a  composer's  Ufa. 
These  few  suggestions  barely  scratch  the 
surface  of  topics  that  will  grow  out  of 
each  meeting. 

A  Sampls  Program 

A  brief  description  of  an  actual  meet¬ 
ing  the  author  attended  should  be  helpful 
In  organising  a  similar  project. 

The  class  officers  opened  the  meeting 
and  dispensed  with  business  to  turn  the 
meeting  over  to  the  program  chairman 
who  Introduced  the  first  speaker. 

The  first  speaker  pointed  out  the  ad¬ 
vantage  of  choral  music  as  compared 
with  purely  instrumental  music,  and  Il¬ 
lustrated  with  recordings,  the  ease  with 
which  a  listener  could  enter  into  the 
spirit  of  music  with  the  assistance  of 
meaningful  words.  No  attempt  was  made  | 
to  discredit  instrumental  music,  rather  to 
offer  choral  music  as  an  effective  road 
toward  the  appreciation  of  all  musk-. 
The  next  speaker  made  a  list  of  some 
twenty  Kngllsh  words  that  offered  resis¬ 
tance  to  a  singer  in  certain  rhythms  and  I 
registers.  Two  phonograph  records  were  : 
used  to  demonstrate  the  means  artists 
employ  to  overcome  these  dIffIcuUies  ■ 
Then  the  speaker,  a  girl,  gave  a  personal 
demonstration.  The  third  and  last  - 
speaker  told  the  life  story  of  Jean  | 
Sibelius  and  Incidents  concerning  his  tone  j 
poem  “Finlandia. ”  The  “Prayer"  move-  I 
ment  was  performed  by  a  mixed  quartet.  I 
The  meeting  was  brought  to  a  close  with  ' 
brief  reports  from  the  program  chairman 
of  the  next  two  meetings. 

Educational  Valuat 

The  author  fully  realises  the  extra 
work  and  responsibility  involved  In 
schemes  such  as  this  one,  deslgin-d  t" 
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eatend  the  'pupils'  active  participation  in 
music.  However,  the  inclusion  of  such 
values  as :  Social  sensitivity ;  growth  in 
appreciation,  through  interaction  with  a 
meaningful  musical  environment;  im¬ 
proved  use  of  leisure  time  by  sponsoring 
hobbies:  growth  in  techniques  of  study 
and  Investigation ;  and,  vocal  develop¬ 
ment  by  means  of  concentration  on  prob¬ 
lems  of  vocal  utterance  and  the  Intrinsic 
learning  that  takes  place  during  these 
pleasurable  meetings,  outweigh  greatly, 
the  extra  hours  of  teacher  planning  and 
preparation. 

JhsL  (L  £.  a 

When,  and  if,  you  read  these  notes, 
t'hristmas  festivities  will  be  behind  us, 
end  the  other  great  event  of  the  year  will 
be  only  a  matter  of  six  weeks  or  so  ahead. 
The  period  of  family  reunion  naturally 
leads  up  to  the  reunion  which  takes 
next  place  in  our  affections,  the  annual 
i-onvention  at  Madison  next  month. 

Have  you  all  made  advance  arrange¬ 
ments  to  assure  your  attendance?  Re¬ 
member  that  during  the  past  months  a 
lot  of  hard  work  has  been  undertaken  by 
the  local  committee  to  Insure,  as  far  as 
is  possible,  that  every  arrangement  is 
made  for  your  comfort,  enjoyment  and 
entertainment  during  the  four  hectic  days 
which  the  convention  runs.  The  final  re¬ 
ward  of  all  this  hard  work  depends  upon 
TOU.  Only  a  bumper  attendance  can 
make  for  the  full  success  which  all  those 
who  have  worked  so  hard  have  a  right 
to  expect. 

Reiteration  has  Its  uses,  and  1  her^ 
repeat  the  request  that  all  manuscripts  for 
ronsideratlon  of  inclusion  In  the  gala  con- 
(■ert  program  be  In  Ray  Dvorak's  hands  as 
early  as  possible.  If  yours  Isn't  yet 
mailed,  mail  It  today,  please. 

Again  this  month,  we  find  new  honors 
chasing  members  of  the  A.  B.  A.  The 
W,  P.  A.  has  allocated  the  sum  of  $3Z,98S 
of  the  necessary  ISS.tZt  for  erecting  a 
bandstand  In  Butte,  Montana,  and,  be¬ 
cause  Butte  and  Sam  TVeolar  are  synony¬ 
mous  terms,  insist  that  the  building  be 
known  as  the  "Treolar  Amphitheater,”  no 
small  compliment  to  our  genial  confrere. 
Just  as  Aivhie  McAllister  ("Mac"  to  you) 
has  made  the  Joliet  High  School  band  a 
more  famous  institution  than  the  one  Just 
outside  the  city  with  the  nice  high  walls, 
so,  when  we  think  of  Butte,  we  link  it 
with  the  Butte  Mines  band,  rather  than 
with  the  Anaconda  mines. 

Which  reminds  me  that  I  received  a 
copy  of  a  very  fine  All-American  Patri- 
I  otic  concert  staged  by  the  Joliet  Twp. 
'  High  School  band,  made  up  of  IS  numbers, 
with  the  younger  Archie  McAllister  con¬ 
ducting  his  Military  band  in  three  of  them. 
I  At  time  of  writing,  the  "get-together" 
of  the  mid-western  group  Is  four  days 
away,  and  If  any  of  you  birds  who  cosW 
I  get  there  failed  to  do  so,  you  missed  sonie- 
:  thing  real  good.  Some  years  ago  I  hap- 
I  pened  to  be  house  guest  of  the  delightful 
VanderCook  couple  when  one  of  these  af¬ 
fairs  was  staged  in  my  honor.  I  will 
never  forget  the  wonderful  time  I  had. 
nor  the  look  of  agonised  joy  (contradic¬ 
tory,  but  true)  on  Van’s  face  when  he 
finished  coughing  after  the  first  swallow 
of  the  special  cocktail  concocted,  I  think, 
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The  name  of  Holton  has  stood 
as  a  beacon  through  42  years  of 
uninterrupted  manufacture  of 
quality  band  instruments. 


In  1941  one  bold  fart  stands  out 
as  unchangeable  as  time  itself. 
There  it  no  lubttUute  for  experi¬ 
ence  in  building  fine  musical  in¬ 
struments. 


That's  why  musicians  say  of  Hol¬ 
ton  brasses,  “There  are  no  finer 
instruments  at  any  price." 

Resolve  today  to  try  a  Holton  at 
your  music  dealer,  or  write  for 
our  catalog. 


FRANK  HOLTON  &  CO. 

114  N.  Church  Street 
ELKHORN  WISCONSIN 


To  have  a  Happy  Successful  New  Year 

Give  Yourself  a  Fair  Start 
Buy  a  Dependable  Flute  and  Piccolo 

If  the  initial  price  is  slightly  higher 
So  is  the  quality  .  .  . 

Flutes  and  Piccolos  of 

Sterling  Silver — Gold — Platinum 

Made  by  highly  specialized  craftsmen 
Expert  repairing  all  makes 

Free  catalog  on  requetl. 


Master 
Craftsmen 
since  1888 


VM.  S.  HAYNES 

Founder 

WM.  S.  HAYNES  CO. 
Est.  IIU 


WM.  S.  HAYNES  CO. 


108  MassachuseMs  Avo. 
BOSTON,  MASS. 
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JUST  OFF  THE  PRESS 

Horry  L.  Alford's  Last  Composition 

STEP  AHEAD  MARCH** 

Prodolmod  br  looiHiy  Boadmoslsn  as 
Mr.  Atfoftl'a  Insst  wotfe. 

Pitoo  tiJS 

OKDwn  Tovn  oorr  roojr/ 


S  FREE  BOOK 


O  No  pngrmin  it  foopletr  wltbout  ono  or  two  nnrrltT 
Buaibrrt  Injrrtnt  lo  pop  up  pour  uidlonro.  Norcl  lound 
offorti.  uniquo  htrpMuilutlocu.  will  roplurt  Ibo  ottoatlon 
of  pour  lltlonm.  Htudonto  «IU  onloT  plajlnc. 

ri.L  BK  HEEIN"  YOU,  Mr.  Alf^'t  laUtt  orroBto- 
BOfil.  It  a  conrdy  numbor  detlCBod  lo  yot  tho  band  off 
Um  itaae.  The  lalotl  and  boat  of  lu  kind  nor  wrltloa. 

1^111  book,  a  ratalog  of  norrlly  and  rooiody  Idcat,  It 
yuurt  Cur  tho  atkina  Inoludot  lampio  pant.  Bond  for 
tbla  FREE  book  today!  Writo  - 

oao.  IM  N. 


MABBY  L.  ALFOB 


Stata  SL.  CkiMsa.  IN. 


NOW  READY 

Isl  MeTpmMil-«YMPHONY  IN  C  MINOI— 

Bv  Cmnt  WIUlMt 

(lt41  Natloaal  Ckotaat  L(M— Clata  A  Bandi) 

SUndard  BtkS  Inalkd.  FnU  Beoro . M.H 

Catwart  Baitd — Inelnd.  Full  Brora .  7  M 

Bymphakla  Band — Inelud.  Full  Beoro .  >  M 

BEVOLUnONASY  FANTASY— 

EiBkst  WUUoaa 

(IMl  Nattanal  rontoat  Utt  of  Buaaeitod  Nuaiboral 

Far  Band 

Btandard  Band  . tS  M 

Caneart  Band  .  S.M 

Byaphnlc  Band — Inrlud.  Full  Beoro .  I  M 

Far  Orakaatra 

Bat  1 — Inelud.  Brora  . M.N 

Bat  I— Inaind.  Beoro  .  I  » 

Bat  S— Inelud  Brora .  7  M 

EKNEST  WILUAMS  SCHOOL  OF  MUSIC 

Baa  in.  Laffarta  Station 
Braaklyn.  Naur  Yark 


MUSIC 

LESSONS^#  ^ 


EABNINSS  .  .  I  .  .  SUCCESS  .  .  I  .  .  BOMANCEt 
liat  atattar  toarben  fulda  and  eoarli  you  by  Ball.  En- 
darted  by  Padatoirakl.  Bureeaaful  Ioanna  ara  tiBpIc  and 
roaplolo 

*  YOUB  INSTBUMENT— Bampla  loatont  aont.  Cbaek 
rourn;  Plano.  Uarmony.  Votro.  Public  Bebool  Mutir. 
Violin,  Trumpet.  Mandolin.  Oultar,  Btaaphoot,  Clarlnat, 
Aeeordlao.  Burprltlnily  hnr  eoat.  Eaty  paymontt.  FBXE 
catalocua  Pareot'a  tlgnalura  mutt  tecoapany  Inquiry. 
IM-U,  Ills  Eaat  ilrd  SL 


UNIVERSITY  EXTENSION  CONSERVATORY 


^..^.^panella  marches. _ _ 

I  S<tlid,  Shoppp,  Melodlntu,  Well- Arranged  1 
1  On  tho  Square  Amarictui  Rad  Croaa  ( 

j  Madharn  ol  Damocrncy  Unlearalty  al  Daptau  ( 
(  Our  Flslitlnc  Man  Tin  Fes  •  Our  J«e  | 
I  Bwtd  Tfc  j 

^RANK  A.  PANEIXA.  Pub.,  Crafton.  Pa^ 


liy  UuHly,  whune  pBrUculB.r  cbsrge  I  was. 
I  wBs  wined  and  dined,  toBBted  and 
"roasted"  as  never  before  or  since,  and 
the  memory  lingers  on.  After  the  com¬ 
ing  festal  evening,  I  expect  to  recelvr 
quite  a  slew  of  constructive  suggeetlonn 
toward  making  the  Madison  convention  s 
"wow",  and  with  that  gang.  It  irlll  adr- 
piise  me  If  mischief  doesn't  And  a  place 
itomewhere. 

Purina  the  next  few  weeks  you  will  be 


receivliia  full  details  of  what  Is  planned, 
together  with  hotel,  transportation  and 
other  arrangements  for  ths  conventloa 
We  look  for  a  record  attendance  of  the 
ladles,  also,  and  can  assure  both  you  and 
them  a  memorable  four  days. 

I  trust  that  everybody's  Christmas  wse 
as  happy  as  I  hope  mine  Is  going  to  be, 
and  that  1S4I  will  bring  peace,  plenty 
and  prosperity  to  all  of  us. — Dick  Hap- 
trard. 


Trade  Winds 


Origin  and  Uses  of  tho  Bell  Lyra 


•  Kven  though  the  (iermans  used  a 
f Jlockensplel  thirty  or  more  years  ago, 
the  Bell  I.yra  is  of  comparative  recent 
Invention.  The  Germans  were.  In  fact, 
the  first  to  use  the  bells  on  a  staff  with 
marching  bands.  The  original  German 
Glockenspiel  had  steel  bars  mounted  in  a 
single  chromatic  diatonic  scale.  The 
player,  however,  carried  extra  bars  In  a 
small  case  at  his  side  to  change  the  scale 
by  replacing  certain  bars  to  conform  to 
the  composition.  The  object,  of  course, 
was  to  hold  down  the  weight  of  the  In- 
•strument. 

In  1927,  Pr.  A.  A.  Harding,  Director  of 
Hands  at  the  University  of  Illinois  used 
two  of  the  German  Glockenspiela  and  was 
the  first  to  mount  the  bars  chromatically. 

In  1930,  while  President  of  the  Ludwig 
A  Ludwig  (Tompany  the  writer  designed 
the  first  all  aluminum  chromatic  Bell  Lyra 
with  a  complete  two-octave  chromatic 
scale,  twenty-five  bars,  to  conform  to  the 
scale  of  the  B  flat  comet.  This  made 
iswsible  the  entire  range  that  may  be 
called  ui>on  In  the  marching  bands.  The 
Instrument  is  built  so  that  it  may  be  used 
as  orchestra  bells  In  either  concert  band 
or  orchestra. 

Glockenspiel  was  not  considered  a  good 
name  fur  It.  therefore  the  coined  word. 
Bell  Lyra,  was  created  for  the  modern  In¬ 
strument. 

The  Bell  Lyra,  as  well  as  the  original 
Glockenspiel,  Is  carried  in  a  strap  holster, 
slung  over  the  right  shoulder,  the  support¬ 
ing  staff  steadied  with  the  left  hand.  The 
player  uses  only  one  mallet  to  play  one 
nr  two  notes  in  a  bar  with  considerable 
force.  The  bells  are  capable  of  a  volume 
|M>netrating  over  a  fifty  to  sixty  piece 
band. 

Originally  there  were  no  Bell  Lyra 
parts.  Thus  It  was  necessary  for  the 
player  to  use  the  B  flat  cornet  part  and 
play  the  melody  one  tone  lower  than 
written.  Publishers  now  have  recognised 
the  Bell  Lyra  as  a  standard  band  in¬ 
strument  for  marching  bands  and  include 
Bell  Lyra  parts  written  In  C. 

There  have  been  requests  for  a  Bell  Lyra 
built  In  B  fiat  so  that  the  solo  comet 
part  could  be  used  without  transposition. 
We  do  no!  consider  that  practical  for  two 
reasons.  First,  It  Is  not  possible  for  the 
pla.ver  to  read  any  part  at  sight  on  the 
street.  .Second,  the  B  flat  Instrument 
could  no!  be  used  as  standard  orchestra 
bells  in  the  concert  band  or  orchestra 
playing  regular  band  bell  parts.  In  addi¬ 
tion,  the  B  flat  instrument  would  not  be 
able  to  play  the  bell  lyra  parts  that  are 
included  with  modern  marches  and  writ¬ 
ten  in  r*  without  transposition  We  earn¬ 
estly  recommend,  therefore,  thst  the 
standard  C  Bell  Lyra  be  used. 


In  answer  to  repeated  requests,  we  have 
placed  on  the  market  an  eighteen-bar  Bell 
Lyra  one  and  one  half  octaves  from  C  tu 
F.  The  main  advantage  of  this  Instru¬ 
ment  Is  the  slight  reduction  in  weight. 
We  consider  this  s«'ale  satisfactory  but  ■ 
little  limited.  Therefore,  we  have  also 
designed  a  twenty-two  bar  Instrument 
from  C  to  A.  The  upper  four  notes  ar» 
very  important  and  should  be  included. 
We  consider  the  twenty-two  bar  scale  the  i 
most  practical  for  general  use  because  the 
lower  three  bars  of  the  twenty-five  bar 
instmment  are  used  but  seldom. 

There  is  very  little  difference  In  weight 
i>«dween  the  eighteen  and  the  twenty-fivo 
bar  Instruments.  They  range  as  follows: 

The  2S  bar  A  to  A  instrument  weighs 
12  pounds. 

The  22  bar  C  to  A  Instrument  weighs 
10%  pounds. 

The  18  bar  C  to  F  Instrument  weighs 
9%  pounds. 

The  shoulder  strap,  similar  to  a  flag 
carrying  holster,  Is  by  far  the  most  prac¬ 
tical  since  It  gives  the  player  ample  vl-  f 
slon  while  steadying  the  staff  with  the 
left  hand.  The  so-called  harness  sus- 
l>ended  by  the  shoulder  with  the  entire  In¬ 
strument  susitended  on  this  frame  and 
directly  In  front  of  the  player  using  two 
mallets  Is  not  the  correct  effect  or  In¬ 
tent  of  the  Bell  Lyra  In  the  marching 
band.  Kapid  execution  Is  not  required 
The  bell  tones  ring  out  and  tend  to  in¬ 
termingle.  creating  a  Jangling  effect  If 
rapid  passages  are  attempted.  This  har¬ 
ness  detracts  from  the  Instrument  and  is 
very  difllcult  to  use  on  the  march.  Htc 
correct  marching  imsltion  for  the  Instru¬ 
ment  Is  in  front  of  the  band.  One  or  two 
players  in  a  hand  of  forty  to  sixty  may 
be  used.  Specially  arranged  harmonised 
iwrts  are  rec-ommended  when  four  or  more 
players  are  used. 

Audre  Stong,  Director  of  the  famous 
I'asadena  Rose  Festival  Band,  has  made 
some  of  the  finest  arrangements  for  Bell 
Lyraa  that  I  have  ever  heard  both  for 
concert  and  marching  bands.  The  possi¬ 
bilities  of  the  Instrument  have  by  no 
means  been  exhausted.  They  are  very 
effective  on  the  street  and  in  concert 
Hands  should  not  be  without  them. 

Buqle  Belli 

Bugle  Bells  are  made  with  eight  bars 
and  are  very  effective  in  the  drum  and 
bugle  corps.  The  eight  bars  tuned  to 
the  four  note  arpeggio  of  the  O  bugle 
D-O-B-D,  and  the  six  note  arpeggio  of 
the  D  Platon  Bugle.  D-FS-A-C-D-E,  Two 
nr  four  bugle  bells  are  used  In  the  stand¬ 
ard  corps.  Ladies  or  Junior  corps  often 
use  bugle  bells  in  place  of  bugles  with 
excellent  results  having  eight  to  twelve 
sets  comprising  a  bell  corps. — Wwi.  F. 
//Urfwfp. 
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L«ona  May  Smith  will 

disdp,  yoi/L  wUh,  ^ijouh,  Cohnai 

Sand  quMtioos  to  1666  Lindu  Stroot  Bnxrfdyn.  N.  Y. 


THESE  QUALITY  REEDS 
...Wm  Stop  Up  Your 
ETory  Poiiormanco/ 


Due  to  the  accumulation  of  correapond- 
•oce,  I  am  omitting  the  uaual  biograph¬ 
ical  sketch  of  a  great  cometlst  and  am 
devoting  this  month's  column  exclusively 
to  answering  two  questions  which,  in  my 
opinion,  are  of  general  Interest. 

Queition:  My  range  from  F  on  the  last 
line  of  the  treble  staff  Is  very  weak  and 
uncertain.  My  lower  law  is  undershot 
and  for  the  last  few  weeks  I  have  been 
playing  with  my  lower  Jaw  moved  for¬ 
ward  until  my  teeth  oome  together  evenly. 


DRUM  HEADS 

l-|irri.illv  |irii>-il  .<nil  liiiriihlr  for 
'I  liool  l•.ul•l  .iinl  on  .1  iliiiiii-. 

\-k  \oiir  for 

\MI{  \\X  «  (r  K  iiNONn  Ilf  Mi" 
AMERICAN  RAWllIpE  MFC  CO.,  CHICAGO 


Terms  of 
Subscription 


Per  year  $1.00  2  years  $1.50 

Foreign,  per  year  $1.50 
Group  Subscriptions  —  U.  S.  Only 


Am  I  correct  in  doing  this?  It  seems 
that  when  I  play  this  way  1  use  more 
of  the  lower  lip  and  less  of  the  upper. 
Will  this  make  for  easier  playing  and 
added  range?  You  once  wrote  that  scale 
studies  are  Ideal  for  building  up  one's 
register.  Do  you  mean  that  playing 
scales  will  add  to  my  range?  What  Is 
meant  by  "diaphragmatic"  support?  I 
am  becoming  discouraged  as  I  have  been 
playing  for  about  eight  years  and  it 
seems  that  I  should  be  playing  with 
greater  ease  and  with  a  higher  range  for 
that  length  of  time.  My  technique  is 
quite  good  and  I  could  play  many  difficult 
solos  if  I  were  not  handicapped  by  my 
upper  register. — W.  K.,  Tomah,  Wis. 

Answer:  The  method  of  playing  that 
you  describe  In  the  foregoing  is  abso¬ 
lutely  correct  and.  If  practiced  properly, 
should  in  Itself  result  In  easier  playing 
and  added  range.  Scale  studies,  when 
played  correctly,  do  increase  the  range.  I 
suggest  that  you  practice  the  lower  tones 
softly  and  when  ascending  the  scale  in¬ 
crease  in  volume  with  a  corres|>onding 
support  of  the  diaphragm.  The  use  of 
the  diaphragm  Is  entailed  in  correct 
breathing!  We  control  our  breathing 
through  the  use  of  the  diaphragmatic 
(stomach)  musclea  In  supporting  the 
tone,  these  muscles  become  tense. 


Ten  to  20  yearly  subs  on  a  single 
order,  75c  each.  Twenty  or  more 
yearly  subs  on  a  single  order,  60c 
each.  Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is  pub¬ 
lished  monthly  except  July  and 
August.  Mailing  date  generally  the 
lOtn  of  the  date  month.  Single 
copies  by  mail,  20c.  Ten  or  more 
copies,  15c  each. 

Return  this  coupon  at  once  with 
a  one  dollar  bill  for  a  full  year's  sub¬ 
scription,  or  renewal,  and  a  copy  of 
the  Music  Dictionary,  which  will  be 
mailed  to  you  postpaid,  inunedi- 
ately.  This  special  offer  is  for  this 
month  only. 


Rafum  fliit  coupon  at  onca  with  ona 
dollar  bill  for  a  full  yaar't  lubacripfion. 
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^ ^  Qiteatioti ;  The  cornet  players  of  niy 

V  ’  school  band  have  so  much  trouble  play- 

1 1  C  Onl  clear  tones  on  the  notea  above  E 

'  ■  '  in  the  fourth  space.  I  tell  them  to  be 

sure  to  tongue  the  notes,  but  still  the 
t  on  a  single  tones  sound  as  though  they  were  being 

ntv  or  more  squeesed  out  of  the  cornet.  Could  you 

»  order  60c  what  to  do  in  order  to  overcome 

'  .  j  this  situation  and  improve  the  high 

tones?-F.  Y..  JUinois. 

Aastccr;  In  order  to  develop  that  much 
IAN  IS  pub-  needed  strength  (evidently  lacking  in 

t  July  and  your  comet  section),  emphasis  must  be 

generally  the  placed  on  the  proper  use  of  the  dia- 

>nth  Sinale  phragm.  As  the  player  plays  an  ascend- 

_  *  ^  ing  passage,  the  muscles  of  the  diaphragm 

Ten  or  more  must  be  tightened  in  order  to  support 

the  tone  without  undue  strain  on  the  lip 
muscles.  It  Is  because  the  lip  muscles 
at  once  with  are  straining  without  diaphragmatic  sup- 
lll  year's  sub-  becomes  pinched, 

j  ^  r-aoM  of  Practicing  scale  exercises  softly,  grad- 

,  .  Py  ually  using  more  volume  and  strength 

vhich^  Will  be  the  higher  tones  will  tend  to 

aid,  inunedi-  strengthen  the  muscles  and  will  result 

er  is  for  this  ^  vast  improvement  of  the  tone  qual¬ 

ity.  However,  when  these  exercises  are 
played,  care  must  be  taken  to  avoid  pro¬ 
ducing  the  high  tones  by  Just  "blowing" 
harder.  The  tone  and  attack  must  al¬ 
ways  be  under  perfect  control  In  con¬ 
junction  with  the  correct  support  from 
the  diaphragm. 

I  purposely  grouped  the  two  foregoing 
letters  together  because  of  the  similar 

Stats  .  difficulties  Involved.  My  next  column  will 

deal  exclusively  with  correct  breathing  as 
.  ,  I  am  certain  that  a  great  portion  of 

I*  .  ?"*  the  problems  faced  by  students  and  su- 

r  %  luMcripfion.  pervlsors  would  be  solved  through  the 

use  of  the  correct  diaphragmatic  support. 
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CL  ^mpoAiUi&' (DkiwnoAif.  (‘‘^f  ) 

Musical  Terms,  from  English  to  Italian 
Compiled  by  Francis  Howard  Mtfoy,  Composer  and  Arranger 


Halt — mezto,  mezsa 

Half  Iaiitd — mezzo  forte  (UF) 

Haij^  Soft — mezzo  piano  (MP) 

Half  Stfi* — diesit 
(In)  Half  Voitne — (a)  mezza  voce 
Haltino.  I,amb,  Uimpino  —  zoppicante, 
zoppimndo ;  ( In  haltlnx  manner) 

lamely — zoppicone;  with  lamenem— con 
zoppicamento 

Hammrhed — mariellato;  (In  hammered 
manner )  — martellatamente 
Hammering — martellante,  martellando 
(the)  Hani>— (U)  mano;  right  hand — 
mono  deztra  (M.D.)  ;  left  hand — mano 
ziniztra  (if. 8.) 

Happilt,  Chberfullt — allepramente 
(with)  Happiness,  Cheerfulness — (co«) 
allrprezza 

Happt,  Cheerful,  Olad — allrpralivo 
Haro — duro 

Hardly  (in  hard  manner) — duramente 
(with)  Hardness — (con)  durezza 
Hardily — arditamente 
(with)  Hardiness — (con)  arditezza 
Hardy — ardito 
HARLEguiN — arlecchitio 
Harlequinade — arlecchinata 
Harmo.vic — ormontco 
(the)  Harmonica  (mouth  lian>) — (la) 
armonica 

Harmonious — armonioeo 
Harmoniously — armoniozamente 
(with)  Harmony — (con)  armonia 
(the)  Harp — (I’)  arpa 
Harp  Style  (arpeggiated) — arpeppiato 
Harpi  ST — arpizta 
Harsh — arcipno 
Harshly — arc((in<><nen(e 
(with)  Harshness  (com) — arcipnezza; 
with  harshness,  anpetlly — (con) 
asprezza 

(in)  Haste — ((a)  fretta;  with  haste — 
(con)  fretta 
Hastened — affrettato 
Hastening — affrettante,  affrettando 
Hastily — affrettatamente 
Hai'chttly,  Loftily — altero,  altiero 
(with)  Haughtiness — (con)  alterezza 
Haughty — altero,  altiero 
Head  Over  Heels  (topsy  turvy)  — 
capopiede 


Heavily — pesantemente 

(with)  Heaviness — (eon)  pezantezza 

Heavy — pezante 

Held  (for  full  time  value) — tenuto 
Heroic — eroica,  eroico 
H  ERoiCALLY  eroioomen  i  r 
(with)  Heroism — (con)  eroizmo 
Hesitant— esifante 
Hesitantly — ezitantemrnte 
H  EsiTATi  noly — ezitando 
(with)  Hesitation — (con)  ezitazione 
Hoarse,  Harsh — ranco 
Hoarsely,  Harshly — raucamente 
(with)  Hoarseness,  Harshness — (con) 
raucedine 

Hold  (for  longer  than  time  value) — 
fermata;  indicated  by  this  sign 
IIoutiNO — tenente,  tenendo 
Holoino  Back — kept  waiting — trattennto; 

delaying — indupiando 
Hummino  —  with  closed  mouth — (con) 
bocco  chiuza 

(with)  Humor — (con)  itmore;  in  good 
humoi^-fn  bwon  umorr ;  with  bad  hu¬ 
mor — (con)  molumore 
H  i;  morou  s — nmoroso 
Humorously — umorozamtynte 
(in)  Huntino  Style — alia  caccia 
Hurried,  Hastened— o/Treltato 
Hurriedly,  Hastily — o/Tretlatamente 
Hurrying,  Hastening  —  a/frettanrc, 
affrettando 

(the)  Hymn — (iJ)  hmo;  like  a  hymn — • 
alio  inno 

Imitatino — imitante,  imitando 
(with)  Imitation — (oon)  imitazione;  in 
imitation — in  imitaaione 
I M ITATT  VB— (mWatioo 
IMITATIVELY — (ni((a«vatMeii(e 

Immediate — immediate 

Immediately — (mmetUofamenrc,  tantozto 

Immense — itnmcnso 

Immensely — immonzamente 

(with)  IMPATIBNCE  (con)  inipaiiema 

I MPATIENT — impaziente 

I M  PATIENTLY — impozie  ntemente 

Imperative — imperativo 

IMPERATIVELY — imperalivamenle 

I  MPERi  AL — Imperials 

I M  PBRIALLY — imperia  Imen  te 


(with)  Impertinence  —  (con)  imperd. 
nensa 

Impertinent — Impertlnente 
IMPERTTNBNTLY — lmper(lnen(eni«nle 
(with)  Impetuosity — (con)  (mpetuosita 
I MPETUOUS — impetuozo 
Impetuously — impeiuosamcnie 
Imploring — implorante,  Implorando 
(with)  Importance — (con)  importanza 
Important — importante 
Importantly — importantemente 
Improvised — improvvizato  I 

(with)  Impudence— (con)  (mpndenca 
Impudent — Impiidente 
Impudently — impudentemente 
Impulsive — impulzivo 
Impulsively — impnlzivamente 
In  Ancient  Style — all’antico 
In  Anguish — in  angozcia 
In  Chamber  Music  Style — alia  camera 
IN  Dance  Style— da  ballo 
In  Fugue  Style— alia  fupa 
In  Harp  Style — arpeppiando 
In  Haste — in  fretta 
In  Huntino  Style — alia  caccia 
In  March  Smm—aJla  marcia 
In  Military  Style — alia  militare 
In  Popular  Style— in  modo  popolare 
In  the  Manner  op  (In  the  style  of) — 
alia,  alio 

IN  THE  Same  Manner  (the  same) — simile 
In  the  Same  Time — ’ztezzo  tempo 
In  Time — a  tempo  (tempo) 

INCISIVE  (cutting,  sharp,  keen) — incisive 
Incisively — tnoizioamente 
Inconsolable — inoonzolabile 
I  noon  BOLABL  Y— inoons  ola  bilme  n  t  e 
INCREASINO  (growing  louder) — crescents, 
crezcendo  (crezc.) 

INCRRASINOLY — (in  modo  crescents) 
Indistinct — tndiztinto 
Indistinctly — izUUotintamente 
Infernal — infomalo 

Infernally  —  in/emalmente  ;  diabolically 
— dia  boUcamente 
I NFLEXIBLS — in/tossiMIs 
Inflexibly — in/lessibilmente 
Infuriated — in/nriato 
(with)  Innocence — (con)  innocensa 
Innocent — innocents 
I N  NOCENTLY — innocen  t  emen  te 
(with)  Insistence— (con)  insistenso 
Insistent — insistente 
INSISTENTLY — insistentemente 
INSISTTNG — (nsistendo 
(with)  Insolence — (con)  insolensa 
Insolent — insolente 
I N  SOLENTLY— insolen  temen  te 
INSTRUMENT — instTEmento 
Instrumental — instrMmentale 
I NTENSE — inteneo 
Intensely — intensamente 
(with)  Intensity — (con)  intensitd 
Intent — intento 
Intently — intentamente 
Interlude — intermesso,  intermedia 
(the)  INTERPRETATION — (T)  Interpreto- 
eione;  with  good  Interpretation— con 
huona  interpretosrione 
Interpreted  —  interpretato ;  well  inter¬ 
preted — ben  interpretato 
Intimate — intimo,  intimo 
Intimately — (ntimamente;  most  intimate 
— intimissimo 

(the)  Intonation — (P)  intonazione 

I  ntrepid— intrepido 

Intrepidly — infrepidomente 

(the)  Introduction — (P)  introduzione 

I  NVARi  able — invariabile 

I  NVARI  ABLY — (noariabilmen  te 

(with)  Ire  (con)  ira 

I  RON  ic — ironioo 

I  RON  IC  A  LLY — ironicamen  te 

(with)  Irony — (con)  ironia 

I RRBOULAR — irrepolare 

(with)  IRREOULARITY — (con)  (rrepolorltd 
I RREGULARLY — irregolarmen  te 


(like  a) 
Jsstino 

JSSTINO 

(with) 

JOOOSB- 

JOCOSBl 

(with) 

jocund 

(with) 

JOCUND 

JOKING 

JOKING 

ment 
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(llkr  a)  Jemtkr — (alio)  burlone 
JMTIN'O,  Kacetioui — burliero 
JHTINO — burtante,  burlando 
(with)  JE8TIN0 — (con)  burla 
joooaE — ffiocooo 
Jocoi«Ei.r — giocoBO  menir 
(with)  JocoaiTT — (con)  giocotiti 
JOCVNi' — giocondo 

(with)  JocvNDiTT — (con)  giocondetza 
JocuNDl-T — giocondamen  te 
JOKING  (In  Jeat) — giochevole 
JoKiNOLT  (In  JokInK  manner) — giochevol- 
mente 


Jovial — gioviale 

(with)  JoviAUTT — (con)  giovaUtd 
JoviALLT — giovialmente 
(with)  JOT — (con)  gioia 
JOYOUS — gioioao 
JOTOUBLT — gUAotamente 
Jubilant — niwbilante 
J  UBILANTLT — giubiUin  temente 
(with)  JUULATION — (con)  giubilaaione, 
giubilio 

Just  (exact,  accurate) — giusto;  preclaely 
— giustamente;  with  exactitude— con 
giustezza 


yoWL,  JhambonsL 
QwiiJtionA  CbidJoafduL 


Wm.  r.  Raymond,  14th  InL,  Ft  Doris,  C.  Z. 


Quite  a  number  of  Htudenta,  including 
several  of  my  pupila  here  in  the  Zone, 
iuive  aaked  me  to  explain  the  relative 
difficulty  of  the  varioua  brass  instrumenta 
of  the  band.  I  have  hesitated  to  express 
my  opinion  on  the  subject  because  the 
question  of  difficulty  Is  a  moot  one.  That 
Is,  the  question  lends  Itself  to  as  many 
answers  as  there  are  performers  on  these 
brass  Instruments.  One  cannot  say  that 
this  Instrument  is  quite  easy  to  play  In 
comparison  with  that  instrument  without 
evoking  a  violent  "Is  that  so?"  from  the 
performer  on  the  “easy”  Instrument. 

In  the  course  of  my  career  as  performer 
and  teacher  I  have  played  professionally 
all  the  brass  instruments  of  the  band.  In 
that  way  I  have,  through  experience,  had 
close  enough  contact  with  the  brass  to  be 
thoroughly  familiar  with  all  the  skele¬ 
tons  in  each  one’s  closet.  In  measuring 
the  relative  difficulty  of  the  brass  Instru¬ 
ments  I  have  in  mind  solely  the  mechan¬ 
ical  difficulties  of  each.  All  instruments 
are  somewhat  difficult  to  play ;  no  Instru¬ 
ment  plays  Itself. 


14S  UNIFORMS 

B^auiihiUy  Piebxfd 


CLOTH.... 
eOShadM 
12  OualltlM 

U  detired,  wo  will  DESKSN 
untionn  Mpecially  for  you. 
School  and  Band  Bannara. 

Flaga.  Throwlnq  Flaga. 

•  Spoctal  Foldor  la  Colon. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE,  ILLINOIS 


For  many  years  1  was  thoroughly  con¬ 
vinced  that  the  trombone  was  the  most 
difficult  of  the  brass  instruments.  And 
then  for  two  years,  while  at  the  Army 
Music  School  in  Washington,  I  had  to 
play  the  French  Horn.  THEIRB,  boys  and 
girls.  Is  the  meanest  and  yet  the  most 
beautiful  of  all  brass  Instruments.  It 
is  treacherous  1  Just  about  the  time  you 
think  you  have  it  conquered  It  ups  and 
says,  "Oh,  yes?"  and  you’re  left  gnawing 
your  violated  ego. 

Second  to  the  French  Horn  is  my  own 
beloved  ’Trombone.  A  good  trombonist  has 
to  do  about  twice  as  much  practice  as  a 
Cornet  or  Baritone  player,  primarily  be¬ 
cause  a  contrivance  whose  natural  speed 
limit  Is  around  ten  miles  an  hour  has  to 
keep  pace  with  an  instrument  whose 
cruising  speed  is  around  twenty  miles  an 
hour. 

As  to  the  Comet  and  Baritone,  although 
the  Comet  more  often  has  more  notes 
to  play,  I  believe  that  the  comparative 
mechanical  difficulty  of  the  two  is  a  toss 
up.  It  is  a  far  easier  job  teaching  the 
Cornet  or  Baritone  than  it  is  teaching  the 
Trombone. 

’That  leaves  the  Bass  near  the  bottom. 
I  know  that  such  a  position  will  evoke  a 
lot  of  Irate  declarations,  but  at  least  I’ll 
have  a  bit  of  fun  hearing  the  squawks. 
I  played  first  chair  Bass  one  season  in 
the  Galveston,  Texas  Municipal  Band. 
Although  I  had  quite  often  played  Bari¬ 
tone  I  had  never  before  fooled  with  the 
Bass.  I  had  absolutely  no  trouble.  To 
a  good  Baritone  player  a  Bass  offers  a 
chance  to  rest. 

I  almost  forgot  to  say  something  about 
the  Eb  Alto ;  but  perhaps  this  hybrid 
doesn’t  rate  serious  consideration.  Place 
a  fairly  good  second  chair  Cometlst  on 
Alto  and  in  a  week’s  time  he’ll  eat  it  up. 


All  musicians  are  not  without  a  sense 
of  humor.  On  a  manuscript  recently  sub¬ 
mitted  to  a  conductor  for  examination,  a 
Los  Angeles  composer  had  written :  "Key 
of  D-mlnor — more  or  less  !’’ — Pacific  Coazt 
Musician. 


SKAP 

THAT  MAKES  JU06ES 
LOOK  -  AND 
AUDIENCES  UNOER 


Here  lies  the  body  of  "Suicide  Ray," 
Who  died  maintaining  his  right  of  way ; 
Re  was  right,  dead  right,  as  he  sped  along. 
But  he’s  just  as  dead  as  If  he’d  been 
wrong. — Scholastic. 


6l*t  y*m  kMk 
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(!»■  itmt  •ilk 
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•tyki  JnSfM  sl- 
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•AMa  aaslaaS. 
WItk  M  •  L  aal- 
fanat  yaa  ha«a 
SNAP  aaS  SUC¬ 
CESS. 
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The  1941  CRAVPOCK 

HcPH/diman 

•  A  v.rlubir 
••library"  of 
.mart,  distinctive 
■lylcs  for  band 
and  drum  major 
uniforms  and  ac- 
I'csaorlos.  Moro 
than  too  Illustra¬ 
tions —  many  In 
full  color.  You’ll 
want  this  ftlylo  Book  as  a  perma¬ 
nent  •'referente  manual" — and  for 
your  guidance  wrhen  buyinc  uni¬ 
forms.  Write  TODAY  for  your 
FREE  ropy. 

THE  CHADDOtK  HIIFOIMS 

CRADI>OCK  OLDO..  KANSAS  CITY.  ISO. 


Gsrsidino  Bsitcampor,  tuft,  and  Bav- 
srly  Morris,  string  bass  players  under 
Miss  Green's  direction,  got  a  few 
pointers  from  the  "studio  copy"  of 
The  SCHOOL  MUSICIAN. 


A  student  of  a  third  dlYision  instru¬ 
ment  getting  a  first  place  rating  would 
rank  in  the  second  division  musically, 
etc.  Both  the  judge’s  rating  and  the 
final  musicianship  ranking  would  be 
announced.  This  would  give  the  stu¬ 
dent  his  ranking  both  in  his  own 
group  of  like-contestants  and  in  his 
relationship  to  all  the  students  in  all 
groups  playing  in  the  contest. 

Then,  if  a  boy  or  girl  wants  to  take 
an  easy  instrument  and  win  nationals 
in  a  couple  of  years  he  won’t  be  able 
to  high-hat  the  real  musician  who  un¬ 
der  the  present  system  ranks  below 
him. 

And  hereafter  when  we  see  high 
school  violinists  working  on  the  Men¬ 
delssohn,  the  Saint-Saens,  the  Lalo,  the 
Wieniawski,  the  Bruch  and  the  Vieuz- 
temps  concertos,  let  us  not  in  the  same 
breath  compare  them  at  muticiatu 
with  the  marimba  player  or  the  baton 
twirler. 


Get  Your  Volume  11 


Only  a  Few  Copies  Left ! 
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by  Gelhaar 
WILL  PUT  YOUR  BAND 


which  are.  as  one  clever  director  said, 
"solo  and  a  capella!”  as  far  as  music 
is  concerned. 

The  accompanying  table  shows  how  i 
I  judges’  ballots  would  be  classified  | 
I  with  such  a  set-up. 

I  In  other  words,  a  student  of  a  first 
I  class  (AA)  instrument  getting  a  sec* 

I  ond  division  rating  could  rank  as  high 
I  in  musicianship  as  a  student  of  a  sec¬ 
ond  class  instrument  (A)  getting  a 
'  first  division  rating  from  the  judges. 


Feature  Your  Bond  in 


The  School  Orchestra 
Stakes  Out  Its 
Qoim 


(Contmiifd  from  page  itj 


UNIttUAL  VALUES  IN  BAND  ACCESSORIES 

DrtSM  up  your  bunt  toUk; 

ClUUoa  awtif 
Bbto.  Pm  Pm. 

CrlM-CfVM  MlkuNbl.  wblu  bud  b.H. 

UprlgM  ud  dniopinc  eoqiw  pIubm 
Cu  BuIm  wUb  wwdtl  Mbool  MUri 
uu. 

Write  for  price  Utt. 

SaUNSWICK  UNIPOSM  A  laUIPMIHT  CO. 
17  Kart  4M  Strut.  Mm  Vwt.  N.  Y. 
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Band  For  Sale 

(CoHtinutd  from  pogt  18) 

band  (cornet,  upright  alto,  trombone,  boostera,  consequently  be  better  "sell- 
darinet,  and  tuba);  classic  woodwind  ing”  your  band. 

"  qaintet  (born,  oboe,  bassoon,  clarinet 

and  flute);  flute  quartets;  Instru-  Straight  Money  Making  Schamai 

sMntal  Jazz  quartet  (clarinet,  vibes.  There  are  a  number  of  money  mak- 

I  drums  and  guitar);  saxophone  choir;  jj,g  achemes  which  sound  quite  silly, 

{  classical  piano  duos  and  duets;  ac-  jjyj  ^hen  managed  correctly  are  effec- 

cordion  trio;  string  quartet;  boogie  tlve.  In  addition  to  sponsoring  some 

,  woogie  piano  team;  tap  dancing  solos;  reliable  commercial  carnival  or  circus* 

(  Jazz  band  (14  pieces  and  girl  vocalist) ;  troupe,  some  schools  have  suc- 

I  Swing  Wedding  (novelty).  The  more  ceeded  in  staging  their  own  carnivals 

serious  band  music  including  both  which,  although  often  “hammish,”  at- 

descriptive  and  absolute,  is  presented  tract  crowds  of  interested  boosters, 

as  Part  One.  In  this  way,  we  are,  at  Often  an  effective  pageantry  can  be 

the  same  time,  catering  to  the  varied  given  by  combining  the  dramatic  de¬ 
tastes,  acquainting  the  audience  with  partment  and  perhaps  having  some 

different  types  and  giving  those  “fiddle-  visiting  bands  participate.  Music  fes- 

band'*  enthusiasts  an  opportunity  to  tivals,  usually  Incorporated  with  some 

i:  hear  the  more  serious  music.  For  even  form  of  contest,  can  be  done  in  a  num- 

•  though  you  might  have  secured  the  qj  different  ways.  Remember,  how- 

interest  and  backing  of  the  majority  of  ever,  that  good  and  thorough  publicity 
the  community,  it  must  be  realized  necessary  to  the  success  of  any  of 

that  the  public  is  a  heterogeneous  these  ventures.  A  most  appropriate 

group  with  heterogeneous  tastes,  so  project  is  to  employ  (quite  often  the 

f  we  must  sustain  their  enthusiasm  by  managers  will  donate  it)  a  moving 

our  offerings.  Why,  If  you  use  these  picture  theater  for  a  day  or  two  and 

solid  and  simple  principles,  they  might  present  a  good  show.  There  are,  unfor- 

even  accuse  you  of  being  a  genius,  tunately,  many  fine  musicales  and  pro- 
st  least  you  will  be  doing  your  Job  ductions  built  around  the  biography  of 

well  and  will  have  enlisted  more  some  music  composer  or  having  fine 

music  in  them  which  never  see  the  bet¬ 
ter  theaters.  These  are  not  usually  very 
expensive  reels  and  will  be  in  the 
mood  and  taste  of  the  sponsorship. 

I  am  not  strong  for  such  little 
projects  as  candy  sales,  doughnut  sales, 
etc.,  as  the  sums  derived  are  usually 
too  insignificant  and  these  projects  are 
often  as  much  trouble  as  larger  affairs. 
The  Minstrel  Show  idea  seems  to  be  a 
bit  out  of  date  but  a  band  does  have 
the  opportunity  to  sponsor  the  appear¬ 
ance  of  a  concert  band  or  orchestra 
or  some  lyceum  course  which  is  very 
appropriate.  There  are  a  number  of 
manufacturers  who  catalog  such  items 
as  automobile  reflectors  with  the 
school’s  and  band’s  names  on  them  to 
be  used  in  sales  projects.  I  know  of 
two  school  bands  that  sponsored  a 
unique  little  idea  of,  from  individual 
donations,  stretching  pennies  around 
the  central  block  of  the  little  city.  Of 
course  this  incorporates  a  visual  and 
growing  aspect,  but  it  appears  to  me 
too  similar  to  passing  the  hat  around. 

If  you  must  use  some  of  these 
devices,  my  advice  would  be  to  seek 
something  with  as  many  good  points 
as  you  can.  Keep  on  the  lookout  for 
new  plans.  Read  the  trade  and  pro¬ 
fessional  magazines  and  discover  what 
your  neighbors  and  other  band  men 
are  doing.  If  they  are  in  your  locality, 
do  not  duplicate,  but  alter  the  plan 
so  as  to  appear  somewhat  original  and 


For 

Woodwind  Quintet 

BOURR^ 

From  the  Overture  No.  3  in  D  Major 
By  I.  S.  BACH 

Arranged  by  Preston  Wore  Orem 
for 

FUJTE,  OBOE.  B-FLAT  CLARINET 
HORN  IN  F  ond  BASSOON 

Orioinol  scoring  lor  tiiia  portion  oi  a 
Bach  overture  calls  for  a  comparatively 
small  group  of  instruments  and  there¬ 
fore  this  special  adaptation  for  wood¬ 
wind  quintet  is  definitely  appropriate. 
Splendid  for  proficient  quintets  but 
^ually  fine  for  groups  of  moderate  abil¬ 
ity  since  extreme  ranges  hove  been 
avoided 

(Cot.  No  27049) 

Coasplele  with  Score,  7Se 
Score.  30c  Separate  Parte,  each.  ISe 

For 

Piano  Accordion 

M^ODIE  RUSSE 

By  Dla  RibbI#  Beoudoux 
Arranged  for  Piano  Accordion 
By  GAIXA-RINI 

Extremely  populor  as  a  piano  solo,  this 
haunting  melMy  in  typical  Russian  style 
has  boon  most  effectivoly  arranged  lor 
piano  accordion  by  a  man  who  really 
knows  the  irutrument  and  the  type  of 
music  that  may  best  be  performed  on  it. 
A  sure-fire  program  hit. 

(Cal.  No.  26878)  Prico.  40c 

Theodore  Preeser  Co. 

Everythhsg  hi  Music  Public  ati  see 
1712  CHESTNUT  STREET.  PHILA..  PA. 


OP  iUowd>  4fOU 

UoiiA  ta 
^  \c0Hd44ci 


Everyone  can  lead  a  band, 
orchestra  or  chorus! 

The  Baton  in  Motion  is  a  com¬ 
plete  course  in  the  art  of  con- 
duaing,  containing  material 
for  praaice  and  examples  of 
every  type  of  beat  that  confronts 
the  conductor. 

Invaluable  to  instructors  as 
well  as  students.  Profusely  il¬ 
lustrated. 

Cel  a  copy  today! 


Earn  Credits  and  a  Degree 

by  Home  Shidy  and  Summer 
Sessions 

Baad,  Orchestra,  Choral  Directors. 
Teasers  and  Supervisors.  Practical 
courses  leading  to  BM  and  MM  de¬ 
grees,  personuly  taught  by  nadonally 
asown  faculty.  Reasonable  prices.  Ad¬ 
dress  Secretary  for  complete  informa- 
tioo. 

VanderCook  School  of  Music 
1655  Washington  Blvd.  Chicago 


RENEW  YOUR 
INSTRUMENT! 


NOW  18  THE  TIME! 

Go  to  your  Music  Store 
Today 

Suggest  thert  they  send  your  instrument 
to  us.  Let  us  rebuild  it  like  new,  your 
instrument  returned  with  written  Guar- 
ontee. 

AMERICAN  PUTING  t  MFG.  CO. 

&41  INDIANA  AVE.  CHICAGO.  lU. 


Read  the  Wont  Ads. 
Pages  49-50. 
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im  Made  to  Order 

M 

Ji^.r  I /JkI  Send  tpecificationf 
jf| for  quotation  when 
ji.Vi»  j  writing  for  onr 
folder. 

J.  HUGH  CAKfPBELL 

Dick  Tnmlinton — Aaaociate 
rtoneer  Maantaetaror 
407  N.  Ervay  St.  Dallas,  Texas 

MARIMBA  SOLOS 

Orar  200  spaciod  lour  hommar  arranqa- 
mants  Or  con  ba  usad  os  duals  lor  two 
plonrars.  Sand  ior  complata  list. 

FRANK'S  DRUM  SHOP 

22i  I.  WABASH  AVC.  CnCAQO 

OBOE  PLAYERS 

Yon  can  be  outatandlnc  la  your  srork 
whan  yon  use  tbe  boat  reeds  yon  can  get. 
Use  tka  ''Wales”  oboe  reeds,  aooe  better. 
Bine  rapairlng  and  averbanllng. 

ALnUED  A.  WALn  11*  ladlaM  Ava 
rreatdenee.  ■.  L 


SILVER  RLATIHO  LIQUID! 

Now  you  can  Hllrar  Plata  at  hosie.  RIapIy  apply 
with  a  cloth.  A  child  ran  do  It.  Dcpoaltt  sanulna 
pure  100(1  Pina  lAquId  HIlTcr.  No  arid  or  OMreurr. 
Pmltlraly  non-lnjurloui.  NEIS’  WAY  TO  CLEAN. 
BKAUTIPY  AND  PRESERVE  SILVER  PINIRH. 
ITied  by  Jewelry  and  Muelcal  Inttrument  Manu- 
facturara.  tJneicallad  for  RIlearInf  and  Retllrerlns 
Inetnmianli.  MARVEI/IL'R  DEMONRTRATION. 
Relli  to  eearyone  who  Mee.  Afenti  nake  flna  proRu. 
aaeplo  Ordar  with  laalrwctlaat  sad  Easy  Msnay- 
Maklat  Plaa  saat  pastpalS  lar  II. US  la  labaSsst  la 
awry  latallty.  Hurry  and  ba  flrit.  RIIND  TODAY. 
NuPracata  Praducla.  OasL  SO,  Aurara.  IN. 


HIGH  SCHOOL  BANDS 

MARE  MONEY! 

Now  Uniiorms— losiruaaaats 
Sponsor 

HEANEY,  FAMOUS  MAGiaAN 

Wo  kovs  a  reel  propoeilion. 

M'rtlr  Direct 

MEAWEY,  EASIOUQ  MAOICIAII.  Otbkaah.  WH. 

VLUTB  LUBOMB  BT  PWOMO-BBCOBOB 

Ir  you  do  not  haea  Iha  ■arvlcaa  of  a  paraonal 
Piute  playir.y  Tearher.  wo  can  hidp  you.  'The 
Jamet  H  DoUns  National  Pluto  Rtudio"  la  auc- 
roaafully  taachins  Pluto  by  moans  of  Phono- Roeorrii 
You  rerlto  leaton  on  ono  ildo  of  tha  record  and 
mall  It  to  ua.  We  erltlclae.  coach  and  llluatrata 
on  tho  other  ilda  and  return  it  to  you.  Write  for 
particulars. 

Jsmaa  M.  Dallas  Natlasal  Fists  Qtadla 
ISei  East  trth  StrasL  ClaaalsaS.  Okie 

‘‘Over  thirty  peart  Trafhing  Flute” 


Interested  in  Marching  Maneuvers? 

Send  for  our  free  circulars  “How  to 
Develop  A  Marching  Rand”  and  “101 
Drill  Routines”.  “Circulania”  the  third 
of  our  series  is  now  ready  for  imme¬ 
diate  delivery. 

WILLFIELD  DRILLS,  Bath,  N.  Y. 


BANDMASTERS  ATTENTIONI 

Publlcationt  of  Alborto  Coknabo  now  OTolloblo: 
Rwlns  Noroltlet  A  Mordiot  for  band. 

Marimba  Band  NoralUot. 

Ktandard  ClaMict  for  Brati  A  Woodwind  En- 
tecnblrt. 

MVifr  for  thematic  cataio^e  to: 

INDCFENDENT  MUSIC  PUBLIEMEm 

ISSI  Coama  tt.  Hallywaod.  Cmllf. 


then  adjust  to  suit  your  local  needs. 
Remember  that  anything  worth  doing 
is  worth  doing  well,  so  once  you  decide 
on  a  certain  project,  give  it  everything 
you  have,  for  a  “flopperoo”  would  be 
too  bad  in  many  respects.  Avoid  any¬ 
thing  that  might  be  titled  “school 
racketeering.”  Tbe  educational  value 


of  tbe  Instrumental  music  organiza¬ 
tions  are  well  proven  and  we  must  not 
participate  in  too  many  projects  which 
might  give  tbe  band  a  sort  of  "extra- 
curricula"  taint.  Go  strong  on  those 
basic  points  and  remember  that  your 
objective  is  to  “Sell  the  Band," — and 
don't  sell  it  “short.” 


Point  System 

ICemtinued  from  page  15) 


of  instruments  and  uniforms,  to  con¬ 
duct  section  rehMrsals,  to  teach  march¬ 
ing  fundamentals,  and  to  keep  the 
morale  of  tbe  organization  high. 

In  revising  our  point  system  we  have 
adopted  tbe  following  'aims  for  this 
year. 

1.  To  provide  for  a  sufficient  classi¬ 
fication  according  to  ability  to  perform 
on  an  instrument. 

2.  To  assist  in  the  progress  of  the 
more  advanced  students. 

3.  To  encourage  more  individual 
practice. 

4.  To  encourage  more  private  study 
from  specialized  teachers. 

5.  To  promote  more  solo  and  en¬ 
semble  study. 

These  are  the  phases  which  were  the 
outstanding  weaknesses  in  our  pro¬ 
gram  last  year  and  therefore  need  spe¬ 
cial  attention.  As  you  will  note,  spe¬ 
cial  stress  is  placed  on  these  aims 
which,  by  granting  a  larger  number  of 
points  on  the  items,  tend  to  assist  in 
their  realization. 

Point  sheets  are  made  out  for  a 
semester  (two  quarters  in  a  semester) 
for  each  student.  These  are  kept  up- 
to-date  and  points  credited  to  the 
proper  column  by  the  point  secretary 
so  that  the  total  number  of  points 
earned  for  the  year  may  be  deter¬ 
mined  easily.  This  assists  in  ascer¬ 
taining  whether  tbe  minimum  number 
of  points  have  been  achieved  to  obtain 
the  special  award. 

At  tbe  beginning  of  each  quarter  tha 
student  is  granted  one  hundred  points 
which  are  added  to  the  number  of 
points  earned  during  that  quarter. 
Each  quarter’s  total  is  kept  separately. 
If  it  were  not  this  way,  a  student  who 
has  done  poorly  at  the  first  of  the  year 
would  be  penalized  for  tbe  remainder 
of  the  year  as  far  as  tbe  grade  is  con¬ 
cerned.  This  would  be  the  situation 
even  though  the  student  had  shown 
great  improvement,  and  it  would  tend 
to  discourage  him  rather  than  to  en¬ 
courage  him. 

Points  recorded  in  red  indicate  that 
they  cannot  he  made  up,  however  when 
they  are  not  recorded  in  red  they  may 
be  made  up  by  some  other  means. 
For  example,  a  stndent  who  is  absent 
given  the  opportunity  to  offset  this 


loss  of  points  in  some  other  manner 
such  as  extra  practice,  solos,  en¬ 
sembles,  and  work  in  the  rehearsal 
room. 

When  estimating  the  year’s  appear¬ 
ances  it  is  advisable  to  allow  for  a 
greater  number  than  you  actually  an¬ 
ticipate.  For  example,  we  have  esti¬ 
mated  that  we  will  make  thirty  appear¬ 
ances,  however  if  we  make  only  twen¬ 
ty-five  then  every  member  is  given  an 
additional  twenty  points  for  each  of 
the  five  appearances  that  are  not  made. 
In  this  way  tbe  student  meets  the 
minimum  point  requirement  for  this 
item.  The  same  would  likewise  apply 
to  the  other  requirements. 

Every  time  I  read  a'nd  study  this 
system  I  find  additions  and  changes 
that  might  improve  it.  Undoubtedly 
those  of  you  who  have  used  a  similar 
method  have  had  the  same  experience. 
For  you  teachers  who  are  in  search  of 
ideas  for  point  systems.  I  sincerely 
hope  that  this  may  help  to  start  you  on 
your  way. 


Percussion  - 

{Continued  from  page  IS) 
themselves.  It  takes  a  real  musician 
to  play  in  the  percussion  section  of 
any  musical  unit — one  who  has  learned 
the  rudiments  of  drumming  and  can 
play  them;  one  who  can  keep  the  mu¬ 
sical  unit  going  even  while  tbe  con¬ 
ductor  is  not  beating  the  time;  one 
who  can  play  expression  marks  with¬ 
out  overshadowing  the  rest  of  the 
choirs;  one  who  knows  how  to  rest 
when  the  score  calls  for  it;  one  who 
realizes  the  tremendous  tonal  possi¬ 
bilities  of  the  percussion  instruments 
and  can  pat  these  colorings  into  use¬ 
ful  blendings  with  the  band  and  or¬ 
chestra. 

Edits  County  Music  News 

Delhi.  N.  y.— Robert  L.  Field  i« 
the  ambitious  editor  responsible  for 
the  Delaware  County  Music  News,  pub¬ 
lished  twice  monthly  and  circulated 
to  a  thousand  school  musicians  abso¬ 
lutely  free. 

The  sheet  is  a  4-page.  3-colnmn 
pocket  edition  and  ought  to  make  a 
hit. 
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WANTED 


NEW  LOCATION  DESIRED— East.  Midwest.  I 
Competent  orchestra,  band  director,  can  play,  j 
iastnict  any  instrument.  Experience  in  Krades, 
hiih  school,  college,  municipal  organizations. 
Record  includes  sprmphony,  army  band,  summer 
camps,  state,  national  contests,  composing,  ar- 
ranging,  adjudication.  Write  Box  24,  The 
SCHOOL  MUSICIAN. 


WANTED — Clarinet,  saxophonist,  band  experi 
encc,  first  cornet,  dance  pianist  doubling  band 
instrument.  Other  players  write,  beginners  need 
not  apply.  Band  is  dismounted,  strictly  musical 
daties  while  in  garrison,  ideal  location,  fine 
climate.  Write  Bandmaster,  6th  Cavalry,  Fort 
Oglethfirpe,  Georgia. 


WANTED — One  thousand  composers!  Send  me 
your  melodies  or  lyrics  without  oliligation  for 
free  advice  and  prices  on  musical  arrangements. 
Ed  Cbenette,  202  E.  Park  St..  Lakeland,  Fla. 

DRUMMERS-  To  learn  rudiments  the  easy 
way.  26  rudiments  recorded  by  master  drummei . 
Played  open,  closed,  open.  Also  complete  record¬ 
ing  Downfall  of  Paris  with  music,  each  mea.sure 
with  the  correct  rudiment  indicated.  Complete 
let  records  and  music,  postpaid,  $7.50.  Swain's 
Music  House,  Mansfield,  Pa. 


INSTRUMENTS  AND  REPAIRS 


LOOK  FOR  DE  VOE'S  ADS  BELOW.  All 
instruments  completely  reconditioned  and  shippH 
to  schools  on  approval.  Bandmaster’s  bargain 
'  list  now  ready.  5238  Oakland  St.,  Philadelphia, 

'  Pa. 


MEYER'S  BARGAIN  LIST  of  guaranteed  re¬ 
conditioned  musical  instruments  lor  the  second 
semester,  just  off  the  press.  We  equip  school 
bands  economically.  Meyer’s,  454  Michigan 
Detroit,  Mich. 


SCIENTIFIC  REPAIRING— I  owa’s  finest 
equipped  shop.  Same  day  service,  excluding 
I  complete  overhaul.  Reference,  ask  anyone.  Write 
for  liargain  and  repair  prices.  Paul  Wendel, 
lies  Moines,  la. 


WE  BUY,  SELL  ami  exchange  all  types  of 
musical  instruments.  Complete  stock  of  rebuilt 
like  new,  instruments.  For  bargains,  see  us. 
Send  for  bargain  list.  Musicians  Supply  Co., 
Elkhart,  Ind. 


ROCK  BOTTOM  PRICES  to  schools.  Oboes, 
bassoons,  alto  and  bass  clarinets.  We  import 
our  own.  pass  saving  on  to  you.  Deferred 
payments  if  desired  on  properly  signed  orders. 
Kenier  Music  Co.,  Dubuque,  la. 


RECONDITIONED  standard  make  alto  saxo¬ 
phones,  $40.  Tenor  and  baritone  saxophones, 
$60.  3  Leedy  field  drums  and  3  Leedy  tenor 

drums,  all  with  canvas  covers,  $135  for  the 
•ix.  Kohlert  Boehm  wood  bass  clarinet,  $115. 
Boehm  alto  clarinet.  $100.  Bettoney  solid  silver 
C  flute,  $90.  Kruape  double  French  born.  $135. 
Conn  lacquered  sin^e  French  horn,  $85.  Conn 
BR  sousaphone,  $165.  Conn  5-valve  double  front 
bell  baritone  horn,  $110.  Military  oboe.  $35. 
Olds  trombone.  $60.  Olds  trumpet,  $60.  Selmer 
conservatory  English  horn.  $175.  Wm.  S. 
Haynes  silver  C  flute.  $125.  Dubois  Boehm  C 
flute.  $35.  Martin  BB  gold-lacquered  recording 
bass  horn,  with  stand,  like  new,  $200.  Met^ 
string  bass,  swelled  back,  bow  and  bag,  $90. 
Metal  cello,  bag  and  how.  $30.  Wurlitier  bari- 
■  tone  horn,  $30.  York  metlophone,  $45.  York 
j-  baritone  horn.  $45.  Eh  Told-lacquered  sousa- 
!  phone,  $75.  Barbier  Conservatory  oboe.  $110. 
”ew  set  hand  tuned  tympani.  $90.  Standard 
"take  comets,  trumpets,  trombones,  clarinets,  C 
melody  saxophones,  soprano  saxophones,  $25 
nch.  Kohlert  Heckel  system  bassoon  in  case. 
$235.  Conn  Eh  silver-plated  sousaphone.  $150. 
Aruspe  gold-lacquered  single  French  horn,  $100. 
King  fluegel  horn,  $45,  and  many  other  bar¬ 
gains  on  5-day  approval.  Write  for  bargain  list. 
od»lwn’s  Musical  Instrument  Exchange.  446 
MKhigan  Ave..  Detroit.  Mich. 
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SELL!  SWAP!  BUYl 

This  clauifiad  advarfisinq 
daparlmanf  was  atfabliihad 
for  tha  banafit  of  bandmasfari, 
diraefort,  sfudanfi  and  indi¬ 
viduals  having  utad  intfru- 
mants,  uniforms,  afc.  to  sail, 
swap,  or  thosa  who  wish  to 
buy  at  a  bargain. 

Look  ovar  tha  ads  in  this 
issua.  You'll  find  many  itams 
of  intarast.  Parhaps  you  hava 
an  aitra  saxophona  you  would 
lika  to  sail  or  trada  for  a 
Franch  horn  or  trumpat.  Taka 
advantaga  of  tha  opportunity 
this  dapartmant  offars  you. 

Tha  spacial  sarvica  rata  is 
only  $1  for  25  words;  aach 
additional  word,  5c.  Cash 
must  accompany  ordar.  No 
billing  or  bookkaaping.  Sand 
ordars  to 

Classifiad  Advartising  Dapt. 

Tha  SCHOOL  MUSICIAN 

230  N.  Michigan  Avanua 
Chicago,  Illinois 


<  GENUINE  FRENCH  SELMER  tenor  saxo¬ 
phone,  gold-l.'icqueretl.  case.  Used  but  n  few 
times,  scarce  due  to  the  war.  complete  with 
combination  Gladstone  plush  lined  case.  Not 
even  a  scratch  on  the  instrument  or  case.  First 
$160  will  take  it.  Trial.  What  do  you  need? 
Our  slogan  since  1919.  Henry  E.  Glass  Co., 
14  S.  IRth  .St.,  I’hiladelfrhia,  I’a. 

$24.S0~  INVENTORY  SPECIALS— “Peerless" 
trumpets  and  "Lilierty”  tromhones,  goldlac- 
querH.  including  cases.  “Kleartone”  silver- 
plated  clarinet  outfits.  Examination  privilege. 
De  Voe’s  5238  Oakland  St.,  Philadelphia,  Pa. 
LOREE  OBOE  Ring  key.  independent  octave. 
I>S-E  trill.  B-('5  trill.  Overhauled.  New  case. 
$175  C.O.D.  5-day  approval.  Musicians  5?erv- 
ice  A  Supply,  534  W.  State.  Milwaukee.  Wis. 

COMPLETE  STOCK  of  rebuilt  instruments. 
Send  for  our  new  free  bargain  list.  What  do 
you  need?  Our  slogan  since  1919.  Henry  E. 
Glass  Co.,  14  South  18th  St.,  Philadelphia,  Pa. 

FLUTES — Beautiful  models  at  lowest  prices. 
Write  for  information  describing  our  demonstra¬ 
tion  flutes.  William  S.  Haynes,  Mgr.,  Haynes- 
Schwelm  Co.,  4196  Washington  St..  Boston, 
Mass. 

VIOLIN  .  case,  bow,  accessories.  American 
made,  all  sizes,  $10.50.  Viola,  case,  bow, 
American  made,  $18.50.  String  bass  guaranteed 
cack-proof,  new.  $65.  Trial  privilege.  Meyer’s, 
454  Michigan.  Detroit,  Mich.  _ 

BARITONE  SAXOPHONE  — Connr  silver- 
plated,  completely  reconditioned,  including  new 
ripper  cover,  $50.  Shipped  subject  to  trial.  De 
Voe’s,  5238  Oakland  St..  Philadelphia,  Pa. 


Thu  SCHOOL  MUSICIAN 
dout  net  knowingly  accept 
for  publication  any  advartita- 
manta  that  misrapraiant  mar- 
chandisa  or  tarvica.  If  you 
know  of  any  such  misrapratan- 
tations  wa  would  appraciata 
your  reporting  them  direct  to 
the  Adv.  Oapt.of  this  magazina. 


FOR  SALE — Karl  Wunderlich  bassoon,  21-key 
Meckel  system,  complete  in  case,  $240.  Excel¬ 
lent  condition.  E.  .M.  Hoskinson,  1011 -34th, 

•Sioux  rity.  Iowa.  _ _ _ 

BARITONE  HORN,  Holton,  silver-plated,  $50. 
Conn  Eb  bass  horn,  $55.  Alto  horn,  $20.  Mel- 
lophotie,  $25.  Tenor  horn,  $25.  5-day  trial. 

.Meyer’s,  454  Michigan^  Detroit,  Mich. _ _ 

CLEARANCE  SALE  on  ail  new  and  used  in¬ 
struments.  .Must  lie  sold  for  cash.  All  new 
in.struments  in  stock  will  he  sold  at  s.'icrificing 
prices.  If  you  need  school  instruments,  buy 
now.  I  have  a  complete  stock  hand  and  orches¬ 
tra  instruments.  Crestline  Music  Shop,  Crest¬ 
line.  Ohio.  _ _ 

OLDS  TROMBONE,  gold-lacquererl,  medium 
Ixire.  rase,  jierfect  condition,  $58,  Complete 
stock  of  hand  and  orchestra  instruments  at  liar- 
gain  prices.  Trial.  What  do  you  need?  Our 
slogan  since  1919.  Henry  E.  Glass  Co.,  14  S. 
18lh  St..  Philadelphia,  Pa. 

KING  MASTER  CORNET,  $30.  King  trom- 
Ivine.  $25.  Buescher  alto  saxophone,  $35. 
Barbier  wood  Bb  clarinet.  $37.50.  Other  guUr- 
anteerl  reconditioned  bargains.  5-day  trial.  Bar¬ 
gain  list.  Meyer's,  454  Michigan.  Detroit, 
Mi^ 

BBb  SOUSAPHONE^ -Holton.  Iarge~  bore,  'sil¬ 
ver-plated.  28”  bell,  completely  overhauled,  with 
special  one-piece  carrying  case.  $140.  Shipped 
subject  to  trial.  De  Voe’s,  5238  Oakland  St., 

Philadelphia,  Pa. _ 

REAL  BARGAINS  —  Selmer  Boehm  clarinet. 
Conn  recording  baritone.  York  recording  bari¬ 
tone.  New  bell  front  models.  Corm  trombone, 
tenor  saxophone.  5  good  violins.  Wayne 

.Mountjoy.  Sedalia,  B^siouri^ _ _ 

RECONDITIONED  Kruspe  double  French 
horn,  $100.  I^croix  alto  clarinet,  $125. _  New 
Hamiltrm  conservatory  oboe,  $110.  Clarion  sil¬ 
ver-plated  C  flute,  demon.strator.  $37.50.  Ship 
approval,  ^^y^^’s.  454  Michigan,  Detroit.  Mich. 
GENUINE  FRENCH  BUFFET  Bb  clarinet'. 
Bo«4im  system,  17-6,  grenadilla  wood,  case  (Dem¬ 
onstrator).  complete  with  waterproof,  zipper 
ra>-e  cover.  Rare  instrument,  owing  to  the  war. 
First  $110  will  take  it.  Trial.  What  do  you 
need?  Our  slogan  since  1919.  Henry  E.  Glats 
Co.,  14  South  18th  St.,  Philadelphia,  Pa. 
baritone"  HORNS— York,  silver-plated,  with 
case.  $47.50.  Holton,  Buescher,  Martin,  Fischer. 
$29.50  and  up.  Shipped  trial  privilege.  De 

Voe’s.  5238  Oakland  St.,  Philadelphia.  Pa. _ _ 

BRAND  NEW  Vfm.  S.  Haynes  sterling  silver 
flute  received  for  Christmas.  Not  playing  flute 
anymore.  Professional  price,  $210.  Will  send 
C.O.D.  Privilege  examination.  $168.  Jim  Ferree. 
Suite  1530.  Kimball  Hall.  Chicago.  _ 

IF  YOU  ARE  looking  for  anything  musical, 
write  us  your  needs.  We  carry  a  complete  stock, 
leading  makes,  at  bargain  prices.*  What  do  vou 
need?  Our  slogan  since  1919.  Henry  E.  Glass 

Co..  14  .S.  18th  St..  Phil.sdelphia,  Pa. _ 

D^VOE’S  BANDMASTERS’  special  bargain 
list  of  band  instruments  now  ready  for  mailing. 
Wide  selection.  A  copy  awaits  you.  De  Voe’s. 

5238  Oakland  St..  Philadelphia,  Pa. _ 

DRUMMERS  Send  I5c  for  pair  drum  sticks. 
Save  on  1941  drum  outfits  and  accessoriM. 
Deagan  2Vj  octave  vibraphone.  $125.  Spwial 
dnim  catalog  on  request.  Meyer’s,  454  Michi- 

gan.  Detroit.  Mich. _  _ _ _ 

BASS  A  A Lt6~C iArI NETS— A Ibert  tystem, 
new  but  shopworn,  (wood),  with  cases,  $57.50. 
Will  ship  subject  to  trial.  De  Voe’s,  5238  Oak- 

land  St.,  Philadelphia.  Pa. _ _ 

SLINGERLAND  tunable  Tom  Tom  16x16,  sea 
green  pearl,  complete  with  floor  stand,  $17. 
Also  Leedjy  Tom  Tom  (tunable)  same  size, 
white  pearl,  $16.  Trial.  What  do  you  need? 
Our  slogan  since  1919.  Henry  E.  Glass  Co.. 

14  S.  18th  St.^  Philadelphia,  Pa. _ 

WE  REPAIR  and  overhani  instruments.  New 
equipment.  F.xpert  workmeg.  Every  job  guar- 
ante^.  Baribins  in  new  and  used  instruments. 
Write  for  prices.  Green’s  Music  Shop,  Topeka. 

Kans^ _ _ 

FLUTES.  $30.  Piccolos,  Bettoney  Db,  wood, 
$27.50.  Christensen  silver  C,  $30.  (Harinets,  $1 5 
up.  Buffet,  $75.  Saxophones,  $20  up.  Werner’s 
Repair  Shop,  3421  Medill,  Chicago. 
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tECOND  EDITION  OP  “Taller''  marcfa  now 
ready  for  distribution.  Send  SOc  (coin)  lor  full 
bami  or  orchestration.  Jim  Mack,  J  Walnut 
Court,  Alton,  III, 


REEDMAKING 


SEND  SIX  CENTS  for  clarinet,  alto  nr  tenor 
reed.  Special  price*  in  half  (ir  doten  lot*. 
Ourley  ('la«Bent  Music  Co.,  W,'i»hin|[ton  St., 
Utica,  New  York. 


HINES  "STAR  ARTIST'  REEDS  have  that 
fast,  snappy  vibration  irivinK  ready  response  with 
solidity  of  tone.  Cut  from  choice  French  cane. 
BH  clarinet,  I2  $l ;  alto  sax,  7-$l;  tenor  sax, 
b  $1.  ,\'uinl>er(d  strengths.  A  trial  order  will  con¬ 
vince  you  of  their  merit.  Quick  deliveries  I 
Luther  P.  Hines  (Importer-Distributor-Exporter) 

Box_S5M,_Gulfport,  Miss. _  _ 

OBOE  REEDS  I  will  make  your  reeils  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  or¬ 
chestra.  kaisy,  beautiful  tone,  p^ect  pitch, 
mounted  on  Ixiree  tulies,  every  one  guarantees!, 
$1,  6  for  $S.50.  LOREK  oboes,  new,  used. 
Write  for  list.  Andre  Andraud,  M09  (Orchard 

l^ne,  (Cincinnati,  O.  _ _ 

OBOE  REEDS  —  Responsive,  easy  blowing. 
Great  care  is  taken  in  finishing  these  reeds.  Stu¬ 
dents  can  use  them  immediately.  None  better 
on  the  market.  All  guaranteed.  7Sc  each  plus 
old  lubes,  6  for  $J.8S,  Russell  Saunders,  Box 

157,  Elkhart,  Ind. _ 

LITKE  HANDMADE  bassoon  reeds,  $1  each, 
6,  $4.50.  Special  advice;  How  to  Preserve 
BasMKHi  Reeds,  by  Paul  Litke,  61-14  84th  St., 

Elmhurst,  L.  I„_New  York.  _  ^ 

OBOE  REEDS  Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price,  85c.  J  for  $2.40.  Joseph 
Ruth,  .tl45  N.  l-awndale  Ave.,  Chicago.  111. 
BASSOON  REEDS — The  Ferrell  bassoon  reeds 
are  nationally  known  among  the  school  bas¬ 
soonists  for  their  satisfactory  service.  Ready  to 
play,  easy  blowing,  responsive  in  attack,  big. 
brilliant  tone.  Four  (4)  reeds.  $.1.40;  $9  per 
dozen.  John  E.  Ferrell,  353S-A  Juniata  St.,  St. 
Louis,  Mo.  ( Bassoonist  with  St.  Louis  Sym¬ 
phony  Orchestra,  15th  season.) _ 

WALDO  OBOE  REEDS —Guaranteed  hand¬ 
made,  not  a  commercial  but  a  player’s  reed. 
Selected  cane,  easy  blowing,  beautiful  tone,  per¬ 
fect  pitch  as  used  by  me  in  Philadelphia  Sym¬ 
phony,  Goldman  Band.  Professional  model.  $1. 
3  for  $2.75.  Maxim  Waldo,  1475  Grand  Con¬ 
course.  Bronx.  N.  _  _ _ _ 

OBOE  REEDS,  69c  special.  Superb  quality! 
Genuine  handmade.  UsH  and  endorsed  by  lead- 
instructors  everywhere.  Luther  P.  Hines 


INSTRUCTION 


LEARN  DRUM -MAJORING  by  correspond¬ 
ence  from  an  All-American  drum  minor,  in  ten 
easy  lessons.  Reduced  rates.  Write  Bush  Mum- 
power,  Jr.,  Box  26,  FairSeld,  Ala. 

SEND  FOR  FREE  information.  Highly  en¬ 
dorsed  twenty-lesson  course  in  composing,  ar¬ 
ranging.  Study  at  home.  New  low  prices. 
Easy  terms.  Ed  Chenette,  202  E.  Park  St., 
I.,akeland,  Fla. 


RECORDINGS 


PHONOGRAPH  RECORDS,  10c.  Ca 
Paramount,  Z-358  East  Market,  Wilkes- B 
Pa. 


RECORDINGS— 1895/1935.  CUrke,  Kryl,  R 
ers.  Pryor,  Cimera,  Zimmerman,  Souaa.  F. 
instrument.  Greatest  singers.  Early  Bing  C 
by.  Colombo ;  thousands.  State  wants.  J 
phine  Mayer,  Santa  Barbara,  Calif. 


SCHOOLS 


HIGH  SCHOOL  BAND  graduates— Plaa 
attend  Florida  Southern  college.  Play  in 
band.  Study  conducting,  instrumentation,  cai» 
position,  arranging  and  regular  college  coo — 
An  folly  accredited  and  degrees  awarded, 
information  furnished.  Ed  (Senette,  Band 
ter.  F.S.C..  LakeUnd,  Fla. 


TRUMPET  PLAYERS-  Secrets  of  the  Truitt. 
.Non-pressure  system  in  five  lessons.  $1.  Fred 
Elias,  3143  S.  17th  St..  Omaha.  Nehr. 


DALBEY  OILS— Perfect  lubrication  (or  slides 
and  valves.  Long  lasting ;  smooth  as  velvet ; 
will  not  gum ;  prevents  corrosion  and  wear. 
Sold  at  all  music  stores,  25e. 


MISCELLANEOUS 


INTRODUCTORY  — Twenty;fiyc  cents  bri 
cake  new  American  rosin,  sriolin,  viola,  cc 
Retail,  50c,  equal  to  best  imported  retailing 
7Sc.  Gurley-Clasgens,  Utica,  N.  Y. 


BASKET  BALL  MANEUVERS  for  mar 
hand.  20  minutes  rehearsal  gives  you  7  mm 
drill.  Send  for  20  and  7,  $1.50  postpaid.  Sw 
Music  House.  Mansfield.  Pa. 


Tune 

Upi 


/ 


port.  Miss.  _  _  _  _ 

BASSOON  AND  OBOE  reeds,  each  trimmed  to 
meet  individual  requirements.  Handmade,  for 
beginner,  high  school  and  professional.  3  reeds, 
$3.  Schubert  Parkinson,  L«  Mars,  la. 


UNIFORMS 


ORCHESTRA  COATS,  mess  jackets,  assorted 
colors,  $2.  Free  lists.  Tuxedo  suits,  $10.  Ma¬ 
jorette  costumes.  $2.  Shakos,  $3.  Band  caps, 
assorted  colors,  $1.50.  Wallack,  2416  N.  Hal- 

sted,  Chicago. _ _  _ _ _ _ 

BAND  UNIFORMS,  slightly  used.  Cadet,  mil¬ 
itary.  R.O.'T.C.,  cape  overcoats,  shakos,  capes, 
caps,  many  other  uniforms.  Jandorf,  172  W. 
81st  St..  New  York  City. 


ROBES,  suitable  for  glee  clubs,  choirs,  gradua¬ 
tion.  Gray  poplin,  fluted  academic  style,  slightly 
used,  $2.50  each.  Black  nrplin.  $1.75.  Lind¬ 
ner,  425-S  Seventh  Ave.,  New  York. 


MUSIC  AND  ARRANGEMENTS 


COMPOSERS — Let  me  arrange  for  you.  Ac- 
knowleilged  "tr>ps"  by  all  recognized  bandmas¬ 
ters  from  coast  to  coast.  Harold  E.  Harris,  S. 
(anad  Ave.  at  Washington  St.,  Baldwin.  L.  I.. 
N.  Y.  . 


FOR  CLARINET  and  piano,  Zelda  Polka,  grade 
two,  price.  30c.  Rowland  Polka,  grade  uiree, 
35c,  Geraldine  Caprice,  grade  tV^,  25c.  Mar¬ 
tin  A.  Trippett,  Bartlesville.  Okla. 


BANDMEN — Special  arrangements  arc  very 
economical.  Make  your  repertoire  distinctive. 
Simplified  arrangements  for  beginning  dance 
banas.  Song  poems  wanted  for  consideration. 
Basil  Alt,  Ottosrille.  Ohio. 


You  Need,  ior  the  ReheazBol  Room. 

A  BAND  OR  ORCHESTRA  TUNING  BAR 

•Completely  new  in  design  and  construction.  Sounding 
bar  is  of  the  highest  quality  with  rich  sustained  tone,  per¬ 
fect  in  pitch.  Suspended  by  meems  of  metal  pins  in  rub¬ 
ber  supports  so  there  is  nothing  to  deaden  or  dampen  the 
tone.  Tests  have  shown  this  bar  to  have  400%  longer 
audibility  than  other  types.  Separate  special  mallet  per¬ 
mits  a  controlled  blow — hard  or  soft  as  required.  Wcxxl 
resonator  has  a  recess  in  top  to  hold  mallet  when  not  in 
use.  Bar  may  be  used  horizontally  or  hung  on  wall.  "Bjj" 
for  Band — "A"  for  Orchestra. 

Given,  postpedd.  with  15  yearly  subseziptiona. 
at  75c  eadL  Only  7V2  cents  a  month  imr  10  big 
issues,  any,  one  worth  ton  times  the  price. 

Send  Your  Orders  to  the  Circulation  Department. 

The  SCHOOL  MUSICIAN 

230  North  tfichigan  Are..  Chicago,  Illinois 
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Pleas*  mention  THE  SCHOOL  ttUSlClAN  when  ansmtrring  adi’ertisement*  in  this  magasin*. 
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